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Selection of Works/Vybrané diela:

Product Design
JProdulstovg dizain

Belitkovd Katarina,
Meid studio

deslgner/dlzalnéria
meldstudio.com
scd.sk/osobnost/meld-studlo

Bohu# Peter

deslgner/dlzalnér
scd.sh/osobnost/peter-bohus

Cepka Anton

lewellery deslgner/Sperkar
scd.sh/osobnost/anton-cepka

Cepka Matus

lewellery deslgner, lecturer/&perkar, pedagdg
Katedra G2ithougho umenla, Atellér S+M+L XL
- KOV A SPERK/Department of Applied Arts,
Studlo S+M+L_XL - METAL AND JEWEL

Debnér Miroslav

Interior deslgner/Interiérovy dizalnér
scd.sh/osobnost/miroslau-debnar

Durikovic Mata

fashlon deslgner/mddna naurharka
www.lnstagram.com/madbymad_

Dubravskg Andreij

palnter/mallar
andreldubravshu.sk

Durianové Andrea
architect, designer/architektka, dizalnérka
www.andreadurlanova.sh
scd.sh/osobnost/andrea-durianova

Havrilla Vladimir

palnter, sculptur/mallar, sochar

Hrestédk Jaroslav

deslgner/dlzalnér

Illo Patrik

olass designer/sklarsky dizainér
scd.sh/osobnost/patrik-illo

Janisovd Simona
ceramic artist, sculptor, desloner
/hkeramlkarka, socharhka, dizalnéria
www.simonalanisova.sk
scd.sk/autor/simona-lanisova

Job Ondrej

typographer/typograf
scd.sk/osobnost/ondrel-lob
www.setuptype.com

Jokelovd Suylvia

deslaner/dlzainérka
scd.sk/osobnost/sylula-lokelova

Koysovd Patricia

palnter, ulsual artist
/mallarhka, vizualna umelkynia
patriclakoysova.com

Kunovskd Julia

architect, designer/architektha, dizalnérka
scd.sk/osobnost/|ulla-kunouska/

Mihalfk Juraj

deslaner/dlzainér, keramlkér
scd.sk/osobnost/ural-mihallk

Nosko Stefan, Meid studio

deslaner/dlzainér
meldstudio.com
scd.sk/osobnost/meld-studio

Pala Stspén

deslaner/dlzainér

Rolkové-Pinkovd Andrea

deslaner/dlzainérka

Segetovd Lubica
deslgner/dizalnérka
scd.sk/osobnost/lublca-segecova
www.instagram.com/lublcasegecova

Sekédt Stefan

deslogner/dizajnér
www.instagram.com/s.e.x.a.c

Srifovéd Lenka

fashlon deslgner/médna naurhérka
www.lenkasrsnova.com
scd.sh/osobnost/lenka-srsnova

Stanik Jozef

olass deslgner/dlzalnér, sklar
scd.sk/osobnost/lozef-stanlk

Sukopovd Silvia

deslgner/dizalnérka
suhkopova.com
scd.sh/osobnost/sllula-lovasova

Stranekovd M4ria

fashlon deslgner/médna naurhérka
mayamay.sh
scd.sh/osobnost/marla-stranshoua

Tabis Viktor

deslogner/dizajnér
www.instagram.com/ulktortabls

Vikov4 Linda

ceramic artlsts, deslgner
/keramikarka, dizalnérika
lindavlkova.com/Info
scd.sh/osobnost/linda-ulkova
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Graphic Design

Jorafickg

Bilak-Balusikovd Johanna

graphic desigher/orafiché dizajnérika
scd.sk/osobnost/lohanna-bilak

Bilak Peter

graphic desigher/orafichy dizajnér
scd.sh/osobnost/peter-bllak

Buiridkovd Méria

graphic desigher/orafiché dizajnérika

www.furnicoolture.com/furnicoolture/marla

Buranovskg Matus
graphic desigher/orafichy dizajnér
matusburanouskyproduction.com

scd.sk/osobnost/matus-buranousky

Cipar Miroslav

graphic desigher/orafichy dizajnér
scd.sh/osobnost/miroslav-clpar

Carnokg Samuel

graphic desligher, tupographer
/arafickg dizainér, typograf
carnohkytype.com
scd.sk/osobnost/samuel-carnoky

Culikovd Michaela

graphic desigher/orafiché dizajnérika

Diurek Nikola

typographer, deslgner/typograf, dizalnér

dizain (s

Déka ml. Jozef

graphic desigher/grafichy dizajnér
scd.sk/o0sobnost/lozef-doka

Drlitiak Emil

graphic desigher/grafichy dizajnér
scd.sh/osobnost/emil-driiclak

Elids Peter

graphic desigher/grafichy dizajnér
scd.sh/osobnost/peter-elias

Gavalda Ondrej

graphic desigher/grafichy dizajnér
gavalda.sk
scd.sk/osobnost/ondrel-gavalda

Haidin Peter

graphic desigher/grafichy dizajnér
scd.sh/osobnost/peter-haidin

Kréatky Andrei

araphic deslgner, tupographer
/graficky dizainér, typograf
scd.sh/osobnost/andrel-bratky

Longauer Cubomir

graphic deslgner, historlan, curator
/araficky dizainér, historik, kurator
scd.sh/autor/lubomir-longauer

Mlddenkovéd Ester

font desloner/dlizainérha pisma

Rosmény Karol

araphic deslgner, tupographer
/graficky dizainér, typograf
scd.sh/osobnost/karol-rosmany

Stankoci Stanislav

graphic deslgner, palnter, lecturer
/arafickg dizainér, mallar, pedag6g
scd.sk/osobnost/stanislau-stankocl

Choma Pavel

graphic desigher/grafichy dizajnér
scd.sh/osobnost/pavel-choma
www.palochoma.sk

Javorik Peter

graphic desigher/grafichy dizajnér
scd.sh/osobnost/peter-lavorik

Junek Dusan

graphic desigher/grafichy dizajnér
scd.sk/osobnost/dusan-junek

Curatorial Collaboration
/hurétorskd spolupréca

Forest Laura Sera

curator, Kolektiv Cité Radieuse, FR
/kurédtorka, Koletiv Cité Radieuse

Forest Maxim

curator, Kolektiv Cité Radieuse, FR
/kurétor, Koletiv Cité Radieuse

Kollérovéd Cubica

exhibition curator, coordinator of cooperation
and foreign projects of the Slouak Design Center
/kurédtorka ugstauy, koordingtorka spoluprac

a zahranitngch projektou SCO

KruZliakové Silvia

head of the Slovak Design Museum, curator
and custodian of the Slovak Design Museum
collections /veduca Slovenského muzea

dizainu, kurdtorka a kustédka zbierok SMD

Ondrisdkové Gabriela

depository curator and administrator of the Slovak
Design Museum/kurdtorka a spréviyria depozitérou

Slovenského mlzea dizajnu

Schmidt Maro$

director of the Slovak Design Center
/riaditel Slovenského centra dizajnu

Transmodernity Vienna/Transmodernita Viedef (62)

Trasmodernity Marseille/Transmodernita Marseille (59)
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Transmodernity

“We call Transmodemnity the paradigm that al-
lows us to think the present. For this it is nec-
essary to distinguish it from what Modernity
and Fostmodernity have meant. Qur time is not
defined by the prefix post' but by the prefix
trans. Transmodernity, however eguivocal in-
terpretations exist, is not confined to a postco-
lonial discourse, neither non-colonial, nor multi-
cultural, nor transpersonal, nor does it pretend
to be a happy goal that bridges the errors of
history. In its descriptive aspect, it proposes
to analyze the processes of transformation of
the current culture, technoeuphoric and at the
same time immersed in deep economic and geo-
political crises.” Rosa Maria Rodriguez Magda

The Spanish philosopher and feminist Rosa
Maria Magda Rodriguez defined the term trans-
modernity as a new social shift and the start-
ing point of the postmodern era at the end

of the 1880s. In her understanding, this phe-
nomenon stands for interconnectedness in the
sense of globalisation emphasising the unigue-
ness of socio-cultural environments, participa-
tion, emancipation and open cultural and social
dialogue. The new concept of "trans® replaced
the previous "post’, and while emerging from
the same substrate it shifted the meaning
toward new challenges, emphasising an ethical,
respectful and inclusive societu.

Transmodernity in design follows these same
goals, when the artist-designer reacts to so-
cial changes over time. For Slovak design the
1880s marked a major milestone. Like the rest
of the Slovak societu, the designers too had
to come to terms with completelu new social,
economic, and political conditions and op-
portunities for use in practice. On the global
scale, the work of 21st century designers have
been strongly affected by economic and enui-
ronmental crises, as well as the recent global
pnandemic of COVID-18.

The main idea of the exhibition is thus trans-
modernity connecting the past and present
with hints to the future, transforming the old
and bygone into something new and neces-
sary. In selecting the worhks, we have applied

a socio-anthropological perspective of cultural
transition while plauing heed to the specifics of
the language of design.

Ouer an area of 70m?, we present a curated
selection of works from the collections of the
Slovak Design Museum, and from selected
artists who represent a cross-section of Slovak
design from the past 30 uears. Each work has
its own story. The composition of the exhibits
from product and communication design rep-
resents its era in a certain point in time and
responds to an ongoing cultural and social
dialogue. Aside from their aesthetic value, the
design artefacts reflect innovative solutions,
apply current trends in design, address the
environmental crisis, sustainabilitu, and the
recent pandemic, while engaging new technolo-
oies. Importantly, they also point to innovative
work with form or material.

LJ*") |

The individual design objects are placed into
six thematic circles that are interleaved with
one another: a connection with the past; post-
modernism in Slovak design: collaboration and
interdisciplinarity; design and architecture;
design and society; experiment, new technol-
ogies and sustainability. Given the diversity
of the work of graphic designers, we haue
selected posters and their typography as the
communication medium.

The exhibition concept includes the Forever
font by Ester Mladenkous, the visual

design of the exhibition by graphic design-
er Matus Buranoushky, with the architectural
solution by the designer and jewelleru-maker
dndrea Durianova.

Through our curatorial selection, resulting
from a fruitful dialogue with the hosting part-
ner, we want to underline the importance of
Slovah design in the European social context
while emphasising its aesthetic values, the
timelessness of the works, their reflection of
social euents, the importance of interdiscipli-
narity, collaboration, and of a dialogue in art
and design involuing a wider community.

11 Fis )
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e call Transmodemnity the paradigm that
allows us to think the present. For this it is
necessary to distinquish it from what Moderni-
ty and Fostmodernity have meant. Qur time is
not defined by the prefix ,post' but by the pre-
fix ,trans. Transmodernity, however equivocal
Interpretations exist, is not confined to a post-
colonial discourse, neither decolonial, nor multi-
cultural, nor transpersonal, nor does it pretend
to be a happy goal that bridges the errors of
history. In its descriptive aspect it proposes

to analyze the processes of transformation of
the current culture, technoeuphoric and at the
same time immersed in deep economic and geo-
political crises.” Rosa Marfa Rodriguéz Magda

Spanielska filozofkha a feministha Maria Rodri-
oguéz Magda definovala poiem transmodernita
ako noud spolotenshy posun a 2érovers vdcho-
disko postmoderngho obdobia na konci osem-
desiatuch rokou 20. storodia. Tento fenomén
podla nej predstavuie vzdjiomnu prepojenost

v zmysle globalizacie s dbérazom na jedinetnost
socidlno-kulturneho prostredia, participéciu,
emancipéaciu a otuoreny kultdrno-spolotenshy
dialég. Nové ,trans” nahradilo pduodné ,post”
a hocl z neho vuchédza, postiva celd vdznam
smerom k noudgm vgzuam s dbrazom na eticky,
respektuitcu a inkluziunu spolotnost.

Rounako aj transmodernita v dizajne plni vys-
Sie stanovené ciele, ked umelec dizajnér reagu-
ie na celospolotenshé 2meny v tase. Viznam-
ndm milnikom na Slovensku su devatdesiate
roky 20. storotia prindsajlce Uplne nové so-
cioghonomicko-politické podmienky a mo2nosti
vyuZitia praxe, s ktordmi sa dizajnéri museli
vurounat. Z globéalneho hladiska zasiahla v 21.
storoti dizajnérsku tuorbu aj péltivé otézha
elhonomichkel a klimaticke] krizu a v neposled-
nom rade celosvetovd pandémia ochorenia
GOVID-19 v posledndch troch rokoch.

Hlaunou myuslienkou vgstauy je teda trans-
modernita v spoieni minulosti a pritomnosti

s odkazom na buddcnost, ktora predstavu-

ransmodernita

ie 2menu starého a minulého na nieto noué

a nevyhnutng. Pri vdbere diel uplatfiuieme
socislno-antropologichd perspektivu kultdrnei
transmisie s ohladom na Specifiké dizainér-
skeho jazyhka.

Na ploche priblizne 70 m? prindsame kurator-
sk vlber diel 2o 2bierok Slovenského mlzea
dizajnu a vubrandch umelcou reprezentujdcich
prierez slovenskim dizainom 2 obdobia posled-
nYch 30 robkou. Kazdé dielo mé svoj ulastny
pribeh. Shkladba expongtou 2 produktougho

a khomunikatného dizainu predstavuie suoie
obdobie v urtitom Case a odpovedd na aktusl-
nu kulttrno-spolotenshi dialdg. Prezentovany
dizain okrem estetickej hodnoty reflektuje
inovatiune riedenia, aplikuie sutasné trendy

v dizaine, apeluie na klimaticka krizu, pands-
miu, udrzatelnost, vyuziva vgdobytlkhu nougch
technoldaii a neposlednom rade pouhkazuie na
inovatiunu précu s formou &i materidlom.

Jednotlivé dizainérshke diela st zoradenég do
Sjestich tematickych okruhou, ktoré sa vzsjom-
ne prelinajd: prepoienie s minulostou; postmo-
derna v slovenshom dizajne; spoluprica a in-
terdisciplinarita; dizain a architektlra; dizain
a spolotnost; experiment, noué technoldgie

a udrzatelnost. Vzhladom na rozmanitost tuor-
by grafickich dizainérou sme ako komunikatngé
médium vubrali plagat a tupografiu.

Sutastou vdstaungho khonceptu je pouZité pis-

mo ,FOREVER" od Ester Mladenkouej a vizuélne
spracovanie vistauu od Matlsa Buranoushého

s architelktonickim riedenim dizainérky a per-
kérky dndrey Durianovel.

Nagim kuratorskdm ugberom chceme vuzduih-

nut udznam slovenského dizajinu v eurdpshkom

spolotenskom kontexte s dérazom na esteticku
strénku, nadtasovost dizajnérshke tuorby a re-
flexiu spolotenského diania a 2droveft vdznam
interdisciplinarity, spolupréce a celospoloten-

skhého dialégu v oblasti umenia a dizajnu.



From our early exchanges with the team of Slo-
vak Design Center, Transmodernity emerged as
an appropriate conceptual vehicle to travel the
transformations of the political, social and in-
dustrial conditions of production of obiects and
visual forms In post-socialist countries from
the late 1980s to the early 2020s. Theoretically
grounded into critical feminist scholarships
and transition studies, tolektiv Cité Radisuse
has been navigating design scenes from Cen-
tral and Eastern Europe for more than two
decades, exploring how visual and architectural
languages changed along the liberalization of
economies, Europeanization and the integration
of former socialist countries into globalizing
trends. In this broader context, Slovakia con-
stitutes a case of its own. In this country, the
transition to liberal democracy and market
capitalism coincided with State building after
splitting from Czechoslovakia, once a powerful
industrial nation, associated to maijor break-
throughs in 20th century architecture, design
and fine arts, from cubism and functional-

ism, to guality socilalist modernism and early
post-modern; from the Devstsil avant-garde
through the filmed experiments of the 1960s
New Wave and the underground performances
of the « parallel polis » built around political
oponents under communism.

Transmodernity thus reflects how Slovak tex-
tile, graphic and product desighers confronted
first the conditions of late socialism, marked
by lowering production guality and the emer-
gence of non-official visual subcultures, and
later those of the country's independence and
the simultaneous transition to market econo-
my. Quer three decades, new dunamics drasti-
cally transformed the very purpose of creating
objects and visual forms, not only dictating
available resources to produce them, but also

Navigating transition
and post-modernity
through design

the repertoire of shapes, colours, ideas and
concepts from which designers have been
drawing their inspiration. From political com-
munication to advertising, different areas of
visual communication reflect those changing
conditions, while new themes were brought to
public discussion, such as feminism or sustain-
ability, which also contribute to transforming
ways of designing objects.

Yet, unlike the misguided notion of transi-
tion, Transmodernity does not imply a journey
from a point fixed in the past once for all, to

a predictable future - something like a distin-
guishable, national Slovak design, for instance.
Neither does it presuppose the bold move from
the delusions of modernity to the anomia of
Lyotard's post-modernity condition, nor the
void of Zizek's essay Welcome to the Desert

of the real. Instead, it euokes blurred bound-
aries, conflicting timelines, and reiterated at
once failed attempts to find one's own way in

a surrounding enuvironment increasingly satu-
rated with images and forms. The selection of
exhibits shown in Transmodernity conflagrates
different stules and visual languages, rather
than delineating clear-cut evolutions. Through
several award-winning obiects, it also reflects
the euvolution of the notion of "good design® in
ever changing conditions. Well beyond the case
of Slovak design, it showcases the processes
that many creative scenes have gone through
where social and political conditions fundamen-
tally changed after 1888. It also resonates with
contemporaneous conditions in the West, show-
ing how forms and ideas travel space and time,
nonetheless producing genuine desigh when
they hit home.

Laura Serra and Maxime Forest
Kolektiv Cité Radieuse
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Chépanie premien
a postmodernity

pomocou dizainu

U2 od zatiathu komunikécie s timom Sloven-
skhého centra dizajnu sa u(stava Transmoder-
nita javila ako vhodnyd konceptny néstroi na
skhumanie premien politickych, spolotenskich
a priemuselndch podmienok vdroby predmetou
a Vizudlnych foriem v postsocialistickich kraiji-
néach v obdobi medzi koncom 80. rokou 20. sto-
rotia a zatiathom 20. rokou nouého tisicrotia.
toleltiv Cité Radieuse, teoretichy ukotueny vo
feministickom pristupe k vedecke] préci a st0-
didch o premenéch, sa v prostredi dizajnérshej
scény strednei a vichodne] Eurdpuy pohubuie
uZ viac ako due desatrotia a skuma zmeny
vizuédlnych a architektonickich jazukou, ktoré
sa udiall popri liberalizécll ekonomik, europani-
24cil a integréacii bgualych socialistickych kraiin
do globalizatnych trendou. Slouensko v tomto
Sirsom kontexte predstavuie suoju vlastnu ka-
tegdriu. V teijto kraiine sa prechod na liberdlnu
demokraciu a trhouy Kkapitalizmus odohréval
popri budovani tatu po rozdeleni Ceskoslo-
venska, khedusi silného priemuselngého naroda
spéiangho s vgznamndmi prelomoudmi momen-
tami v architektdre, dizajne a vgtuarnom umeni
20. storotia, od kubizmu a funkcionalizmu po
kualitnd socialistickt modernu a skort postmo-
dernu, od avantgardy Deugtsil cez filmoué ex-
nerimentu novej ulny zo 60. rokou 20. storotia
a undergroundoudch performancii ,paralelng]
spolotnostl”, ktoréd sa vuformouvala okolo politic-
kdch oponentou potas komunizmu.

Transmodernita teda reflektuie spbsob, akgm
slovenshi textilni, graficki a produktouvi dizaj-
néri konfrontovall najpru podmienky neskorého
socializmu poznamenané klesajlcou kualitou

a nastupom neoficidlnuch vizudlnuch subhkul-
tur, a neshkor nezéuislost kraijiny a paralelny
nrechod na trhoul ekonomiku. Nové dunamichké
silu v priebehu troch desatroti drasticky trans-
formovali samotny zmuysel vytudrania predme-

tou a vizudlnych foriem, ktoré diktovali nielen
dostupné zdroie na produliciu, ale aj repertoér
tuarov, farieb, nadpadou a Konceptou, 2 ktordch
dizajnéri Cerpall svoiu indpirdciu. Rbzne oblasti
vizudlne| komunikécie, od politickei komunika-
cie po reklamu, odréZail meniace sa podmien-
Ky a zédroveri sa do verejnej diskusie dostéduvali
noué tému, ako sU napriklad feminizmus alebo
udrzatelnost, ktoré taktie? prispievald k 2mene
postupou navrhovania predmetou.

Na rozdiel od mulnich predstdv o prechode,
alebo tranzicii, vgstava Transmodernita nena-
2natuie cestu 2 peune ukotuengho bodu v mi-
nulosti k preduidatelne] buducnosti -napriklad
Kk rozpoznatelnému nérodnému slovenshkhému
dizajnu. Nepredpohkladé ani oduéZny posun od
Klamlivgch vidin modernity & anémii Lyotardou-
ho postmoderngho stavu ani k prézdnote Zizko-
ve| eseje Vitaite v pusti reality. Namiesto toho
pripomina nejasné hranice, rozporuplng taso-
vé 0si a opakovang kedusi nedspesng pokusy

0 ngjdenie vlastnej cesty v okolitom prostredi,
kioré je stédle viac presdteng obrazmi a forma-
mi. VYdber diel na vdstave Transmodernita spéja
rézne §tgly a vizudlne jazuky a nevytutuie
jasne dand esuollciu. Prostrednictuom niekol-
Kuch ocenendch objelktou 24rover’ refleltuie
evollciu chépania ,dobrého dizainu® v neustéle
sa meniacich podmienkach. Yistava presahuje
slovensky dizain a poukazuje na procesuy, ktoré
oupluyunili mnohé kreatiune scénu, Kktoré za2ill
2asadné zmeny spolotenshkich a politickych
podmienok po roku 1888. Zdroveli rezonuje so
sUbeZnudmi podmienkami na zdpade a ukazuie,
ako formy a népady cestuil v tase a priestore,
a shutotny dizain z nich vznikne prive vtedu,
ked néjdu suoj domou.

Laura Serra a Maxime Forest
Kolektiv Cité Radisuse
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Lemon Crystal Fairy/Pink Matrix, 2022 « Mata Durikovic * Experiment,
New Technologies, and Sustainability * On loan from the author

A model from the Pink Matrix crystalline clothing collection which can be cooked at home
- they are edlble and fully compostable In the garden, where they will ultimately nourish
plants. The author won the Best Fashion Talent 2022 award with this collection. She
currently works as a textile desigher at the Chanel fashion house In Parls and Is also de-
veloping her own brand, MADbyMAD. She considers herself to be an organic/upcycling/
zero waste fashion deslgner, and In her work, she focuses primarily on the development
of her own "Bloluxury Era” Ideology, through which she encdeauvours to prove that even
luxury fashlon can be sustalnable while malntalning a high standard of "haute couture”.
She works with blomaterlals, specifically bloplastics, which she has been able to trans-
form Into the texture of leather, a materlal that she calls “Bloplastic Crystal Leather”,
which can even be made at home. This bloplastic material can be embroldered or printed
using 3D UV printing. The result Is a collection of “crystal clothes” that can be literally
cooked at home; they are edible and fully compostable In the garden, where they nourish
plants after they served thelr purpose. “Cook It Wear It! Eat It! Vitallse plants with 1t1*

Lemon Crystal Fairy/Pink Matrix, 2022 « Mata Durikovic * Experiment,
nové technolégie a udrzatelnost « Zapozitané od autorky

Model 2 kolekcle krustalickgch odevou PinkMatrix, ktoré si mozno uvarit doma - su jedlé
a plne kompostovatelné v zdhrade, kde napokon vyZlvuju rastliny. Vdaka telto kolekcll
sa autorka stala vifazkou Best Fashlon Talent 2022. Momentélne pracule v mdédnom
dome Chanel v Parizl ako textllnd dizainérka a 2droveri sa sna2i rozvilat vlastnu znatku
MADbyMAD. PovaZule sa za blo/upcycling/zero waste/ médnu dizajnériku a vo suojel
tuorbe sa najulac venule rozuoju ulastnel ideoldgle ,Bloluxury era’, ktorou sa sna2i
dokézat, Ze a| luxusna méda mdze byf udrzatelnd, a udrzat si vysoky standard ,haute
couture. Zaobera blomateridlml, a to bloplastom, ktory sa le} podarilo pretuorit do
konzlstencle kozene| lathy. Nazgua Ju ,Bioplastic crystal leather” ktord le mozné uyrobit
v domécich podmienkach. Tuto bloplasticku latku Je mozng vysif alebo potlacit 30 LV
tlatou. Vusledikom Je kolekcla krustalickgch odeuou, ktoré sl moZno uvarit doma, su aj
ledlé a plne kompostovatelné v zdhrade, kde po do2iti vyZlvuu rastling. ,Cook It Wear It!
Eat itl Vitalise plansts with [tI"
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Red Line, 2019 » Andrea Durianové + Design and Architecture

* On loan from the author

This Is about time, Intervals, rhuthm, and degrees. Just one line. A lewellery deslaner
with a distinct slgnature of an architect and sense of minlmallsm.

Red Line, 2019 » Andrea Durianové + Dizajn a architektura

« ZapoZitané od autorky

This Is about the time, Intervals, rhythm and dearees. Just one line. Dizainérka
a Sperhdrka s ugrazngm rukoplsom architektihy a 2myslom pre minimallzmus.

Collection of Candlesticks, 1989 - 2002 » Andrea Rolkové4-Pinkovéd

for Ami design s. r. 0. * Postmodernism in Slovak Design

* Collections of the Slovak Design Museum

Simple geometric oll candle holders were part of the supplemental production pro-
gramme of Ami Inox Design, which was founded in 1991 and based its existence on

the production of stainless-steel furniture and accessories, and atypical interior and
exterior solutions. In the 90s, the company became a sole successor of the well-hnown
tradition of Séndrik Dolné Hamre from the nearby Hodrugska dolina valley, which was
renowned for its metal cutlery production; howeuer, it discontinued operations after
more than 100 years. The oil candle holders were designed by Andrea Pinkoué-Rolkoud
for AMI Inox Design between 1999 and 2002. Ami also introduced an interesting and to
date isolated experiment; it cooperated with design students from the Academy of Fine
Arts and Design in Bratislava, who were able to experience the conditions in production
and design in the final material. One of them was Andrea Pinkoué-Rollkové, who was the
company's internal designer from 1983 to 2002.

0AK Candlestick, 2014 » Katarina Belitkovd a Stefan Nosko,

Mejd Studio * Experiment, Design, and Society * Collections

of the Slovak Design Museum

3-1 Candlestick, walnut with the optlon of varlable positioning and lighting.

3-1 Candlestick comblnes minimal deslgn with the possibility of playlng with the shape
by uslng It In two different positions by simply turning It over and using It with elther
one or three candles. Changlng Its position also changes the atmosphere In the room.

Svietnik 3-1, 2019 « Katarina Belitkova a Stefan Nosko,

Mejd Studio * Experiment, dizaijn a spolotnost * Zbierky

Slovenského muzea dizajnu

Suletnik 3-1, orech s moZnostou varlabllného postavenia a suletenla

Suletnik 3-1 spéla minimallsticky dizajn s moznostou hry s tvarom pri pouZiti v duoch
réznych polohéach lednoduchym prevratenim a bud lednou alebo troml sulethaml. Zme-
nou telto polohy sa zmeni a} atmosféra v miestnostl.

Kolekcia svietnikov, 1989 - 2002 « Andrea Rolkov4-Pinkovéd,

vyrobené Ami design, s. r. o. * Postmoderna v slovenskom dizajne

« Zbierky Slovenského muzea dizajnu

Olejové suietniky s jednoduchgmi geometrickgmi tuarmi boli doplnkougm vgrobngm
programom firmy Ami Inox Design, ktord vznikla v roku 1981 a postauvila suoju existenciu
na vgrobe antikorouého ngbytku i doplnkou a atypickych rieent interiérou aj exteriérou.
V 90. rokoch sa firma stala jedingm pokragouvatelom zndmej tradicie Sandrik Dolné
Hémre z nedalekej Hodrusske] doliny, ktord sa preslduvila hlaune ugrobou kouougch pri-
borou, ale po vyse sto rokoch ukongila suoju &innost. Olejoué suietniky naurhla pre firmu
AMI Inox Design dizajnérka Andrea Pinkoud-Rolkoud v rokoch1999 — 2002. V Ami sa
ushkutoZnil zauiimauy a doteraz ojedinelg experiment spoluprace so $tudentmi dizajnu

2 Vysokej 8holy vgtuarngch umeni v Bratislave, aby shkusili podmienky praxe a naurho-
vanie v definitivnom materiéli. Medzi nimi bola aj Andrea Pinkoué-Rolkoud, ktors sa stala
internou dizajnérkou firmy v rokoch 1993 - 2002.



Torso Bowl, 1997 + Jalia Kunouvskd * Design and Architecture

* Collections of the Slovak Design Museum

The Torso bowl was first exhibited at the Art and Craft kanazawa '98, an international
competition in Japan, where it received a prestigious award. The work arose from the

natural personal research of the author, who used her experience with the table project

and transformed it further into a timeless object. The bowl was created in a limited
series in various colours, mattes, shines, and shape modifications. It has a homoxide
surface and the cut in the shape of the female body was cut by water jet. The torso,
as the bowl's name states, is a part of the human body. Kunouska cleverly recast the
feminine principle in the form of a useful obiject.

Misa Torzo, 1997 « Julia Kunouskd + Dizain a architektara

« Zbierky Slovenského muzea dizajnu

Misa Torzo bola prughkrat predstavena na medzinarodnej sttazi Umenie a remeslo
Kanazawa '89 v Japonshu, kde ziskala prestizne ocenenie. Misa Torzo vznikla ako
prirodzeny osobny vgskum autorky, ktora skusenosti s projektom stola zurotila

a posunula dalej do nadtasouého predmetu. Misa bola uyrobend v limitovanej sérii

u roznych farbach, matoch a leskoch a tvarougch modifikaciach. Ma homoxidoug
pourch. Zérez v tuare Zenshkého torza je vyrezanyg vodngm ltom. Torzo, ako ndzov
misy napoueda, je tast ludského tela. Kunoushka sikoungm spdsobom pretavila Zenshky
princip do UZithouého predmetu v jeho podobe.

Collection of brooches, 1998 « Julia Kunouvskd » Design and
Architecture « Collections of the Slovak Design Museum

Metal jewellery is a stand-alone part of Julia Kunouské's work. The collection of colourfu
sliding brooches shaped as a square, circle, and triangle was first created in 1998 and

is still in production. The brooches are made from brushed stainless steel, cut by water

iet, and subsequently finished by hand. Sophisticated packaging is an integral part of
the jewellery and the author creates it herself for every brooch.

Kolekcia spdn, 1998 + Julia Kunouskd + Di2ajn

a architektara « Zbierky Slovenského muzea dizajnu

Sperky 2 kouu tuoria samostatny East tuorby Julie Kunouskej. Kolekcia farebngch
2astvacich spdn v tuare 3tuorca, kruhu a trojuholnika vznikla v rolku 1998 a uyréba
sa dodnes. Spony vyrobené z patinovanej ocele su vyrezdvané vodngm luZom a né-
sledne rutne opractuvané. Sutasfou 3perku je démyselné balenie, ktoré autorka sama
pripravuje ku kazdej spone.
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Rainbow bowls, 2022 « Silvia Sukopoud * Experiment, New
Technologies, and Sustainability * On loan from the author

The collection of ralnbow bowls arose from the author's Interest in merging the Inac-
curacy of hand drawing with nearly flawless dlgital production. Silvia Sukupové has
always considered her work with 30 printing as a craft, and she continuously seeks out
new forms of expresslon for the printed oblects. The oblects are Initially hand drawn
and then precisely remodelled Into the form of 3D objects. They are then 30 printed
from PLA In four layers on a deshktop printer and subsequently assembled Into one final
oblect. Each bowl Is unique and changes depending on the point of vlew and varlous
lighting conditions. They come In 6 different shapes and & colour combinatlons, and
since they are made to order, each shape can be produced In any of the colours.

Duhové misky, 2022 + Silvia Sukopovd « Experiment, nové

technolégie a udrzatelnost « Zapo2itané od autorky

Holekcia duhougch mis vychédza zo snahy/z4uimu autorky spalat nepresnost kreslenla
rukou s takmer bezchybngm digltdlnym zhotovenim. Silvia Sukopoud sama hodnoti
suoju prdcu s 3D tlatou ako zrutnost, v ktorel kontinuglne hladd noué moznosti
vyladrenia préce s 3D tlatou na tlatenych obiektoch. Objekty st najskér nakreslené
rukou a potom precizne modelované do 30 objektov. Kazdy obiekt le tlateng na PLA
v 4 urstuach a ndsledne spoieny do jedného findlneho obiektu. Kazd4 miska le In4,
pod réznum uhlom pohladu a v réznych suetelngych podmienkach. Autorka vytuorlla
8 réznych tuarov a 6 farebngch kombindcli, kazd4 miska sa d4 znovu vyrobit vo vset-
kych farebngch kombinédclach.
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Ashtray, 1997 « Juraj Mihalik & Vladimir Havrilla

* ARTY Bratislava + Postmodernism in Slovak Design,

Collaboration » Collections of the Slovak Design Museum

Geometric round ashtray in postmodern style with relief structures and hand-painted
multi-coloured glazes with figural motifs by Vladimir Havrilla.

Fulla's Coat, 2017 + Lenka Sr&fiovd & Ondrej J6b * Collections of the
Slovak Design Museum + Interdisciplinarity and Collaboration

A conjunction of typography, fashion design, and uisual art, this jocular collection is in-
spired by the work of painter [udouit Fulla. Geometric compositions, stylised roses, and
fairy-tale animals from the paintings are put on contemporary clothing in a refashioned
form. The desighs arose in collaboration with designer Ondre| J6b.

Popolnik, 1997 + Juraj Mihalfk & Vladimir Havrilla « ART4 Bratislava
* Postmoderna v slovenskom di2ajne, spolupréca * Zbierky
Slovenského muzea dizajnu

Geometrickyg okruhly popolnik v postmodernistickom stgle s reliéfnymi Struktdrami a rug-

nou figurélnou malbou réznofarebndmi glazdrami realizovangmi Vladimirom Haurillom.

Kabdt 2 kolekcie Fullove, 2017 « Lenka Sr3fiovd a Ondrej J6b

« Interdisciplinarita a spoluprédca « Zbierky Slovenského

muazea dizajnu

Prienik typografie, médneho ndurharstua a vgtuarného kumatu v indpiracii malbou
[udouita Fullu. Fullove je vesela kolekcia Je inspirovana tuorbou maliara Cudouita Fullu.
Geometrické kompozicie, stylizované ruze a rozpraukoué zuery z obrazou sa dostauvaju
v preatylizovane| podobe do sasného odevu. Dezény Lenky Srariovej vznikli v spolu-
préaci s grafickgm dizajnérom Ondrejom Jébom.



Striped Teapot & Striped Cup 1990 - 1993

« Juraj Mihalik * Postmodernism in Slovak Design

* Collections of the Slovak Design Museum

Jura} Mihalik likes to experiment with casting ceramics Into plaster moulds. His works
have a postmodern to surreallst character. Consclously working with kitsch, his works
are slgnificantly different from the other former Czechoslovak ceramic production of
the time, whether original or Industrial. A striped ceramic teapot and a cup In a post-
modern style, reminiscent of 20 pictures or lllustrations. The flat shape robs them of
their functlonallty and thus turns an oblect of dally use Into a sculptural work. After
the loosening of restrictions In the pre-revolutionary 1988, his ceramics flower pots,
contalners, tableware were sold not only In the Czechoslovak Soclallst Republic but
also In Western Europe. In the period from 1989 to 1999, the ceramics of Jura} Mihalil
expanded globally as the ART4 brand. In 2000, Mihalik sold the brand to his Dutch
partner, who Is still producing some of Mihalik's designs to date In the famous British
ceramics company The Teapottery.

Sunny Days Bowls, 2006 « Patrik Illo + Design and Society

* Collections of the Slovak Design Museum

Hand-made half-sphere stacked bowls with a coloured edge - red, orange, and yellow -
clear glass with a coloured edge, come from the workshop of the prominent designer
and glass designer Patrik Illo. Significant portion of his design work is produced at the
Rona a. s. glassworks, where he has been active since 2008 as the external lead design-
er and leader of the innovation committee. As a designer, he introduces new samples of
drinkware and carafes, tableware and utility glass using classical as well as experimen-
tal elements of glass shaping every year. His non-commissioned glass works, created
mainly by the hot glass forming technique, is a well of new ideas, which he later realizes
in utility glass. He exhibits globally and is a recipient of several awards.

Pruhovang tajinik a pruhovand 34lka,1990 - 1999

* Juraj Mihalik * Postmoderna v slovenskom dizajne

* Zbierky Slovenského muzea dizajnu

Jura} Mihalik rad experimentule s odllevanim keramiky do sadrovych forlem. Jeho

prace maju postmoderny a2 surrealisticky charakter, vedome pracuju s ggtom a su
vgrazne odlisné od ostatne] utedalsel autorskel al priemyselne| bguale| Eeskosloven-
ske) keramicke] produkicle. Pruhovany keramichky Cainik a 3dlka v postmodernom 3tyle,
pripomina 20 obrazky & llustracie. Ploché tuarovanie Ich oberd o funk&nost a tuort
tak 2 oblektu dennel potreby socharske dielo. Po uvolneni pomerov v predrevolutnom
roku 1988 sa uz Jeho keramika KuetindZe, nadoby, stolové stpravy preddvala nlelen

v (SSR, ale a) v 24padnel Eurdpe. V rokoch 1989 a2 1999 keramika Jurala Mihalika
expandovala celosvetouo pod znatkou ART4. V roku 2000 Mihalik predal znaku ho-
landskému partneroul, ktory aj v sttasnostl produkule niekolko Mihalikhovgch dizajnou
v zname| anglickel keramicke] firme The Teapottery.

Misky Sunny Days, 2006 « Patrik Illo * Dizain a spolo&nost

* Zbierky Slovenského muzea dizajnu

Rugne uyrobené polgulovité misky 2 &ireho skla uloZené do seba, s farebnou hranou -
teruenou, oranZovou a 2ltou, pochadzajl z dielne popredného dizajnéra a shkldra Patrika
Illa. Podstatna tast jeho dizainérskej tuorby sa realizuie na pdde sklérne Rona, a. s.,
lide pdsobi od roku 2008 ako jej externg hlaung dizajnér a veddcl inovatne} komisie. Ako
dizajnér kaZdorotne prichadza s noudmi vzormi nédpojoudch stprav a karaf, stolovacie-
ho a GZitkouého shla, pritom vyu2iva klasické 1 experimentélne pruky tvarovania skla.
Jeho voln4 sklérska tuorba, kde pracuje najma s technikou tuarouania shkloviny 2a ho-
ruca, je prefiho aj pramefiom nougch népadou a myslienok, ktoré realizuje v U2ithovom
skle. Vystauuie po celom suete, je dréitelom viacergch oceneni.

1 5%
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Kinetic Object, 1993 « Matus Cepka

* Design and Architecture = On loan from the author

The kinetic object was made as a model for an outdoor Kkinetic sculpture with mouing
parts driven mainly by the wind. The model is made from milled and turned aluminium
tubes and brass, and the individual components are connected by screws. The surface
was treated by grinding and lacquering.

Kinetickg objekt, 1993 « Matus Cepka

« Dizajn a architektura « Zapo2itané od autora

Kineticky obielit bol vytuoreny ako model pre exteriéroua kineticku plastiku s pohybli-
ugmi tastami, ktorgm ddva hlaunu hybnu silu vietor. Model je vyrobeny 2 hlinikougch
trubiek a mosadze frézouanim a sustruzenim. Jednotlivé stcasti st medzi sebou pospa-
jané pomocou skrutiek. Pourch je upraveny brusenim a lakouanim.

IFL - A0 a al.11



o F ol W ] DN

Kinetic Object, 1994 « Matus Cepka « Design and Architecture

* On loan from the author

The kinetic object is put into motion by the use of a crank, which transfers the
mouement to the arms by means of a crankshaft. It is composed of turned and milled
aluminium tubes and brass. The brass parts and aluminium are connected by screws.
The surface was treated by grinding and lacquering.

Kinetickg objekt, 1994 « Matus Cepka+ Dizajn a architektura

« ZapoZitané od autora

Kineticky objekt uytudra pohub pomocou kluky, ktord pomocou klukouej hriadela
prend3a pohyb na ramend. Vyrobeny je z hlinfkougch trubiek a mosadze sustruZenim
a frézovanim. Mosadzné diely a hlinik s pospéjané pomocou skrutiek. Pourchoud Upra-
va je brusenim a lakouanim.



Bracelet, 1998 « Matus Cepka

* Design and Architecture

* On loan from the author

The bracelet Is made of milled and turned
stalnless steel and brass. The Individual
parts are [olned together using rivets.
The surface was treated by grinding.

Néramok, 1998 « Matus Cepka

* Di2ajn a architektura

* Zapo2itané od autora

Néramok le uyrobeny z antikora a mosa-
dze pomocou frézovania a sustruenla.
Jednotlivé diely st spdlané nitovanim. Po-
vrchoud Gprava le reallzovana brasenim.

Bracelet, 2019 « Matus Cepka

* Design and Architecture

* On loan from the author

The bracelet 1s made of milled and turned
stalnless steel and brass. The Individual
parts are [oined together using screws.
The surface was treated bu grinding.

Néramok, 2019 « Matus Cepka

* Dizajn a architektara

* Zapo2itané od autora

Néramok e uyrobeny z antlkora a mosa-
dze pomocou frézovania a sustruZenla.
Jednotlivé diely st spdjané skruthaml. Po-
vrchovd Uprava le reallzovana brasenim.

Bracelet, 2021 » Matus Cepka

* Design and Architecture * On loan from the author

The bracelet 1s made of milled and turned stainless steel and brass. The Individual
parts are |olned together using rivets. The surface was treated by grinding.

Matus Cepha's objects fuse Immaculate lewellery making craft, architecture, and aes-
thetics. Cepha works mostly with aluminlum, brass, and stainless steel by milling and
turning. Individual parts are connected by rivets and screws. Surfaces of Jewellery are
treated by grinding and lacquering. Many of his works have never been exhibited, for
example, his Master's thesls "Kinetic Oblect” from 1993 shaped as a pyramid created as
a model for an outdoor Kinetic statue with mouable parts which are put Into motlon by
the power of wind. In addition to two kinetic objects, we declded to exhibit the model for
the maln lamp/chandeller of the Evangelical Church at Stretnlansha Street In Bratisla-
va, which the author created based on the deslon of his father Anton Cepka. The model
Is created from steel wire using soldering and the surface Is treated with silver lacquer.
Jewellery craft Is represented by three bracelets from stalnless steel and brass. Cepka
Is loval to rivets and screws In lewellery making too, the oblects are treated by orind-
Ing. Matud Cepka ls a teacher at the Academy of Fine Arts and Deslgn In Bratislava at
the Department of Applied Art In the S+M+LLXL - METAL AND JEWEL studio.

Néramok, 2021 « Matus Cepka

* Dizajn a architektura « Zapo2itané od autora

Naramoh le uyrobeny z antihora a mosadze pomocou frézovania a sustruzenia. Jednot-
llvé dlely su spajané nitovanim. Pourchous Uprrava le reallzovand brasenim.

Oblekity Matusa Cephu predstavult spojenle dokonalého 3perkéarskeho remesla, archi-
tektary a estetiby. Cepha pracule predoudethigm s hlinikom, mosadzou a antihorom
frézovanim a sustruzenim. Jednotlivé diely spaja nitovanim a skruthovanim. Pourchy
Spertiov a oblektov upravuje brusenim a lakouanim. Mnohé Jeho diela neboll nikdy
uystavené, napriklad diplomoud préaca [Aineticky oblect” z roku 1933 v tuare puramidy,
vytuoreny ako model pre exteriéroul Kineticku plastiku s pohyblivgml tastaml, ktorgm
hlaunt hubnt silu déva vietor. Poprl duoch Kinetickych objekitoch sme sa rozhodll
vystault model pre reallz4ciu hlauného suletidla/lustra v Evanielickom kostole na Streg-
nlanshel ullcl v Bratislave, ktorg autor robil podla ndurhu suotho otca Antona Cepku.
Model le spracovany 2 ocelového drtu pomocou letovanla a leho pourch |e upraveny
strieborngm lakom. Sperkédrske remeslo stelesriuja 3 naramhy 2z antlkora a mosadze. Aj
pri 3perkoch ostaua Cepka verny nitovaniu a skruthovaniu, objekty s upravované bira-
senim. Matus Cepka pdsobi ako pedagdg na Vusohel &kole vgtuarngch umeni v Bratislave
na katedre UZitkousho umenla v Ateliéri S+M+LXL - KOV A SPERK.
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The Lamp, 1994 + Design: Anton Cepka, realization: Matas Cepka

* Design and Architecture, collaboration « On loan from the author
The model was based on the design of Anton Cephka for the main chandelier of the
Evangelical Church on Stregnianska Street in Bratislava. The model is made from steel
wire held in place by soldering. The surface is treated with siluer lacquer.

Luster, 19949 « Ndurh Anton Cepka, realizdcia Matus Cepka

« Dizajn a architektara, spoluprdca * Zapo2itané od autora

Model bol vytuoreny podla vgtuarného ndurhu Antona Cepku pre realizaciu hlauného lu-
stra u Euanjelickom kostole na Stre¢nianskej ulici v Bratislave. Je uyrobeny 2 ocelouého
drdtu pomocou letovania. Pourch je upraveny strieborngm lakom.



Agrofert Canister, 2013 « Simona Jani$ovd and Andrej Dubravskg

« Interdisciplinarity and Collaboration * On loan from the authors
Simona Jani3ovd drew her Inspiration for the shape of this vase from the design of
contalners for storing herbicides and pesticides. This Is also one of the long-term
topics addressed In the work of palnter Andre) Dubravsky. The vase was made as

a part of a collection with two other pleces, specifically for Andre| to paint with
glazes on the ceramic surface. He adorned the surface of the vase with caterplllars
- anlmals that suffer from the use of chemicals in agriculture. The name Agrofert
directly refers to a conglomerate actlve In agriculture and the chemical Industry,
which Is owned by Andre| Babis, the Prime Minister of the Czech Republic at the time
the vase serles was created.

Agrofert kanister, 2013 » Simona JaniSovd a Andrej Dabravskg

« Interdisciplinarita a spoluprédca » Zapo2itané od autorov

In3pirdclou pre tvar tejto vdzy, bol pre Simonu Janidovl dizain nadob, v ktorgych sa
uchovévalu herbicidy a pesticidy. Tle st lednou z dlhodobych tém, ktorgml sa zaobers
mallar Andrel Dubravsky. Této vaza vznikla v kolekcll s duoma daldiml kusml, 3peclalne
pre Andrelovu malbu glazuraml na keramicky pourch. Andrel na pourch vazy namaloval
husenice - Zluotichy, ktoré trpla pouzivanim chemikélll v polnohospodérstue. Nazou
Agrofert priamo odkazule na konglomerat aktivny v oblastlach ako polnohospodér-
stuo a chemicky priemysel, ktorého vlastnikom le Andre] Babi3 - v tase vzniku sérle
véz bol predsedom ulady CR.
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Signature Vases, 2022 + Stefan Sekéd

« Experiment, Design, and Society * On loan from the author

Stefan Sek4d is left-handed and although he writes with his left hand, he uses his
right hand for everything else. He works predominately with ceramics and porcelain,
and his work is focused on creative experimentation, criticism of trends and commerce,
while searching for idols and ideals. The SIGNATURE VASES project introduces ceramic
vases/objects that reflect the work of Stefan Sekag, who deals with different levels

of polarisation in society in an examination of icon and iconicity as well as how these
phenomena confront one another in the permanence and transience of contemporary
culture and the objects it produces. He creates an "indestructible form of objects” from
the impermanent ephemeral. For this collection, Sekat deliberately chose to apply 30
decor to the vases, which enhance the aboue-mentioned attributes of the collection. The
result is a visually intensive decor on these objects.

Signature Vases, 2022 + Stefan Sekéd

« Experiment, dizajn a spolo&nost + Zapo2itané od autora

Stefan Sekat je lauak, lavou rukou pise, ale usetko ostatné robi pravou. Pracuje
prevaZne u médiu keramiky a porceldnu, jeho tuorba je orientovana na tuorivg
experiment, kritiku trendou a komercie, hladanim modiel a ideélou. Projelst SIGNA-
TURE VASES je uvedenie keramickgch vaz/obiektou, ktoré reflelstuja tuorbu Stefana
Sehkata. Autor sa zacbera réznymi rouinami polarizujicimi spolotnost. Skumanie ikony
a ikonickosti a ako sa tieto fenomény navzgjom konfrontuju v stalosti a pominutel-
nosti sutasnej kultary a v predmetoch, ktoré produliuje. Z nestaleho pominutelného
vytudra ,neznititelnu formu objelitou”. Autor si zdmerne vybral pre tato kolekciu na-
na3anie 30 dekorov na vézy, ktoré umocriujd spomenuté atributy kolekcie. Vgsledihom
je vizuélne intenziuny dekoér objektou.

IFL - A 0. a al.11
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The Original, 2022 « Viktor Tabi§ « Experiment, New Technologies,
and Sustainability « On loan from the author

Is mass individualisation a sufficient response to the rising demand for originality?
Viktor Tabi's project The Original offers insight into the author's technology of casting
ceramic arranged as an analogy for a factory line. While the 30 printer constantly pro-
duces semi-finished products for plaster moulding, the hydraulic press in the following
stage breaks moulding elements randomly. The customer participates by individualising
the sequence of elements for the original porcelain mould.

The Original, 2022 « Viktor Tabi§ * Experiment, nové technolégie

a udrzatelnost « Zapozitané od autora

Je masoud individualizacia dostatotnou odpouvedou na stupajuci dopyt po originalite?
Projelit Origindl pripomina vgrobnu linku a ponuka pohlad na autorsku technolégiu
odlievania porceldnu. Zatial %o 3D tlatiareri uyraba polotovary na odlievanie sadry,
hydraulicky lis v dal3e| faze lame sadroué dielce formy, &im do procesu zapaja pruok
nghody. Zakaznik sa mdze podielat na individualizécii produlktu volbou poradia jednotli-
uych dielcov odlievacej formy a robi ju originalnou.



Rotating Glasses, 1989 - 1993 « St¥pan Pala * Experiment,

New Technologies, and Sustainability * On loan from the author

This collection of slx glasses made of clear glass with a distinctive aesthetic detall in
the form of a pyramid In yellow, red, and blue and three clear glass pleces combines
distinctive aesthetics, playfulness, and the timeless design of a useful object. Stépan

Pala's maln Intention was to create a unique glass that would compete with entire sets,

a so-called unlversal glass for everything. By natural rotation, it mixes the flavours
poured Into the glass. The author himself considers his work an experiment In the way
of processing and glulng parts of the glass Into the final result.

Rotujuce pohdre, 1989 - 1993 + St&p4n Pala * Experiment, nové
technolégie a udrzatelnost « Zapozitané od autora

Kolekcla 3iestich pohyblivgch pohdrov z &ireho skla s vgrazngm estetickgm detallom

v poclobe pyramidy v Zltel, tervenel, modre| farbe a 3 ks z &ireho skla spala vgraznu
estetiku, hravost a nadtasouy dizaln uzitkouého predmetu. Hlaungm zamerom Stépana
Palu bolo vytuorit jedinetny pohar, ktorg by konkuroual celgm setom, tav. unlverzélny
pohar na usetko. Prirodzenou rotdclou zmiesava chute nallate do pohdra. Samotng au-
tor povaZule svoje dlelo za experiment v spdsobe spracovania a lepenla tasti pohdra
do finélneho vgsledku.

1 5%
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Z2latd Zuzana, Zlatg Jano Glass Collection 1966 - 2006

+ Jozef Stanik » Re-Connecting with the Past * Collections

of the Slovak Design Museum

Desigh knows no boundaries and glass is a material of the past, present, and future.
The decorative and functional nature of glass in the unique and technologically perfect
timeless design of Jozef Stanik made Czechoslouvakia famous both at home and abroad
during the toughest times of socialism.

Zlatd Zuzana a Zlatg Jano, kolekcie pohédrov, 1966 - 2006

* Jozef Stanik » O0dkaz na minulost « Zbierky Slovenského

muazea dizajnu

Dizajn nepozna hranice a sklo je materidlom minulosti, sutasnosti a budtcnosti. Deko-
ratiuny aj Gzitkoug charakter skla v jedinetnom a technologicky dokonale stuarnenom
nadtasovom dizajne Jozefa Stanika, preslauil Ceskoslouensko doma aj u zahraniti

v tase najturdsieho socializmu.
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From Us to You - From You to Us * Syluvia Jokeloud and Lubica Segetovd and Silvia Sukopovd

* Experiment, Design, and Society * Collections of the Slovak Desigh Museum

"We built the entire exhibited project on the idea of taking a lamp free of charge. This was a reaction to the situation in Slovakia, where voices
are often heard that artists live only on grants, or that design products are unaffordable. In this project, we wanted to return this state
support to the public, but in a special way...” says Sylvia Jokeloud. The lamp is a reaction to as well as a criticism of specific issues in design,
problems arising in social deuelopments, but also scepticism or irony about the possibilities of finding work opportunities - to make a living on
the domestic or international scene. Nineteen identical lamps with different colour details were the only content of the exhibition, and anyone
could take one home directly from the gallery. In the end, only an empty space remained.

My vém - vy ndm lampa, 2012 « Sylvia Jokelovd a Lubica Segetovd a Silvia m::.u.cﬁ

« Experiment, dizajn a spolo&nost « Zbierky Slovenského muzea dizainu

.Celg ugstaunyg projekt sme postavili na myslienke - zoberte si lampu bez naroku na honorér. Bola to reakcia na situaciu na Slouensku, kde sa
tasto ozguaju hlasy, Ze ugtuarnici 2iju len 2 grantou, alebo dizajnoué produlity s cenouo nedostupné. Cheeli sme v rdmci projelitu tato $tétnu
podporu uratit spat verejnosti , ale $pecidlnym spdsobom...," hovort Syluia Jokeloud. Suietidlo je reakcia, ale aj hritika na konkrétne problémy

u dizajne, na problémy u spolotenshkom diani, ale aj skepsa alebo ironizovanie moZnosti, ako sa profesiondlne uplatnit - uzivit na domécej, alebo
aj medzinédrodnej scéne. Devatnast rounakgch suietidiel s réznym farebngm detailom boli jedinou néplitou ugstauy a ktokoluek si mohol jedno
odniest priamo z galérie domou. Na zduer zostal len prézdny priestor.
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Reno armchair, 1987 « Bohus Peter, for Domark s.r.o.

* Design and Society * On loan from Domark s.r.o.

When it entered the market, the relaxed proportions, user comfort, and versatility
of the fully upholstered armchair brought a refreshing element in the upholstered
furniture segment. Its characteristic economic volume and wide colour range of
upholstery materials increased the attractiveness of this piece of furniture and
expanded its potential use in smaller flats. The series of armchairs marks the
beginning of the successful long-term cooperation between designer Peter Bohus
and Domark s.r.o. from Zilina, which was founded in 1993, and since then has
occupied a prominent position in the production of original timeless furniture with
an emphasis on ecology in the domestic and foreign market.

Chair T 2306, 1980fls * Jaroslav Hrest4dk for Kodreta Myjava

* Re-connecting with the Past * Collections of the Slovak

Desigh Museum

The chalrs symbolize the connectlon between the past and present, they sumbolize
divislon and the end of one great era, but also a new beglnning. The chalrs labelled

T 2308, on which Prime Minlsters Vaclav Klaus and Vladimir Metlar sat In the garden of
Villa Tugendhat durlng thelr 1992 negotlations on the division of Czechoslovakila, are the
work of Slovak desloner Jaroslav Hrestah. & simple construction with upholstery made
of light fabric was a common feature of the whole collection of bent metal furniture
manufactured at Kodreta Mylava. The collection was deslgned by Villam Chlebo coffee
tables and armchalr and Jaroslau Hrest4k chalr and seruing table.

Kreslo Reno, 1997 « Peter Bohus, vgrobca Domark, s. r. o = Dizajn

a spolotnost « Zapozitané od spolo&nosti Domark, s. r. o. Zilina

* Ndrodnéd cena 2a dizajn 1997

Celotaltnené kreslo svojimi odlah&engmi proporciami, uzivatelskgm komfortom

a variabilitou bolo v ase uvedenia na trh osuieZujlcim elementom v sortimente
taluneného nédbytku. Charakteristické uspornost objemu a pestré farebné skéla po-
uzivangch potahougch materidlov zugsili pritazlivost tohto ndbytku a moznost jeho
uplatnenia aj v mengich bytoch. Rad kresiel stoii na zatiatku dlhoro&nej Uspesnej
spolupréce dizajnéra Petra Bohu%a a Zilinske| spolotnosti Domark, s. r. o, ktord
vznikla v roku 1993 a odutedy zastdua Uspe3né miesto v produkcil origindlneho
nad¥asouého ndbytku s ddrazom na ekoldgiu na domécom aj zahranitnom trhu.

Stolitka T2306, osemdesiate roky 20. stor. * Jaroslav Hrest4k,
vyrobené v Kodreta Myjava * Prepojenie s minulostou

* Zbierky Slovenského muzea dizajnu

Stolithy s oznatenim T 2306, na ktorgch v roku 1992 sedell v 2dhrade ully Tugendhat
premiéri Vaclav Klaus a Yladimir Metlar pri rokovani o rozdelent Ceshoslouensha, su
tak symbolom prepolenia minulostl a sttasnostl, symbolom rozdelenla a konca Jedne)
velke| epochy, ale al nougho zatlatku. Ich autorom le slouenshy dizainér Jaroslau
Hrestdk. Jednoducha konatrukcla s Zaltnenim so suetle| lathy bola spolongm zna-
kom cele| Kolekcle ohgbangho kouousho nabythu podniku Kodreta Myjava. Kolekciu
naurhll dizainérl Villam Chlebo konferentné stoliky a kreslo a Jaroslav Hre3tdk
stolizka a servirovaci stél.
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Logos and Brands/Samples of Design * Miroslav Cipér, 70s, 80s, 90s
* Collections of the Slovak Design Museum

The samples from an abundant portfolio of logos and brands of artist, designer, and
illustrator Miroslau Cipar, which are characterized by simplicity, memorability, and
international legibility. According to the author himself, *A good brand is the result of
long contemplation, experimentation, combination, and drawing, which must explore the
realm of possibilities. Finally, the discovered brand must be defined in a way that can
be expressed mathematically, numerically. There must be nothing extra nor missing.”

Logé a 2natky * Miroslav Cipér, 70., 80., 80. roky 20 stor.

* Zbierky Slovenského muzea dizajnu

Ukéazhka 2 bohatého portfélia log a znatgiek ugtvarnika, dizajnéra a ilustrétora Miroslava
Cipara, pri ktorgch bola najdbleziteisia jednoduchost, zapamatatelnost a medzina-
rodnda zrozumitelnost. Podla samotného autora je ,dobra znatka ugsledkom dlhého
uvaZovania, skusania, kombinovania a kreslenia, ktoré musi preskamat moznosti.
Nakoniec objavenu znatku treba definovat tak, aby mohla byt vyjadrena matematic-
kY. Nesmie ni¢ 2ugsif ani chgbat”.
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The Student Movement, 1989 « Karol Rosmény

* Collections of the Slovak Design Museum

The brand as well as the poster for the Student Mouement were cre-
ated in 1989. They were designed by Karol Rosmény, one of the most
significant Slovak graphic designers of the second half of the 20th
century. They were part of the visual campaign for the Verejnost proti
nésiliu Public Against Violence civic mouement that played a central
role in the Veluet Revolution in Slovakia.

Studentské hnutie, 1989 « Karol Rosmény

* Zbierky Slovenského muzea dizajnu

Znatka a zdrouet aj plagat Studentské hnutie uznihkli u roku 1988.
Naurhol ich Karol Rosmdny, jeden 2 najugznamnejdich slovenskych
grafichych dizajnérou druhej polovice 20. storotia. Vytuoril ich v rém-
ci vizudlnej kampane pre obg&ianske hnutie Vereinost proti nésiliu,
ktore bolo hlaungm aktérom NeZnej reuolicie na Slovenshu.

Close Encounter 1993 « Stanislav Stankoci

* Collections of the Slovak Design Museum

The cultural poster for the Close Encounter exhibition was designed
by artist, painter, and graphic designer Stanislav Stankoci. It is
dominated by typographic and structural elements; the typeface is or
ganically included In the structure and itself creates the structures.

Blizke stretnutie, 1993 + Stanislav Stankoci

* Zbierky Slovenského muzea dizajnu

Kultdrny plagéat na ugstauu Blizke stretnutie naurhol vgtuarnik,
maliar a graficky dizainér Stanislau Stankoci. Dominuje v fiom praca
s typografiou a struktarou, kde préve pismo je organicky utlenené do
struktury a samo 2 neho 3trulitaru vytudra.
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Fasiangové sldunosti/Carnival Festivities, 2014 + Pavol Choma

* Collections of the Slovak Design Museum

The Carnival Festivities poster is a current reproduction of an older work of graphic
designer Pauol Choma from 1877. The writing combined with illustration — human
figures comprising individual letters - is very fresh and legible, and it proves the
author's mastery of typography.

Fasiangové sldunosti/Carnival Festivities, 2014 « Pavol Choma

« Zbierky Slovenského muzea dizajnu

Plagat Faslangoué sldunosti je sutasnou reprodukciou star3ej prace grafického dizajné-
ra Paula Chomu 2z roku 1977. Napis kombinovang s ilustraciou - [udské figury tuoriace
jednotlivé pismena - je velmi svieZi a Zitatelng a je ddkazom autorouho majstroustua
v préci s typografiou.



Biennale International Design'98, Saint Etienne, 1998

+« Johanna Bilak-Balusikovd * Collections of the Slovak Design Museum
Poster from the series of a unified identity for the Biennale Internationale de Design'98
Saint Etienne was created during Johanna Bilak-Baluzikoud's studies abroad and
kick-started her international career, which has continued successfully to this day. The
work awarded at the Slovak Design Award competition in 1999.

Biennale International Design'88, Saint Etienne, 1998

« Johanna Bilak-Balusikovd * Zbierky Slovenského muzea dizajnu
Plagat zo série jednotnej identity pre medzindrodné Biendle designu 1998 Biennale
Internationale Design'd8 Saint Etienne uznikol potas zahranitngch stadii Johanny

Bilak-Balusilkouei a odatartoval jej zahraniéné pdsobenie, ktoré pretruava do suasnosti.

Dielo bolo ocenené v sufazi Narodna cena 2a dizain v roku 1998.

%l MATLE ILAL B
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CGertice/Carlo Goldoni: The Chioggia Scuffles, 1995

« Lubomir Longauer « Collections of the Slovak National Gallery

The theatre poster for The Chioggia Scuffles play at the Slovak National Theatre was
designed by significant Slovak visual artist, graphic designer, and teacher Lubomir
Longauer. Facial elements and silhouettes are a typical sign of his poster work.

Gertice/Carlo Goldoni: The Chioggia Scuffles, 1995

» Lubomir Longauer * Zbierky Slovenského muzea dizainu

Divadelnyg plagat hry Certice pre Slovenské narodné divadlo naurhol ugznamny sloven-
sky ugtuarnik, graficky dizajnér a pedag6g Lubomir Longauer. Tuaroué pruky a siluety
sU typickym znakom jeho plagatouych diel.
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DAAD Vizuédlna identita, 2021 « Matas Buranouskg
+ Zbierky Slovenského mizea dizajnu

abstract images - a total of 22 in 56 locations in every corner of the city. That year
was permeated with the spirit of remembrance of Czechoslovakia and simultaneously

celebrated the current cooperation between the two countries. In fact, the tricolour

to present homogeneously only through abstraction.
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In 2021, DAAD Days of Architecture and Design festival managed to flood Bratislava with

images were details of buildings of that year's showcased authors, which we were able
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DAAD Vizuédlna identita, 2021 « Matas Buranouskg

« Zbierky Slovenského muzea dizajnu

V roku 2021 sa festivalu Oni architektury a dizajnu podarilo zaplavif Bratislavu ab-
straktngmi obrazmi - bolo ich spolu duadsatdua na patdesiatich siestich stanovistiach
vo usethgch kutoch mesta. Rotnik sa niesol u duchu spomienky ha Ceskoslouensko, ale
aj oslauy sutasngch spolupréc tychto duoch krajin. Troifarebné obrazy boli v skutog-
nosti detaily stavieb vystupujtcich autoriek a autorouv rotnika, ktoré sme boli schopni
prezentovat jednotne prave udaka ich abstrahovaniu.
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Habitat, 1876 a ?Worldl, 1976 » Dusan Junek

* Collections of the Slovak Design Museum

Concept posters created on assignment for the VL. International
Poster Biennale in Warsaw in 1976. At the time, the author could not
exhibit in Czechoslovakia due to his politically incorrect caricatures;
howeuer, he sent his posters to the biennale independently of the
official Union of Slouak Visual Artists. Despite being selected for the
exhibition, the posters had to be talken down on orders from the
ambassacdor, as they did not meet the union regulations.

b

Habitat, 1976 a ?Worldl, 1876 + Dusan Junek

* Zbierky Slovenského muzea dizajnu

Ideoué plagaty vytuorené podla zadanej témy pre VI. medzindrodné
bienéle plagatu vo Varsave u roku 1876. KedZe autor pre suoje
politicky nekorektné karikaty nemohol u danom obdobi u Ceskoslo-
vensku uystauvovat, poslal na bienale tieto plagdty mimo oficidlneho
Zudzu slovenskgch ugtuarngch umelcou. Napriek tomu, Ze boli na
ugstauu uybrangé, museli byt na prikaz veluyslanca zueseng, kedze
nespliall reguly Zvazu.
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STAY HOME/STAY SAFE/SAVE LIFES, 2020

« Samuel Carnokg + Collections of the Slovak

Design Museum

The STAY HOME/STAY SAFE/SAVE LIFES poster was created in
2020 during the Couid-19 pandemic as a reminder to obserue the
lockdown rules, stay home, and mitigate the risk of spreading

the virus. It was authored by Samuel Carnohy, graphic designer,
typographer, and typeface designer, who works in Ko3ice, Eastern
Slovakia. Strong typographic elements are a typical feature found
in his posters and other works.

STAY HOME/STAY SAFE/SAVE LIFES, 2020

» Samuel Garnokg + 2Zbierky Slovenského muzea dizajnu
Plagat STAY HOME/STAY SAFE/SAVE LIFES vznikol u roku 2020 potas
pandémie Couvid-19 a bol pripomienkou, aby [udia dodréiavali lockdown,
2o0stduall doma a neriskouali 3frenle virusu. Jeho autorom je Samuel
Carnoky, graficky dizajnér, typograf a dizajnér pisma, ktory pdsobi

v Kosiciach na ugchode Slouensha. Préve silng typograficky pruok je
typicky pre jeho plagaty a iné realiz4cie.

Art&Tech Days, 2019 « Méria Bujiidkovd

* Collections of the Slovak Design Museum

Series of posters and visual style of the Art&Tech Days 2013 festival.
Author of the design, graphic desigher Méaria Buifidkhoud from HKosice,
adapted the assignment to match the theme of the year: language
and communication. She combined geometric shapes and type in
axonometry and used morse code symbols.

Art&Tech Days, 2019 « Méria Bujiidkovd

* Zbierky Slovenského muzea dizajnu

Séria plagatou a vizudlneho stglu festivalu Art&Tech days 2018. Témou
daného rotnika boli jazyk a homunikécia, Comu autorka dizajnu, kosic-
k4 graficka dizainérka Méria Buiridhoud prispdsobila zadanie. Kombino-
vala geometrické vzory a pismo v axonometrii a znaky morzeouhy.



Theatre Poster/Jsem absolutnf ulile, 1995 * Emil Drlitiak

* Collections of the Slovak Design Museum

The theatre poster Jsem absolutni utile is the work of the established graphic designer,
illustrator, and drawer Emil Drlitiak. He desighed it as a student in the Studio of
Graphic Design at the Academy of Fine Arts and Design under superuision of Lubomir
Longauer as his semestral worls by hand and using the serigraphy technique.

Theatre Poster/Jsem absolutni vlile, 1996 + Emil Drlitiak

« Zbierky Slovenského muzea dizajnu

Divadelny plagat Jsem absolutni vtile je dielom dnes etablovaného grafického dizajnéra,
ilustrarora a kresliara Emila Orlitiaka. Navurhol ho e3te ako 3tudent v ateliéri grafického
dizajnu na Vysokej kole ugtuarngch ument u profesora Lubomira Longauera ako suoju

semestréalnu précu, rutne aj pomocou techniky serigrafie.
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8 - BIT, 2023 » Michaela Culikova

* Collections of the Slovak Design Museum

Poster for the 8-bit exhibition, which mapped the 80s and 90s in
Slovakia, a period when the community of PC fans and related games
slowly started forming.

8-BIT, 2023 » Michaela Culikova

* Zbierky Slovenského muzea di2ajnu

Plagat kh ugstaue 8-bit, ktord mapouala obdobie osemdesiatych a de-
vatdesiatych rokou na Slouensku, potas ktorého sa u nés postupne
formouala komunita fand3ikou prugch osobngch potitatou a s nimi
spojenych digitalnych hier.

8 - BIT Didaktik M, 2023 « Michaela Culikoud

» Collections of the Slovak Design Museum

The Didaktik M poster presents a computer from the Didaktil series,

compatible with Sinclair ZX Spectrum, which was produced by the Di-

daktik Shkalica manufacturing coop. It is the successor of the Didahtik
Gama and predecessor

8-8BIT Didaktik M, 2023 « Michaela Culikova

* Collections of the Slovak Design Museum

Plagat Didahktih M prezentuie potitat zo série Didaktik, Kompatibilng

s potitatom Sinclair ZX Spectrum, ktory uyrébalo ugrobné druZstuo
Didahtik Skalica. Je to nastupca pocitata Didaktik Gama a predchodca
potitata Didahktih Kompakt. of Didaktik hompakt.
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> Arkarum

rum also features joystick support and multiplayer for several players. The game was not created for commercial purpo-

Pong (Atari, 1972) and, as the name suggests, the well-known and still popular Arkanoid (Taito, 1986). Add
ses and was distributed free of charge.

The title Arkarum by Rudolf

Year of release: 1990
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podobna mafii v fiom pripravuije titok na softvérovd firmu Alkohol Soft a vaSou tlohou je zniéit centralny poéitaé zlo&incov

riadiaci tento Gtok.

» Agent 99

Autori: Tomas Lahola, Stefan Holakovsky

PRI RRRIIIR IR NI IR

Agent 99 je sci-fi textova adventira odohravaijica sa v roku 2072. S odstupom &asu je pre hrd€a nesmierne zdbavna najma

zakladnd premisa hry, v ktorej autor opisuje skor
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Kolektiv Clté Radleuse was founded In 2012 by Laura Serra, graduated from the
French Fashlon and Deslgn Institute Parls and Maxime Forest, Assistant Professor
and research assoclate at Sclences Po Parls, where he teaches on Gender and
Avant-Gardes In Eastern Europe. It works as a curatorlal group that currently In-
volues a dozen of plurl-disciplinary artists and researchers from 7 EU countries and
Ukralne. Established In 2016 at Le Corbusler's Unité d'Habitatlon In Marsellle, Kolek-
tlv focuses on the Influence of 20th Century Architecture In deslgn and visual arts.
Qur work fosters artistic collaborations leading to exhibitions, residencles and aca-
demic workshops, with a reglonal speclalization on Central and Eastern Europe, and
the Baltic countries. It operates two permanent spaces, Including an exhibitlon space
and a flat deslgned by Le Corbusler, Charlotte Perrland and Jean Prouvé, devoted to
temporary Installations.

These activities are supported by public and private Institutions and regularly fea-
tured In the International press NYT Magazine, Magazine M Le Monde FR, El Pals ES,
Vogue PT, PL, Wall Ppaer US etc....

Skupinu Kolektiv Cité Radleuse zalozlll v roku 2012 Laura Serra, ktord vystudovala
French Fashion and Deslgn Institute Pari, a Maxime Forest, odborny asistent a vg-
skumny pracounik na Sclences Po Parls, kde predné3a o oblastl genderu a avantgdrd vo
vychodnel Eurdpe. Kurdtorské skupina Koleltlv v sutasnosti zdruzule dvandstich plu-
ridisciplinarnych umelcou a vgskumnikou 2o sledmich Kkralin Eurépske) Unle a Ukraliny.
V roku 2016 vznikol Kolektiv v Le Corbuslerovom komplexe Unité c'Habitation v Marsellle
a zamerlava sa na uplyv architektury 20. storotla na dizain a vgtvarné umenle. Nasa
praca podporule vznlk umeleckygch spolupréc, ktoré vedu k vgstavdm, rezidentngm po-
bytom a akademickgm workshopom s reglonélnou 3peclalizaclou na strednu a vgchodnu
Eurdpu a pobaltské Kraiiny. Fungule v duoch stalych priestoroch, medzl ktoré patri aj
vystauny priestor a byt navrhnuty Le Corbuslerom, Charlotte Perriandovou a Jeanom
Prouvom zamerany ha kratkodobé vystavy.

Tieto aktivity su podporované verelngmi a stkromnymi Instituclami a pravidelne o nich
pise medzindrodn4 tlat NYT Magazine, Magazine M Le Monde Francuzsko, El Pals Spa-
nielsko, Vogue Portugalsko, Polsko, Wall Ppaer USA a clal3le.

TRANSMODERNITA/TRANSMODERNITY / TRANSMODERNITE

22. 06. 2023 - 02. 09. 2023
Slovenskg institat vo Viedni/Slovak Institute in Vienna,
Wipplingerstrasse 24 - 26, 1010 Vienna, Austria

12. 09. 2023 - 01. 11. 2023
3&me étage n°313: Galerie Kolektiv Cité Radieuse,
Unité d'Habitation Le Corbusiér, 280 Bud Michelet, Marseille, France

The project was implemented by the Slouak Design Center and the Slovak Design Museum, under the auspices of the Slovak Ministry
of Culture and with the support from the Ministry of Foreign Affairs, in cooperation with the Slovak Institute in Paris, the French partner

Holektiv Cité Radieuse and the Slovak Institute in Vienna.

Projelit realizovali Slovenské centrum dizajnu a Slouenské muzeum dizajnu pri prile2itosti 30 rokou slouenshej diplomacie v zahranigt,
pod z43titou Ministerstua kultury Slouvenskej republihy a s podporou Ministerstua zahraniéngch vect Slouenshej republiky, v spolupréci
so Slouenshym in&titdtom v Par{2i, franctzskym partnerom Kolehtiv Cité Radieuse a Slovenskgm intitatom vo Viedni.

Partners/Partneri:
S LOVENGSKE S LOVENSKE INSTITUT SLOVAQUE SLOWAKISCHES INSTITUT KOLEKTIV MINISTRY MINISTRY
CENTRUM MUZEUM DE PARIS INWIEN OF CULTURE OF FOREIGN
DIZAJNU DI ZAJNU OF THE SLOVAK REPUBLIC AND EUROPEAN AFFAIRS
‘OF THE SLOVAK REPUBLIC
General partner JST BANKA Main pertner  ANLAIS Media partner  designum
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