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PREDSLOV

Zbornik abstraktov je vydany ku konferencii Slovanské spisovné jazyky v
synchronii a diachronii: zapadoslovansky a vychodoslovansky kontext a je
vystupom projektu VEGA ¢. 1/0118/7 s rovhomennym nazvom, ktory je venovany
spracovaniu tedrie spisovnych slovanskych jazykov na zaklade aktualneho stavu a
osobitosti historického rozvoja jednotlivych skiimanych néarodnych jazykov.
Parametre diachronie a synchronie st zvolené ako ramec nie iba jazykového alebo
historického, ale aj literarneho, kultirneho a filozofického zorného uhla vo
vedeckom vyskume odbornikov - slavistov.

Cielom projektu je rozvoj teorie spisovnych slovanskych jazykov na
zdklade typologického porovnania zapadoslovanskych a vychodoslovanskych
spisovnych jazykov podla diferenénych priznakov (univerzalnych rozdielov),
ktorymi sa urcuje pojem spisovného jazyka: 1) jeho spracovanost’ (Standardnost’);
2) selekénost’ a reglementécia pri vyuzivani vlastnych vyjadrovacich prostriedkov;
3) jeho nadnarecCovost’; 4) polyfunkénost’ (polyvalentnost) a 5) Stylisticka
variabilita z hladiska funkénosti. Predkladd zovSeobeciiujuci pohl'ad na problém
vzajomnej prepojenosti kodifikovaného jazyka a inych jazykovych sfér (najma
literarneho jazyka, jazyka folkloru, jazyka nareci a 1.).

Zamerom organizatorov je, aby sa konferencia stala priestorom pre
stretnutie odbornikov zo slavistickych pracovisk, pre prezentaciu ich vyskumného
zamerania, projektov a vysledkov doterajSieho vedeckého badania.

Cielom je vytvorit’ platformu pre odbornt diskusiu, vymenu nazorov a
sktisenosti, oramcovanu niz$ie uvedenymi tematickymi okruhmi:

- spisovny jazyk ako fenomén,

- vyvinoveé tendencie slovanskych spisovnych jazykov (demokratizacia,

intelektualizécia, internacionalizécia, marketizécia, technologizécia),

- dejiny slovanskych spisovnych jazykov v sucasnej vednej paradigme,

- zanre funkénych Stylov,

- kazdodennost’ v jazyku, literatiire a médiach,

- jazykové prejavy v medidlnom priestore,

- odborné jazyky v synchronii a diachrénii,

- preklad odbornych textov v si€asnom svete a spisovny jazyk,

- jazykové a textové hybridy vo vztahu k spisovnému jazyku,

- jazykovy obraz sveta a spisovny jazyk,

- sacrum a profanum v jazykovednom, literarnovednom a kulturologickom

vyskume,

- literattra a kultira v kontaktoch so spisovnym jazykom,

- §tyly v preklade vo vztahu k spisovnému jazyku,

- text, prekladatel’ a jazykova kultara.
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INPEAUCJIOBHUE

COopHuk abcTpakToB M3AaH K KoHpepeHuu CragsaHckue aumepamypHole
AZBIKU 8 CUHXPOHUU U OUAXPOHUU' 3ANAOHOCIABIHCKUL U 80CMOYHOCIABAHCKUL
Kowmexkcm Kak TnyOnmkamus B pamkax npoektra VEGA  Ne 1/0118/7
C aHaJIOTMYHBIM Ha3BaHUEM, KOTOPBIN TIOCBAIIEH Pa3pabOTKe TEOPUH CIaBIHCKUX
JUTEPATYPHBIX SI3bIKOB HAa OCHOBE WX COBPEMEHHOTO COCTOSIHHS M C Y4€TOM
cnenu(pUKN UCTOPHUUECKOTO PA3BUTHUS OTACITBHBIX HCCIIETyEMbIX HAIIHOHAIBHBIX
S3BIKOB. [lapamMeTphsl JUaXpOHUM W CHHXPOHHUU W30paHbl KOOpPIAMHATAMHU HE
TOJIBKO SI3BIKOBOTO WJIM MCTOPHYECKOTO, HO M JUTEPATypPHOTO, KYIbTYPHOTO, a
Takke (UIOCOPCKOro pakypca B HAyYHBIX HCCIICIOBAHUSAX CIICIUAIHUCTOB IO
CJIABHCTHUKE.

Lenpro mpoeKTa SIBIISIETCS pa3padOTKa TEOPUH CIABSTHCKHUX JTHTEPATYPHBIX
SI3BIKOB Ha OCHOBE THUIIOJIOTUYECKOTO H3yUCHHSI U CPABHEHHUS 3aI1a THOCIaBIHCKUX
U BOCTOYHOCIIABSIHCKUX JIMTEPATYPHBIX S3BIKOB TO WX JauddepeHIaTbHBIM
npu3HakaM (MHTETPaIbHBIM  XapaKTEPUCTHUKAM), OMPEICISIIONIUM  TIOHATHE
JUTEPATYPHOTO SI3BIKA: 1) KyTbTUBUPOBAHHOCTH (cTaHIapTHOCTH);
2) CENIEKTUBHOCTh M PETIAMEHTALUSl TPU KCIIOJIB30BAHUU SI3BIKOBBIX CPEJICTB
B YCTHOM M IHCHMEHHOM OOIICHHMH; 3) HAIMAICKTHOCTh; 4) (yHKIMOHAIBHO-
CTHIIUCTHYECKAs U PepeHIualys (MoJIMBaJICHTHOCTD) U 5) PYHKIIMOHAILHOCTh
CTHJIUCTHYECKOTO  BapbupoBaHus. [Ipeamomaraercs 0000mUTH — B3TIISAIBI
Ha MpoOJIeMy B3aWMOCBSI3U KOAM(DHUIIMPOBAHHOTO S3bIKa M JPYTUX S3BIKOBBIX
pa3HOBUIHOCTEH (S3bIKA XYAOKECTBEHHOW JIUTEPATYyphl, s3bIKa (HOJIBKIOPA,
JUAJICKTHOTO SI3bIKA U JIp.).

Opranuzatopbl  CTpeMmsTcs, uYTOObI Ha KOH(EPEHIIMH BCTPETHUIIHCH
CHEIMATNCTBl W3 pPAa3HBIX CIIABUCTUYECKUX IEHTPOB, TPEACTABHIN CBOHU
UCCIIEZI0BATEIbCKUE HATIPABJICHHUS, IIPOCKTHI U aKTYaIbHBIC HAYYHBIC PE3YIIbTaTHI.
[Ipenmonaraem pa3BepThIBAHUE HAYYHBIX JIMAJIOTOB U MPOOJIEMHBIX TUCKYCCH,
00OMEH MHEHHUSMH ¥ OTIBITOM B pPaMKaX TeMaTUYeCKHX 00JIacTeu:

- TUTEPATYPHBIN S3BIK KaK (DeHOMEH;

- TeHJICHITUY Pa3BUTHS CIIABSIHCKUX JIUTEPATYPHBIX SI3bIKOB
(memoKkpaTu3aIus, HHTEUICKTyaTu3alisl, HHTePHAIMOHATN3AIHS,
TEXHOJIOTU3AIINS, MAPKCTH3AIINS);

- ICTOPHS CIABSHCKUX JIUTEPATYPHBIX S3BIKOB B COBPEMEHHON HAYYHOMN
napagurme;

- )KaHpbl (QYHKIIMOHAIBHBIX CTUJIEH;

- MOBCETHEBHOCTD B SI3BIKE, INTEPATypPE U MEUATLHOM MTPOCTPAHCTBE,

- pedeBbIC aKTHl B MEAHAILHOM IIPOCTPAHCTBE;
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- CIIELIMAJIbHBIE A3BIKM B CHHXPOHHMH U JUAXPOHUH,

- IEPEBOJI CIIEIUAIIBHBIX TEKCTOB B COBPEMEHHOM MUPE U JINTEPATYPHBIN
A3BIK;

- A3BIKOBBIE U TEKCTOBbIE TMOPHIbI 10 OTHOLIEHHIO K JIUTEPATyPHOMY
A3BIKY;

- A3BIKOBOM 00pa3 MUpa U JIUTepaTypHBIN SA3bIK;

- sacrum u profanum B JIMHTBHCTHYECKUX, TUTEPATYPOBETICCKUX U
KYJbTYPOJOTHYECKUX HCCIICIOBAHUSX;

- ITEPATypa U KyJIbTypa B KOHTAKTaX C JIUTEPATYPHBIM S3BIKOM;

- CTWIX B IIEPEBOJIE 110 OTHOILLIEHHUIO K JIUTEPATYPHOMY SI3BIKY;

- TEKCT, IEPEBOYUK U KYJIbTYypa sI3bIKa.



Teoria spisovnych jazykov v slavistike

Teopm{ JUTEPATYPHDLIX SAABBIKOB B CJIABUCTUKE

15



Buxkropus MapaenoBHa JIsmyk
dunocopcknii pakyabTer, YHuBepcurer uM. Martest besia B banckoii boictpuue,
bancka beictpuna, CiioBakus

JIMTEPATYPHBIU S13bIK B COBPEMEHHOM
HAYYHOU NAPAJUTME CJIABUCTHKH

JIutepaTypHblil A3BIK NPUHAIICKUT K S3bIKOBBIM PAa3HOBUAHOCTAM 0COOOTO
KYJIBTYPHOI'O IIpelHa3HaueHus1, KOTopoe pediekcupyeTcst 00IIeCTBOM KaK 3HAK CBOETO
pasButusa. C ONOPON Ha JIMTEPATYPHBIN SI3bIK M Yallle BCErO IO OTHOLICHUIO K HEMY
IPOUCXOIUT caMOpe(IeKCHs SI3bIKOBBIX JMYHOCTEH 10 JMHIBUCTUYECKHM H, MPEXkKIe
BCErO, BOIPOCAM KYJBTYPbl peduu. SI3pIkOBO€ CO3HaHHE OOIIECTBA M OTIEIHHOTO
WHJVBHJIA B HACTOAIIEEC BpEMs ONpeNeseT sAApO0 HAaydyHOM CIIaBUCTUYECKOH
napajuruMsl. B CBA3M ¢ TakoW MHTEpHpeTanued CIAaBIHCKUW JINTEPAaTYpPHBIN S3BIK
paccMaTpuBaeTcsi B paMKax COOTBETCTBYIOLIErO HAI[MOHAJIbHOIO fA3bIKa IpHU
COOTHECEHMM C pPa3roBopHOil c¢epoi. CyllecTBEHHBIM IapaMETPOM BBICTYHAeT
KOTHUTHBHBIN AacCIIeKT, KIIOUYAIOIUN B HAYYHYIO MapaJurmMy S3bIK XyJO’KECTBEHHOU
auTepatypel U s3bIK  (osbkiopa. Ilo oTHOwmIEHMIO K TMEpBOM M3 yKa3aHHBIX
Pa3HOBUAHOCTEH YaCTHBIE CJIABSHCKHAE JMHIBUCTUKM M B MX paMKax CTUIMCTHKHU
GopMyNIUPYIOT MOIXOAbl M KOHILENIUH, HEHNOCPEICTBEHHO WM OIOCPEI0BAHHO
3aTparuBaroIlM€  UHTEPIPETALHI0  JUTEPAaTypHOro  sA3bIKA. TpaguuuonHoe
IpPEJICTaBICHUE O JIMTEPATYPHOM SI3bIKE, TaKKe€ OTJIMYAIOLIeecss B YaCTHBIX
JIMHTBUCTHKAX CJIaBSIHCKHUX A3BIKOB, B COBPEMEHHOCTHU IIO/IBEPKEHO
TpaHC(OPMHUPOBAHUIO B LEJAX TaPMOHU3ALMM €ro craTyca €O CTaTycoM ApPYIHUX
A3BIKOBBIX pa3HOBUAHOCTeH. Haumbonee neranbHO pa3paboTaHHas TEOPUS PYCCKOTO
JUTEPATYypHOTO SA3bIKa MPOELUPYETCs Ha 00pa30BaTeNibHYI0 cepy, B MEPBYIO OYepeb
IpY MOATOTOBKE (PUIIOJIOTOB M )KYPHAIUCTOB. Teopust TuTepaTypHOro si3bika B C10Bakuu
u Yexum mnpu cyuecTBoBaHMM oOmed kiaccuueckod miuardopmbl IIpaxckoro
JIMHTBUCTUYECKOTO KPY>KKa MOJTy4YaeT CHeu(pUIecKoe pa3BUTHE B KaKJOW M3 YaCTHBIX
JUHTBUCTUK U XapaKTEpPU3yeTCs HAlpaBICHHOCTBIO Ha COBPEMEHHOCTb M HCTOPHIO
COOTBETCTBYIOILUX S3bIKOB. DTa 00111asl 111 BOCTOYHO- U 3al1aJHOCIABIHKOTO KOHTEKCTa
TEHJCHIIUSI UMEET ONpE/eIIEHHbIE U30MpaTENIbHbIE ACTIEKThl B Ka)KJIOM JIMTEPATYPHOM
A3BIKE.

KiaroueBble ciioBa: S3bIKOBas Pa3HOBUAHOCTb, HMHAWBUAYAJIBHOC U O6IJ.[€CTB€HHO€

SA3BIKOBOC CO3HAHUC, CTUIIMCTUYCCKAsA CUCTEMaA, TCOPHUA CIABAHCKUX JIMTCPATYPHBIX
S3BIKOB.
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Viktoria Liashuk
Faculty of Arts, Matej Bel University, Banska Bystrica, Slovakia

STANDARD LANGUAGE IN THE MODERN
SCIENTIFIC PARADIGM OF SLAVIC STUDIES

A standard language is one of linguistic varieties of a special cultural
purpose, which is contemplated by society as a sign of its development. Based on
the standard language and most often in relation to it, self-reflection of linguistic
personalities takes place regarding linguistic and, most notably, speech culture
issues. The linguistic consciousness of a society and an individual currently defines
the core of the scientific paradigm of Slavic studies. In connection with this
interpretation, the Slavic standard language is considered in the framework of a
corresponding national language in relation to the colloquial sphere. An essential
parameter is the cognitive aspect, which includes the language of fiction and the
language of folklore in the scientific paradigm. In relation to the first of these
varieties, partial Slavic linguistics and stylistics within them formulate approaches
and concepts that directly or indirectly affect the interpretation of a standard
language. The traditional notion of a standard language, which also differs in
partial linguistics of Slavic languages, is now subject to transformation in order to
harmonize its status with the status of other linguistic varieties.

The most detailed theory of the Russian standard language is projected onto
the educational sphere, primarily in the preparation of philologists and journalists.
Despite the existence of a common classical platform of the Prague linguistic
circle, the theory of standard language in Slovakia and in the Czech Republic is
marked by specific development in each of the partial linguistics and is
characterized by a focus on the present state and the history of the respective
languages. This tendency common to the East and West Slavic context has certain
selective aspects in each standard language.

Key words: language variety, individual and social consciousness, stylistic
system, theory off Slavic standard languages.
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Jaromir Krsko
Filozoficka fakulta, Univerzita Mateja Bela v Banskej Bystrici, Banska Bystrica,
Slovensko

NAPATIE SPISOVNY JAZYK - HOVORENY JAZYK
V ONYMII

V prispevku venujeme pozornost napétiu v spisovnom a hovorenom jazyku
z hl'adiska stratifikacie narodného jazyka, ktory sa prejavuje aj v oblasti vlastnych
mien (onymii). Tak ako je kodifikovany (Standardizovany) spisovny jazyk,
vV beznej komunikdcii existuju variety jazyka, ktoré nedodrziavaji kodifikované
normy spisovného jazyka. Toto napitie medzi spisovnym a hovorenym jazykom
existuje aj v onymii.

V minulosti venovali velkd pozornost neoficidlnym antroponyméam
V. Blanar a J. Matejcik. V. Blanar zaviedol termin zivé osobné meno, resp. Ziva
antroponymia a vytvorili systém modelovej analyzy, ktorym polozili zaklady
slovenskej socionomastiky.

Napidtie medzi Standardizovanou antroponymiou, ktorad sa pouziva
Vv oficidlnej komunikdcii a neStandardizovanou antroponymiou moZeme sledovat’
aj Vv oblasti prezyvok, hypokoristickych poddb rodnych mien, priezvisk. Rozne
uplatnovanie tychto druhov antroponym zavisi od komunikacnej situacie
a socialneho statusu komunikujtcich.

Oficidlna toponymia, ktord sa pouziva v mapach, uradnych dokumentoch
apod. je takisto Standardizovand a musi byt v stulade so spisovnym jazykom.
V beznej komunikdacii sa vSak pouzivaju neStandardizované, hovorové podoby
toponym. Tieto neoficidlne (Ziv€é) nazvy sa uplatiiuju v relativne uzavretych
socidlnych  skupinach. Pozornost budeme venovat napidtiu medzi
Standardizovanou a neStandardizovanou toponymiou — Vv urbanonymii a v oblasti
socialnych toponym.

Krlacéové slova: slovensky spisovny jazyk, slovensky hovoreny jazyk,
Standardizacia, onymia, Ziva onymia.
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SApomup Kpiuxko
dunocopcknii pakyabrer, YHUBepcuteT uM. Martess besna, bancka bbicTpuna,
CioBakust

HAIIPSAXKEHUE MEKAY JIMTEPATYPHBIM A3BIKOM U
PA3I'OBOPHBIM A3bIKOM B OHUMHUH

B nokmage ypensercs BHUMaHHE HANpPSDKEHUIO B JIMTEPATYpHOM U
pPa3rOBOPHOM $I3BIKE C TOYKU 3pEHHS CTpaTU(UKAIMK HAIMOHAJIBHOTO SI3bIKA,
KOTOpO€ TposBISIET B cdepe cOOCTBEHHbIX HMEH (oHMMHUHU). Tak ke, Kak
peaNbHOCTBIO  ABIAETCS  KOAUGMUUMPOBAHHBIA  (CTaHIAPTHU3UPOBAHHBIN)
JUTEPATypHBI S3bIK, TaK W B IOBCEJHEBHOM OOIIEHUU CYIIECTBYIOT
Pa3HOBUIHOCTU $3bIKA, KOTOpPBIE HE MPHUAECPKUBAIOTCI KOAU(PULUPOBAHHBIX
HOPM, CBOMCTBEHHBIX JIMTEPATYPHOMY sI3bIKa. Takoe HampsHKEHUE MEXIY
JUTEPATYPHBIM U PA3TOBOPHBIM SI3bIKAMHU HAOJI0/1a€TCS TAKKE U B OHUMHUHU.

Panee HeopuumanbHBIM aHTPOIIOHUMAM OOJIbIIIOE BHUMaHHUE ynensiu B.
bnanap u f. Marteitunk. B. bnanap BBen TepMHUH orcusoe coOCmeeHHOU ums, a
TAKXKE HCUBAS AHMPONOHUMUS U CO3/1aTl CUCTEMY MOJIETIBHOTO aHAJIN3a, KOTOPOM
3aJI0KUJI OCHOBBI CJIOBAIIKOM COI[MAIbHON OHOMACTHKHU.

Hamnpsbxkenne Mexnay CTaHIApTU3UPOBAHHOW AaHTPONOHUMUEH, KOTOpast
UCIOJIb3yeTCs B OQUIMANbHOW KOMMYHHMKAllMM, W HECTAHAAPTU3UPOBAHHOU
aHTPOIIOHUMHUEMN MPOCIICKUBAECTCS  TaKXKe B obnacTu IIPO3BHUILI,
TUIOKOPUCTUYECKUX (OpM NIl 0003HAUEHUsl MpeACcTaBUTENeH poaa, haMuiIHii.
PasnuyHoe ~ MCHOJB30BaHHME  AHTPONOHMMOB  A3THX  BHUJAOB  3aBHCHUT
OT KOMMYHUKAaTUBHOM CUTYyalluu U COILIMAJILHOTO CTaTyca COOECEeTHUKOB.

Od¢ununanbHas TOMOHHUMHUSA, KOTOpas MCHOJb3YeTcs B KapTorpaduw,
roCyJapCTBEHHBIX JOKYMEHTAaX M MOJ., TAKXE CTaHAApPTU3UPOBaHA M JIOJHKHA
COOTHOCUTCS C JMUTEPATYpPHBIM SI3bIKOM. B MOBCEAHEBHON KOMMYHHMKAIIHUH,
OJIHAKO, HCIIOJIb3YIOTCSl ~ HECTaHJAapTHU3UPOBaHHbIE, pPa3roBOpHbIE  (OpMBI
TOTIOHMMOB. OTH  HeouIManbHble (KUBBIC) Ha3BaHUS  MPUMEHSIOTCS
B OTHOCUTEJILHO 3aKpBIThIX COLMaNbHBIX Tpynmnax. HaydyHo paccmaTpuBaercs
HanpsDKeHHEe  MEXJAy  CTaHJapTU3MPOBAHHOM M HECTaHAapTU3UPOBAHHOU
TOTIOHUMUEH — B YpPOAHUMHKE, a TAK)KE B 00JIACTH COLUATBLHBIX TOTIOHUMOB.

KirroueBble cjioBa: CIIOBALIKAN JIMTEPATYPHBIN S3BIK, CIOBALKUN Pa3srOBOPHBIN
A3BIK, CTAHAAPTU3ALNSL, OHUMUSI, )KUBAsi OHUMUS.
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AHarouiiii AHToHaBi4 ipynki

®dinanariuabl pakyabTIT, Besapycki A3sp:kayHbl negarariayabl YHiBepciTIT iMs
Makcima Tanka; kadeapa JiHrBiCTBIYHBIX ABICHBIIIIH | MIZKKYJIbTYPHBIX
KaMyHiKanblii, Mi>KHAPOIHBI A35IP:KaAYHbI IKAJIATIYHBI IHCTBITYT iMA

A. JI. Caxapasa Bbenapyckara n3sipakayHara yHisepcitata, Minck, benapycb

SKAJIOT'ISI BEJIAPYCKAM I PYCKAM JIITAPATYPHBIX
MOY BA YMOBAX BEJIAPYCKA-PYCKAT' A IBYXMOVS

Okaninegicmulka K HO8As HABYKOBAS napadviema y moeaszuaycmee. CeM
AKaJIariYHBIX IEPAaMEHHBIX dKalariuHai cictaMmbl X. XaapMmaHa, sikisl BBI3HaYalo1lb
GyHKIBITHABAaHHE MOY 1 MOYHBISA TaBOJ31HBI: JeMarpadiuHbls, CallbIsUTbHBIA,
MATITBIYHBIA, KYJIbTYPHBIS, IICIXaTari9HbIsA, IHTIPAKIBIMHBIS, JTIHTBICTHIYHBIS.

Moynas cimyayyvis y Pacnybniyvl benapycs. Jlpmarpagiunas CTpyKTypa
HallpIsTHAIbHATA CKJIaMy HacenpHiNTBa bemapyci. CtaTpicThIuHaEe pa3MepKaBaHHE
Oemapyckaii 1 pyckaii MOy y SIKachlll poAHail MaMi’>k aCHOYHBIX ATHIYHBIX TPYIL.
CanpisuibHa- AT TEIYHBIA YMOBBI, K1 BBI3HAYAIOI[b acaOJiBacii
byHKIBITHABaHHA Oellapyckaii 1 pyckad MOY Ha TIPBITOPBIl PICITYOIKi.
KynbrypHa-rictapsluabis (akTapsl, SKis YIUIbIBAOIb Ha crelbl(iky Oenapycka-
pyckara AByxmoys. ['eHeThluHast pogHacilb 1 OJ3KacIh CICTAM J3BIOX MOY SIK
MICIXaJTIHTBICTBIYHBI (DaKTap, sSKI BbI3HAuae acaliiBacIi y3aeMayIUIbIBY A3BIOX
moy. Crienibihika JiTaparypHa-MacTaikara JpIcKypca.

Okanozis mMo6vl. DKajoris MOBBI SIK 3aXxaBaHHE MOYHall pa3HacTalHacCLl.
Okanoris Oenapyckaid 1 pyckail MOY 3 MyHKTY TUIeJKaHHS 1X cTaTycHaclli, chep
GyHKUBISIHABAHHS, 3aXaBaHHS CICTAM JITapaTypHbIX MOY. AJIpO3HEHHI ¥
najpIxoax OelapyckiXx BYYOHBIX Jla BBIPANIdHHS TATHIX  IBITAHHAY:
TPaABIIBISTHATICTHI 1 padapMaTapsbl.

Okanocia maynenusa. DKanorisi MayleHHs $K mnpabiemMa KyJIbTypbl
JiTapaTypHara MaylieHHd. OJKajioris Oemapyckara 1 pyckara JiTapaTypHara
MayeHHs Ba yMoBax Oenapycka-pyckara AByxmoys. AcabmiBaciii iHTIphepIHIIbi
Ha PO3HBIX MOYHBIX y3POYHSX.

KirouaBbisi CJI0BBI: JKaJIIHTBICTBIKA, MOYHas CiTyallbis, Oelapycka-pyckae

JIByXMOYe, JKaiorisi Oemapyckail 1 pyckail JiTapaTypHbIX MOY, 3KaJoris
MayJICHHS.
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AHarosmii AHTOHOBUY I'HpyuKui

Dui10J10rHYecKuil (pakyabTeT, BeJIOPYyCCKU rocyAapCcTBeHHbIH MeAaroruyecKuil
yHuBepcuTer nMeHn Makcuma Tanka; kadenapa JUMHIBUCTHYECKUX JMCHUILIHH U
MEXKKYJbTYPHBIX  KOMMYHUKanui,  MekayHapoaHbIi rocy/1apCcTBeHHbIH
IKosIornyeckuii HHCTUTYT HMeHH A.Jl. Caxaposa beJiopyccKkoro rocyiapcTBeHHOIo
yHuBepcurtera, MuHck, benapych

IKOJIOI'UA BEJIOPYCCKOI'O 1 PYCCKOI'O
JIMTEPATYPHBIX A3bBIKOB B YCJIOBUAX BEJIOPYCCKO-
PYCCKOI'O ABYA3bIYUA

OKonuHe8UCMUKA KAK HOBAS HAYYHA napaouema 8 asvikosHaruu. CeMb
AKOJIOTMYECKUX TEPEMEHHBIX HKOJOTMYECKOM cucTteMbl X. Xaapmasa,
ompenensomuX  (QYHKIIMOHUPOBAHUE  SI3bIKa W SI3BIKOBOE  TMOBEJICHHUE:
neMorpaduieckue, COLMAJIbHBIE, MOJIUTUYECKHUE, KYJbTYpPHBIE,
MICUXOJIOTUYECKUE, UHTEPAKIINOHHbIE, TUHIBUCTUYECKHE.

Hsvikoeas cumyayuss 6 Pecnybonuke bBenapyce. Jlemorpaduueckas
CTPYKTypa HAaIlMOHAJIBHOrO coctaBa HaceneHus bemapycu. Cratuctuueckoe
pacnpeaeneHue 0enopycCcKoro U pyccKoro si3bIKOB B KayeCTBE POIHOTO Cpeau
OCHOBHBIX  3THMYecKUX  rpymnn.  CoIuaibHO-TIOJUTUYECKUE  YCJIOBHS,
onpezensiomue (GyHKIUOHUPOBAHUS OEIOPYCCKOTO M PYCCKOTO S3BIKOB Ha
tepputopun pecnyonuku. KymbrypHOo-uctopuyeckue (HaxTopsl, BIUSIOMIME Ha
crienu@uky OeIopPyCcCKO-pYCCKOro BYs3bIuMsi. ['eHeTHyeckoe pOJCTBO U
OJIM30CTh ABYX SI3BIKOB KaK MCUXOJUHTBUCTHUECKUHN (DAKTOP, ONPEACIISIONINNA UX
B3anMoBinusiHue. Crienuduka IuTepaTypHO-Xy105KECTBEHHOTO JUCKYpCa.

Oxonoeuss  A3blka. DKOJOTHA A3bIKA KAaK COXpaHEHUE S3BIKOBOTO
MHOT000pa3us. IKOJOTHsS OEJTOPYCCKOT0 U PYCCKOTO SI3BIKOB C TOYKH 3PEHUS UX
CTaTyCHOCTH, c(ep (YHKIIMOHHUPOBAHHS, COXpPAHEHHUS CHUCTEM JUTEpaTypHBIX
S3BIKOB. Paznuune moixo/10B 0EIO0PYyCCKUX YUEHBIX K PEHICHHIO TUX BOIMPOCOB:
TPAUIIUOHAIUCTEI U PehOPMATOPHI.

Oxonozusi peuu. DKOIOTUS PEUH KaK MpoOiemMa KyJIbTypbl JIUTEPATypPHOU
peur. DKoyiorus OeIOpYyCCKOM M PYCCKOW JUTEpaTypHON peyd B YCIOBUSX
0enopyccko-pycckoro nBysa3bunsi. OCOOEHHOCTH HHTEP(EPEHIIUN Ha Pa3IUYHBIX
A3BIKOBBIX YPOBHSIX.

KiroueBble cjioBa: OKOJIMHTBUCTHKA, A3BIKOBAd CUTyallu, 66J'IOpYCCKO-py'CCKOC

ABYA3BIYUC, OKOJIOIruid 6€J'IOPYCCKOFO H PYCCKOro JIMTCPATYPHBIX A3BIKOB,
9KOJIOrus peUu.
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I'anonenka Ipbina Anerayna
®dinanariuasl pakyasTIT Betapyckara n3sip:axaynara yuisepcirata, MiHck,
Beaapych

CTAHAYJEHHE HOPMAY
BEJAPYCKAM JIITAPATYPHAM MOBBI
MAYATKY XX CT. HA IHIHACJIABSIHCKIM ®OHE

benapyckae MoyHae cTaHayneHHe mnadaTKy XX CT. y MapayHaHHI 3
aHaJlariYHbIMI  HApMAaTBIYHbIMI MpandcaMi Y 1HIIBIX CJIABSHCKIX MOBax
BbI3HAYaellla miparaM CHenbIPpiuHbIX PIC TABOJIE HACTYIHBIX MapaMeTpay.

1. Xapaxmap cyea3i 3 nanapionim smanam pazeiyys moewsl. benapyckas
MoBa (pa3zaM 3 cepOckail, cliaBalkail) Tparsie y Tpymy CIaBSHCKIX MOY 3
acimabieHal TPaIbIIbIAH, y SAKIX dBATIONBIMHAS CYBS3b IMaMiXK PO3HBIMI MOYVHBIMI
ATamaMi Ia ThIX 111 1HIIBIX TPBIYBIHAX ObLIA MapyIIaHa.

2. Pazeéimacub napmamotynait 6azel. Jla magatky XX CT. HOpMBI OOJIBIIACTII
CIaBSAHCKIX MOY ObLTl ampalaBaHbld Y TpaMmaTbhlkaX 1 JIeKcikarpadigHbx
BBIIAHHSIX, a ¥ MHOTIX BBINAJIKaxX 3’ AYsiics HeaOX0IHbIM 3JI€eMEHTaM IIKOJIbHara
HaBy4YaHHA. Y Oellapyckail »ka MOBE Ha TIThI Yac sIIY? He iCHaBajia Hi HAaBYKOBa
ampariaBaHara IpaBarricy, Hi rpaMaThIKI.

3. Xapakmap cmanoapmuacyi moewt. benapyckas MoBa mavyatky XX CT.
anaBsiiana iHMIHYbIAHANIGHAMY THIY CTaHJAPTHACHI, AKi Mpasyisernia Mpbl
apbleHTallbll HA aOHaYyJeHHEe HOpMay, a0apOHYy MOBBI SIK CIMBaJia HallbIsSIHAJIbHAM
camacBagomacii. Ysmickas MoBa r3Tara 4acy CIYXbIUb IpPBIKJIaJaM
pa3icmdoumHaea  THIy, apbleHTaBaHara Ha 3aXaBaHHE sKacle, sKis
MPBIMICBAIOIIA MOYHAMY CTaHapTy. Pyckas MoBa aamaBsana inmacpaybiiunamy
ThIMY, CKipaBaHaMy Ha YHi(iKalpblo 1 a0’ iAHaHHE MAIYHAN MOYHAH TAPBITOPBHII.

4. Kanysnywvia moewt. Y Oenapyckail MoBe madatky XX CT. IepaBakala
MOYHasl KaHLPMIBIS, Tpbl sIKOM (apMipaBaHHE MOBBI aa0bIBaclllla 3 anopai Ha
KBIBYIO JBISVIEKTHYIO aCHOBY. Y U3IIICKall MOBE, HANPBIKIIAJ, HA HOBBIM JTare
MOYHara pasBillllsi HOpMbI ¢apmipaBaliics 3a KOIIT JTapaiabHara y3HayJIeHHS
MICHMOBBIX TPAJBIIBIN TTABOJIE CTAPANiChbMOBBIX y30pay.

5. Moynasa acnoea. benapyckyio MOBY, K 1 MOBY YKpaiHCKYIO, ITOJIbCKYIO,
Oanrapckyro, y HeKaTopail CTYINEHI CIaBEHCKYI0, MOXKHA aJHOCIIb Ja MOY 3
He2amazeHHall ObIsIeKMHAL ACHOBAlL.

KuarwuaBbifl ¢JIOBBI: HApMaThIYHBI TPAIAC, MOYHAsl IEPaEMHACIb, HAPMAThIyHas
0a3a, TIII MOYHAH CTaHIAPTHACII, KAHI[DIIIIBIS MOBBI.
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I'anonenko Upuna OJieroBua
dunosornyeckuii paxkyabTeT beslopyccKoro rocyiapcTBeHHOr0 YHUBEPCUTETA,
MuHnck, berapych

CTAHOBJIEHUE HOPM
BEJIOPYCCKOI'O JIMTEPATYPHOI'O A3BIKA
HAYAJIA XX B. HA UTHOCJIABAHCKOM ®OHE

benopycckoe s3bIKOBOE CTaHOBJIEHHME Hadaia XX B. MO CPaBHEHHUIO C
aHAJIOTUYHBIMU HOPMATUBHBIMU TPOIECCAMU B JPYTHX CIIABSIHCKUX S3bIKaX
ornpezensercs pAAoM crienupuueckux 4epT Mo CIeAYIOIUM apaMeTpam:

1. Xapakmep ceazu ¢ npedvidywyum manom pazeumus azvika. benopycckuit
S3BIK (HapsiAy ¢ CepOCKUM, CIIOBAIIKUM) TIOTAAAET B TPYIITY CIaBIHCKUX SI3BIKOB C
OCJTa0JICHHOW TpaauIel, B KOTOPBIX SBOJIOIMOHHAS CBS3b MEXKAY pa3HBIMU
SI3BIKOBBIMH 3TariaMy 10 TEM WM WHBIM TIPUYMHAM ObLIa HapyIlIeHa.

2. Pazeumocmv Hopmamuenou o6azer. K mnHagany XX B. HOPMEI
OOJBIIMHCTBA CHABSHCKUX SI3BIKOB ObUIM 00paboOTaHbl B TpaMMaTHKaX U
JEKCUKOTpapUUEeCKUX U3AaHUSAX, @ BO MHOTUX CIy4asiX SIBJISITUCH HEOOXOAMMBIM
AIIEMEHTOM IIKOJIBHOTO 00yueHus. B 6eIopyccKkoM ke sI3bIKE Ha 3TO BpeMs €Il
HE CYIIECTBOBAJIO HU HAYYHO 00pabOTaHHOTO MPABONUCAHNUS, HU TPAMMATHKH.

3. Xapaxkmep cmanoapmuocmu sazvika. benopycckuii s3bIK Havdana XX B.
COOTBETCTBOBAI UHMEHYUOHAIbHOM) TUIY CTaHIAPTHOCTH, KOTOPBIA MPOSIBISETCS
NpY OpUEHTAK Ha OOHOBJIEHUE HOPM, 3aIUTY S3bIKa KaK CUMBOJIA HALIMOHAJIBHOT'O
caMOcO3HaHUs. YelICKuil S3bIK 3TOM MOPHI CITYKHUT TPUMEPOM pe3UCmeHmHo20 TUIIA,
OPUEHTUPOBAHHOIO HAa COXPAHEHUE KAueCTB, IPUIIMCHIBAEMBIX S3BIKOBOMY
cranaapty. Pycckuil si3bIk COOTBETCTBOBAN UHMEZPAYUOHHOM) THUITY, HATIPABICHHOMY
Ha 00bEMHEHNE ONPEICIEHHOM S3bIKOBOM TEPPUTOPHH.

4. Konyenyusn azvika. B 6enopycckom si3bike Hadasna XX B. nmpeoOiaaana
S3BIKOBast KOHIICTILIHS, IPU KOTOPOH (POPMHUPOBAHUE SI3bIKA TPOUCXOIUT C OTIOPOi
Ha JKMBYIO IMAJIEKTHYIO OCHOBY. B uelickoM si3bIKe, HalpuMep, Ha HOBOM 3Tarie
S3BIKOBOTO  Pa3BUTHS HOPMBI  (OPMHUPOBAIHCH 3a CUYET OYKBAJIBHOIO
BOCITPOM3BEICHUS TUCbMEHHBIX TPAJAUIINI MO0 CTAPOMUCHMOBBIM 00pa3iiam.

5. A3vikoseasa ocHnoea. benopycckuil S3bIK, KaK W SI3bIK YKPaWHCKHIA,
MOJIbCKHM, OONTapCKuil, B HEKOTOPOM CTENEHU CIOBEHCKUW, MOKHO OTHOCUTH K
SA3BIKAM C He20MO2EHHOU OUAIEKMHOU OCHOBOU.

KiawueBble ci0Ba: HOPMATHMBHBIM MPOILECC, SA3BIKOBAsI IMPEEMCTBEHHOCTb,
HOpMaTUBHas 0a3a, TUM S3BIKOBOM CTAHJIAPTHOCTH, KOHIICTIIIHS SI3bIKA.
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Enena UBanosua bpeycoBa
@uionornyecknii paxyabter, Cypryrckuii rocy1apcTBeHHbIN NeJarorn4ecKui
ynusepcurer, Cypryr, Poccus

O TEOPUU PE®OPM OPOOI'PAOUU

B mocneokTsOpbCKuil  TMepuoA  TOMBITKM  YCOBEPIICHCTBOBAHUS
ophorpadun npennpuHIMAINCh TPAKTUUECKU Kax10¢e aecsatuierne. OTcyTcTBre
obmelt Teopun opdorpaduueckux pedopMm CTajio 3aMETHBIM TOPMO30M B JIENIe
obcyxaeHus opporpadguueckux IpoOeKTOB.

Mexny TeM HccIeoBaHHE 3TOM MpoOJIeMbl HEOOXOAMMO U BO3MOKHO.
YactuyHo ee MOXHO HM3ydaTh Ha HCTOpuYeckoil 0Oaze. Mcrtopuueckuil OIBIT
pedopmupoBanus oporpaguu MO3BOISAET BHIACIUTD PSII TEOPETHIECKIX OCHOB
pedopMUpoBaHUS MIPABOMHCAHUSA: PalMOHAIBHOCT, paguKaIbHOCTD,
CUCTEMHOCTb, YacTOTa MpPOBEJIEHUsI pehOpM, CBOEBPEMEHHOCTb, TEMIT NIEPEX0/1a
Ha HOBOE TIPABOIMMCAHUS, TIPEAEI IPOAOIIKUTEIILHOCTH BIMSIHUS KHUT, W3/1aHHBIX
o ctapoit opdorpadum.

Bormpocki o61iero noaxoaa k reopuu pedopm opdorpaduu MoKHO U3ydaTh
U Ha 0a3ze ucTopuu Jpyrux opporpa@uueckux CUcTeM.

PagukanpHOCTh TpeoOpa3oBaHMsI MPABONMCHOM CHUCTEMBI, OJMH W3
acTeKTOB 00I1Iero noaxoaa k reopun pedopm opdorpadun, BO3MOKHO U3ydaTh U
AKCIIEPUMEHTAIBHBIM ITyTEM. DKCIEPUMEHTAIEHO MOXKHO YCTAHOBUTH MHHHUMYM
HOBBIX HANMCAaHWUW, MPU KOTOPBIX HACTYMAeT MHOpPOr JOCTATOYHO OBICTPOro
pasrpaHUyeHusi TEKCTOB, HAMKMCAaHHBIX IO HOBOM U cTapod (NMPUBBIYHON)

ophorpadusm.

KuroueBble ciioBa: Teopusi pegopm opdorpadun, HoBas u crapasi opdorpadus.
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Elena Ivanovna Breusova
Faculty of Philology, Surgut State Pedagogical University, Surgut, Russia

ABOUT THEORY OF ORFOGRAPHY REFORMS

In the post-October period, attempts to improve spelling were made almost
every decade. The lack of a general theory of spelling reforms has become a
noticeable hindrance in the discussion of spelling projects.

Meanwhile, the study of this problem is necessary and possible. Partially it
can be studied on a historical basis. The historical experience of spelling reforming
allows us to identify a number of theoretical foundations of spelling reformation:
rationality, radicalism, systemic nature, frequency of reforms, timeliness, the pace
of transition to new spelling, the limit on the duration of the influence of books
published according to old spelling.

Questions of a general approach to the theory of spelling reform can also be
studied on the basis of the history of other spelling systems.

The radical transformation of the spelling system, one of the aspects of the
general approach to the theory of spelling reform, can also be studied
experimentally. Experimentally, it is possible to establish a minimum of new
spellings at which the threshold of a fairly rapid delimitation of texts written in
new and old (familiar) spelling comes.

Key words: spelling reform theory, new and old spelling.
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Anita Ra¢akova
Filozoficka fakulta, Univerzita Mateja Bela v Banskej Bystrici, Banska Bystrica,
Slovensko

O DVOCH PRISTUPOCH K POPULARIZACII OTAZOK
JAZYKOVEJ KULTURY (SLOVENSKO-POLSKY
KOMPARATIVNY NACRT)

V prispevku sa venujeme komparativnej analyze textov uverejnenych v
stalych jazykovednych rubrikach na strankach pol'ského vedecko-popularizaéného
Sasopisu Wiedza i Zycie a slovenského magazinu o vede a technike Quark, ktoré
popularizuju Siroké spektrum aktualnych poznatkov z réznych oblasti vedy a
techniky. Napriek tomu, Ze v nich prevladaju prirodovedné a technické témy, svoje
pevné miesto si tu nasli aj otazky spisovného jazyka a jazykovej kultury. Pri vybere
zdrojov vychodiskového materidlu sme zamerne nesiahli po Specializovanych
vedecko-popularizacnych ¢asopisoch pre jazykovu kultaru (napr. Kultura slova a
Poradnik Jezykowy), pretoze tie maju uzSie Specifikovaného adresata -
profesionadlneho pouzivatela jazyka, pri ktorom sa predpokladd istd droven
znalosti z oblasti lingvistiky a cielené vyhl'adavanie odbornych jazykovednych
poznatkov. Vybrané periodika st ur¢ené SirSej (laickej 1 odbornej) verejnosti, ktora
nemusi mat’ o tato oblast’ zdujem. Sustredili sme sa na vyber jazykovych javov,
ktor¢ sa autori snazia Citatelom priblizit, ich komunikaény zamer, zvolené
jazykové prostriedky a postupy, vystavbu textu.

V teoretickej rovine sme sa opierali o pohl'ad J. Dolnika na spisovny jazyk
ako sociovedecku tému, podl'a ktorého v slovenskom vedeckom prostredi existuji
pri vyskume spisovného jazyka dve metodoldgie — systémovolingvisticka
a lingvistickopragmaticka.

Na =zaklade porovndvacej analyzy vysSie uvedenych parametrov
populariza¢nej komunikacie o otdzkach spisovného jazyka a jazykovej kultary
zacielenej na SirSiu verejnost’ (bez hlbSieho lingvistického vzdelania) a uverejnene;j
na strankach prestiznych ¢asopisov Wiedza i Zycie a Quark sme sa snazili zistit,
ktory z pristupov k jazykovej kultare sa uplatituje v slovenskom a pol'skom
kontexte.

KPuacové slova: popularizécia, jazykova kulttra, slovensky jazyk, pol'sky jazyk.
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Annrta PayakoBa
dunocopcknii pakyabTer, YHUBepcuteT uM. Mares besia B banckoii boicrpuie,
bancka beictpuna, CiioBakus

O IBYX HOAXOJAX K ITOIIYJIAPUIAIINA
BOIIPOCOB SI3bIKOBOM KY.JIbTYPbI
(CJOBALIKO-MTOJbCKUHA CPABHUTEJBbHbIN OUEPK)

Cratbs TIOCBSIIACTCS CPaBHUTEIIEHOMY aHAIN3Y TEKCTOB,
OITyOJIMKOBAaHHBIX B IIOCTOSHHBIX S3BIKOBEIYECKHX pyOpHWKax Ha CTpaHUIAX
TIOTBCKOTO HAy4HO-TIONMYIApHOTo >kypHama «Wiedza iZycie» m craoBamkoro
WLTIOCTPUPOBAHHOTO JKypHajia o Hayke u TexHuke «Quark», kortopsie
NOMYJSIPU3UPYIOT IIUPOKHHA CHEKTP aKTyaJbHBIX CBEICHUH W3 Ppa3IMYHBIX
oOmacreli Hayku W TexHUKU. He cmoTps Ha TO, 4TO B HHX Tpeo0iamaroT
€CTECTBCHHOHAYYHBIC M TEXHHUYECKHE TEMBI, CBOE MPOYHOE MECTO 3/I€Ch HAIILIH
TaK)Ke BOIPOCHI JINTEPATYPHOTO SI3bIKA W SI3BIKOBOW KynbTypbl. [Ipum BBIOOpE
UCTOYHHUKOB (DaKTUYECKOTO Marepuaja Mbl HAMEPEHHO HE OOpaTWIHCh K
CTCIUAM3UPOBAHHBIM HAYYHO-TIONMYJSIPHBIM JKYpHaJlaM O KYyJIbType s3bIKa
(marmpumep, «Kultara slova» a «Poradnik Jezykowyy), mockoiabKy OHH HMEIOT
y3KO CHEIHMATU3UPOBAHHOTO ajpecara — MPO(EeCCHOHATBHOTO IOJIb30BaTEIIS
s3bIKa, JUISI KOTOPOTO MPEIOIaraeTcsl ONpPEAcEHHBI YpPOBEHb 3HAHHW U3
00J1acTH JINHTBUCTHKH.

BbiOpaHHBIe TMEpUOIUYECKUE W3JaHUs MpeIHa3HAueHbl Ui Oolee
HIMPOKON ayIUTOpUM HeCHelHalIuCcTOB. MBI COCpeAOTOUMIIUCH, Ha BBIOOpE
SI3BIKOBBIX SIBIICHUH, KOTOPBIE aBTOPHI CTAPAIOTCS MPUOIH3UTh K YUTATEISIM, Ha UX
KOMMYHHUKATHUBHOM HaMEPCHUH, BHIOPAHHBIX S3BIKOBBIX CPEJCTBAX, a TAKXKe Ha
MOCTPOCHUM TEKCTa. B TEOpeTHuecKkoM IUIaHe MbI OMHUPATUCh Ha B3TJsiabl HO.
JlonbHUKA Ha JIMTEPATYpHBIN SI3BIK KaK COLMOHAYYHYIO TEMY, B COOTBETCTBUH C
KOTOPbIMU TPH HCCIICJAOBAHUU JIUTCPATYPHOTO SI3bIKA TPUMEHSTCS JIBE
METOJIOJIOTHH — CHCTEMHO-JIMHIBUCTHYECKass W JIMHTBO-TIparMaTudeckas. Ha
OCHOBE CPaBHUTEIHHOTO aHAIN3a KOMMYHHKAIIMU IO BOIIPOCAM JIUTEPATypPHOTO
A3blKa M S3BIKOBOM KYyJbTYpBI, HAIleJICHHOM Ha MaccoByIO ayautopuio (0e3
yrayOJIeHHOW JUHTBUCTHYECKOW TMOATOTOBKH) W BEAYIICHCS HAa CTpaHUIAX
TpeCTIKHBIX KypHanoB «Wiedza i Zycie» u «Quark» ycraHapiupaeTcs, Kakue
HOJIXO/TBI K KYJBTYPE SI3bIKa PEATM3YIOTCS B CIIOBAIIKOM M MOJILCKOM KOHTEKCTaX.

KarwueBble cjoBa: nomyispuszanus, S3bIKOBas KyJbTypa, CIOBAlKUH S3BIK,
HOJBCKUU SA3BIK.
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Ouena Kymena

®aKyabTeT iHO3eMHOI Ta CJ10B’AHCHKOI distoorii, CyMcbKkHni 1epxkaBHUH
nenaroriynmnii ynisepcurer imeni A. C. Makapenka, m. Cymu, Ykpaina
®dinocoperknii paxkyabrer, YHiBepcuTeT KoctsinTnna ®isocoda, Hitpa,
CiaoBayuyuHa

MMAHTEJIEVMOH KYJIIII I HOBA YKPATHCBKA
JITEPATYPHA MOBA

[ManTeneiimon Onexcanapouy Kymim (1819 — 1897) — onuH 3 i1e0J10TiB 1
3aCHOBHHUKIB HOBOI YKpPaiHCBKOI JiTepaTypHOi MOBHU 31 CXIJTHOYKpPaiHCHKOIO
JaJIEKTHOIO OCHOBOIO.

Bin cepequnu XIX cr. Ilanteneiimon Kyumim 0yB BU3HaHUM NEpUIOPSTHUM
3HAaBIIEM YKpaiHCbKOi MOBH, HWOTO MOBO3HAaBUMI XHCT BHCOKO OIIHIOBAJIA
CyYyacHUKH, 30KpeMa IHCbMEHHUK BIJIOMHI K «MOBHHMH yuutens» Tapaca
[ITeyeHka Ta 6araTbOX IHIIMX BHU3HAYHUX YKPAiHCHKHUX aBTOpPIB; OYB OJHHM 13
3aCHOBHUKIB, pEJIaKTOPIB 1 BUJIABIIIB MEPIIOT0 3aralbHOYKPaiHCHKOTO CYCIIJIBHO-
MOJIITHYHOTO W JTepaTypHO-MHUCTELBKOTO yaconucy “OcHoBa”. 3a MiBCTOMITTS
IUTIIHOT Mpami B pi3HUX cdepax XyA0KHbOI TBOPYOCTI, MEpeKany, HayKu
I1. Kymim  po3mmpuB  (QyHKIIOHATBHO-CTUIBROBI MEXI YKpaiHCBKOi MOBH:
JOJIYIUBCS 10 pO30YI0BH XYyT0KHBOTO, €IICTOSIPHOT0, KOH(PECIHHOTO, IITTOBOTO
CTWJIIB, MEpPLIMM IOYaB MHCATH PIJHOIO MOBOK HAyKOBI Ipalli, YUM 3aKJaB
HiJBAJTMHU YKPaiHChKOI HAYKOBOi MOBH; CTBOPUB “NEpIIOPAIHUN eTHOrpadiuHui
301pHuK” “3anucku o FOxuolt Pycu”; 3anpoBaauB HOBUM (DOHETUYHMIA TPABOMHC
(“kynmimriBky”), SKUH CTaB BIANPaBHOIO TOYKOW Yy (OPMyBaHHI CydacHOl
yKkpaiHcekoi opdorpadii. Ilepexmananpka nismeHicTs 1. Kymima (mepexnaau
Cestoro Ilucema, tBOpiB Illekcmipa, baitpona, I'ere, Mimnepa) Biakpuia
NEPCIEeKTUBU ISl TAJbIIOTO PO3BUTKY YKPAaiHCBKOTO ClIOBAa W 3yMOBHIIA
“CTaHOBIIEHHS YKPAaiHCHKOTO XY/I0’KHBOT'O IIOBHOBAPTICHOTO TIepekiany’”. Y cBoi
MOBHIN TpPaKTHIl MUCHBMEHHHUK CBIJJOMO CIHpPAaBCs Ha MIMPOKE KOJO TOBIpOK,
30KpeMa W PITHOTO CX1JHOIOJICHKOrO JTIAJICKTHOTO OTOYEHHS, y TaKUH Crocio
po30yIOBYIOYM HOBY YKPaiHChKY JIITEpAaTypHY MOBY Ha HapOJHI OCHOBI.

KurouoBi ciioBa: nitepaTtypHa MoBa, epekiia, MpaBoOMUC, MOBHUN CTUIIb.

28



Enena Kymena

®aKyabTeT HHOCTPAHHOM U caaBAHCKOH ¢inoaorii, Cymcknii
rocy/lapcTBeHHbIN nexarornyeckuii ynusepcurer umenu A. C. Makapenko
dunocopekuii pakyabrer, YHuBepcuteT Koncrantuna ®uiocoda, Hurpa,
CaoBakus

NMAHTEJEMMOH KYJUII 1 HOBBIM YKPAUHCKHU
JIUTEPATYPHBIA SI3BIK

[TanTeneiimon AnekcanapoBud Kymumr (1819 — 1897) — ommn u3
UJICOJIOTOB U OCHOBATEJIEM HOBOTO YKPAWMHCKOIO JIMTEPATypPHOTO SA3bIKa C
BOCTOYHOYKPAUHCKOW JUAJIEKTHOW OCHOBOM.

C cepenunbl  XIX cr. [Ilanteneiimon Kynum ObT  NIpU3HAHHBIM
NEPBOCTENIEHHBIM 3HATOKOM YKPAMHCKOT'O SI3bIKA, €r0 SI3bIKOBETYECKUI TaJaHT
BBICOKO OLIEHUBAJIM COBPEMEHHUKH, B YaCTHOCTH IIHCATENIb HU3BECTEH KakK
«13pIKOBOM  yuuTenb» Tapaca IlleBueHKO M MHOTHMX JAPYIMX BBIIAIOIIMXCS
YKpPanHCKUX aBTOPOB; ObUT OJTHUM M3 OCHOBATENEH, PEelaKTOpPOB M HW3AaTencit
nepBoro OOLIEYKPaUHCKOTO0 OOLIECTBEHHO-TIOJIMTUYECKOTO M JINTEPaTypHO-
XYyJI0KECTBEHHOT0 )KypHazua “OcHoBa”. 3a MOJICTOJNIETHS IIJI0OTBOPHOTO TPY/ia B
pasHbIX cdepax XYIOKeCTBEHHOTO TBOpYECTBa, repeBojaa, Hayku [l. Kymum
pacmpuin  GYHKIIMOHAIBHO-CTHJIEBBIE ~ T'PAHUIIBI  YKPAMHCKOTO  S3BIKA:
IpUOOIIMIICS K Pa3BUTHUIO XY/J10’KE€CTBEHHOT O, SMUCTOJISIPHOTO,
KOH()EeCCHOHAJIBHOTO, IEIOBOTO CTUJIEH, IEPBHIM HAaYal MUCATh HA POJAHOM SI3bIKE
Hay4yHble palOoThl, Ojarogapst 4YemMy 3aJl0KUJl OCHOBBI YKPAMHCKOTO HAay4HOI'O
A3bIKa; CO3JaJT “‘TIEPBOCTENEHHBIM ATHOrpaduueckuii cOOpHUK” “3ammucku o
Oxnoit Pycu”; BBenm HOBoe (oHeTmdyeckoe mpaBornucanue (“KyJuIIUBKY),
KOTOpasi cTajia OTHPAaBHOM TOYKOM B ()OPMHPOBAHUU COBPEMEHHOMN YKpaWHCKON
opdorpadun. IlepeBogueckas  gesrenbHocTh [l Kynuma  (mepeBojib
Cesimiennoro Ilucanus, npoussenenuit llekcnupa, baitpona, I'ere, Muepa)
OTKpbUIA NEPCIEKTUBBI U JAJIBHEWIIEr0 pa3BUTHS YKPAaMHCKOTO CJlIoBa U
o0OycnoBuiia “‘CTaHOBJICHHE YKPAWHCKOTO XYAO0XKECTBEHHOTO IOJIHOLEHHOTIO
nepeBosa’. B cBoell s3bIKOBOM MPAKTUKE MUCATENIb CO3HATEIIBHO OMUpPAJICS Ha
HIMPOKUHA KPYr TOBOPOB, B YAaCTHOCTH M POJHOTO BOCTOYHOIIOJIECCKOTO
JIMAJIEKTHOTO OKPY)KEHHUS, TakuM oO0pa3oM pa3BHBasi HOBBIH YKpPaMHCKHNA
JIMTEPATYPHBIM SA3bIK HA HAPOJHOW OCHOBE.

KiroudeBble cioBa: HHTepaTyprIfI SA3BIK, MEPEBOMA, MPaBOIMHMCAHHC, SI3BIKOBOM
CTHJIb.
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Filozoficka fakulta, Presovska univerzita v Presove, Presov, Slovensko

PARADIGMATICKA MOTIVACIA NA PRIKLADE
SLOVENSKEJ A POI:SKEJ JAZYKOVEDNEJ
TERMINOLOGIE

V prvej casti prispevku poukazeme na absenciu moderného syntetického
diela prekladovo-vykladového charakteru spracuvajuceho pol'sko-slovenska
jazykovednu terminologiu, ktoré by ulahcilo pouzivanie jazykovednych publikacii
a pracu s nimi Studentom a ucitel'om porl'ského/slovenského jazyka ako cudzieho,
vedeckym pracovnikom a prekladatel'om. Predstavime sposob lexikografického
spracovania pol'sko-slovenskej lingvistickej terminologie morfologickej roviny,
ktory aplikujeme v slovniku jazykovednej terminologie, na priprave ktorého
participujeme. Uvedieme najzavaznejsie problémy, s ktorymi sme sa stretli pri
vypracovani slovnika pol'sko-slovenskej jazykovednej terminologie, poukazeme
na rozdiely a zhody medzi slovenskymi a pol'skymi terminmi, ktoré sa zapricinené
rozdielnym chapanim jazykovych javov, ako aj rozdielmi na formalnej rovine
medzi dvoma slovanskymi jazykmi, poukazeme na diferencie v pocte
lingvistickych slovnikov v slovencine a pol'stine. Lexikograficky spracovana
jazykovedna terminolégia morfologickej roviny slovenského a pol'ského jazyka
bude tvorit’ prilohu dizertacnej prace a zaroven bude sucast’ou slovensko-pol'sko-
ruského slovnika jazykovednej terminologie pripravovaného na Filozofickej
fakulte Presovskej univerzity v Presove. Takto spracovana terminoldgia bude
zarovenl vychodiskom pre jej teoreticky opis. Slovenské a pol'ské jazykovedné
terminy ako terminologicky motivované jednotky opiSeme z hl'adiska vybraného
typu lexikdlnej motivacie — paradigmatickej motivacie, zdoraznime
medzijazykové diferencie a upozornime na zhody. Zameriame sa na vybrané
druhy lexikalnych paradigiem, napr. pojmova paradigma (lexikalno-sémantické
pole), synonymickd paradigma, hyperonymicko-hyponymickd paradigma,
antonymicka paradigma, paronymicka paradigma, homonymicka paradigma a |.

Krucové slova: slovencina, pol’Stina, terminoldgia, paradigmatickd motivacia
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PARADIGMATIC MOTIVATION ON THE EXAMPLE OF
SLOVAK AND POLISH LINGUISTIC TERMINOLOGY

In the first part of the contribution we will point out the absence of a modern
synthetic work which has a translational-interpretative character and a process of
Polish-Slovak linguistic terminology, which would facilitate the use of linguistic
publications and the work with them for the Polish/Slovak foreign language
students and teachers, for scientists and translators as well. We will introduce a
way of lexicographic trial of Polish-Slovak linguistic terminology of the
morphological level, applied in the linguistic terminology dictionary as the
preparation part of our participation. We will highlight the most serious issues
encountered during our preparation of the Polish-Slovak linguistic terminology
dictionary, we will point out the differences and equalities between the Slovak
and Polish terms caused by the different language phenomenon understanding , as
well as the differences between two Slavic languages within a formal level and
highlight the numerical differences between the Slovak and Polish linguistic
dictionaries. A lexicographically elaborated Slovak and Polish languages linguistic
terminology made on a morphological level will be attached to dissertation work
and the same time it would be part of the Slovak-Polish-Russian linguistic
terminology dictionary which is going to be created at the Faculty of Arts,
University of Presov in PreSov. Such terminology will be the starting point of its
theoretical description. The Slovak and Polish linguistic terms we will describe as
a terminology motivated unit and will depend on the selected type of lexical
motivation- paradigmatic motivation, we will highlight the interlingual differences
and draw the attention to equalities. We will focus on the selected types of lexical
paradigms, eg. conceptual paradigm (lexical-semantic field), synonymous
paradigm, hyperonymous-hyponomic paradigm, anthonymic paradigm,
paronymous paradigm, homonymous paradigm, etc.

Keywords: Slovak language, Polish language, terminology, paradigmatic
motivation.
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Aspekty fungovania vychodoslovanskych a
zapadoslovanskych jazykov

AcCneKTbl PYHKUMOHUPOBAHUS
BOCTOYHOCJTABAHCKHUX M 3aIIaJTHOCIABAHCKHX
S3bIKOB
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Slovensko

CINNOST JAZYKOVEDNEHO ODBORU MATICE
SLOVENSKEJ (1930 —1940) — ZAKLAD MODERNEJ
SLOVENSKEJ JAZYKOVEDY

Po ozZiveni Matice slovenskej v roku 1919 vznikli na jej péde vedecke
odbory, ktoré vytvorili priaznivejSie moZnosti vedeckého badania na Slovensku.
Vyznamnu tlohu medzi nimi zohral jazykovedny odbor, ktory svojou Cinnost'ou
polozil zaklady pre inStituciondlne jazykovedné badanie. V prispevku
podrobnejsie hodnotime jeho ¢innost’ v druhom obdobi ¢innosti (1920 — 1930)
s cielom nielen dalSieho rozvijania spisovnej slovenciny, ale aj poloZenim
zékladov modernej slovenskej jazykovedy. Jazykovy vyvin dost’ vyrazne po
vzniku CSR (1918) ovplyviiovala vtedajsia oficialna §tatna politika o koncepcii
spolo¢ného ,,ceskoslovenského naroda* a spoloéného ,,ceskoslovenského jazyka“
ako Statneho jazyka republiky. Na uvedent skutocnost’ reagoval a postupne sa
formulujtci jazykovedny odbor, okrem inych aktivit, hlavne pripravou pravidiel
slovenského pravopisu. Ich vydanie roku 1931 vyvolali odborné protesty novej
nastupujucej generacie slovenskych jazykovedcov (napr. Cudovit Novak, Henrich
Bartek a d.). V prispevku na zaklade $tidia archivnych materialov, dobovej tlace,
ale i sekundarnej odbornej literatiry poukazujeme na vedecky zamerané aktivity
¢lenov jazykovedného odboru, najmé na €innost’ pravopisnej komisie na priprave
novych pravidiel, ale i pri ustalovani odbornej terminolédgie jednotlivych odborov
Vv suvislosti s pripravou velkého terminologického slovnika. Napriklad vysiel prvy
terminologicky slovnik z oblasti mediciny — Ledényiho Nomina anatomica.
Normotvorné prace sa v uvedenom obdobi precizovali fundovanymi odbornymi
vystupmi na strankach vzniknutého jazykovedného cCasopisu Slovenskd rec.
V nami sledovanom obdobi to boli klI'icové jazykovedné problémy pri formovani
spisovného jazyka, ktory od zaloZenia Jazykovedného odboru bol v popredi jeho
zaujmu. Naznacené skutoCnosti podmieniovali charakter mati¢nej jazykovednej
prace vuvedenom desatroCi, v ktorom zasluhou novej generacie, uz
profesionalnych jazykovedcov, sa zintenzivnil vedecky vyskum slovenského
jazyka, ¢i sa polozili zdklady modernej slovenskej jazykovedy.

Kriacové slova: Matica slovenska, vedecky vyskum, pravopis, odborna
terminologia, Slovenska rec.
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ACTIVITIES OF THE LINGUISTIC DEPARTMENT AT
MATICA SLOVENSKA (1930 -1940) - FOUNDATIONS OF
MODERN SLOVAK LINGUISTICS

After the re-establishment of Matica slovenska (national cultural heritage
organization) in 1919, several new research departments were founded to provide
more favourable scientific climate for scholars in Slovakia. The Linguistics
department at Matica slovenskd had been of particular importance, since its
activities can be considered as a basis of institutionalized research in the field of
linguistics. The author of the paper describes in detail all the accomplishments of
the department in the first phase of its existence (1930 — 1940), with a special
emphasis on the development of the standard Slovak language. However, the
foundations of the modern Slovak linguistics have also been analyzed in the paper.
The language development had been significantly influenced by the state policy
on the common ,,Czechoslovak language® as the official language of the republic.
The linguistics department had responded to this, inter alia, by preparing a set of
Slovak orthography rules — published in 1931 and instantly caused a wave of
protests by the new generation of Slovak linguists (e.g. Cudovit Novak, Henrich
Bartek and another.). The paper points out (research is based on the materials from
archives, secondary literature, linguistics related activities of scholars etc.) the
activity of the Linguistics department members, in particular, the activity of
Orthography commission that had been in charge of creating new rules as well as
new terminological dictionary. For example, the first medical dictionary had been
published — Nomina anatomica. Activities of the linguistic department in the given
decade have laid foundations of the modern Slovak linguistics, as the paper
suggests.

Key words: Matica slovenska, scientific research, spelling, professional
terminology, Slovak language.
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LEKSYKALNE REGIONALIZMY KRESOWE W JEZYKU
ADAMA MICKIEWICZA 1 W JEZYKU POWOJENNYCH
PRZESIEDLENCOW Z NOWOGRODKA

Leksykalne regionalizmy kresowe w jezyku przesiedlencow z Nowogrodka
1 okolicy to archaizmy staropolskie 1 rézne modyfikacje potnocnokresowe,
zapozyczenia z jezyka biatoruskiego oraz czesciowo z jezyka rosyjskiego i
wyjatkowo z litewskiego.

Sporo jest réwniez takich wyrazoéw, ktdre sg znane innym regionom Polski,
ale w polszczyznie kresowej byly one czesciej lub znacznie czeséciej uzywane.
Chodzi tutaj m.in. o tzw. kresowizmy frekwencyjne. Oto wybrane przyktady: acma
— ofma ‘tpaxoma’, bielak ‘Genslit Tpu6’, ajer, arenda, bole$s¢ ‘6omb, 6one3Hp’,
gorgc “xap’, hurba ‘3anoc’, ichni, kuzel ‘ nomaninee moysoTHoO BbICIIEro KayecTBa’,
liszka, mogilnik, okrajec, proch ‘nbis’, pstryczka, pyt ‘nbiis’, rano ‘pano’, ruchaé
sie, szaraczek ‘HeOenéHHOE MONOTHO , szerka ‘HeOen€HHOE MOJOTHO , WYZOWOT,
zar “xap’, zywiot — zywiola ‘nomamnue xuBotHbie’. Cze$¢ tego typu leksyki
dokumentuje Stownik jezyka polskiego Adama Mickiewicza.

W referacie klasyfikuje i omawiam wspdlne leksemy regionalne
A. Mickiewicza 1 przesiedlencow z Nowogrddka. Sg to w ich jezyku przyktady
XIX-wiecznego kresowego dziedzictwa leksykalnego.

Stowa kluczowe: Adam Mickiewicz, powojenni przesiedlency z Nowogrddka,
leksykalne regionalizmy kresowe.
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Taneym JleBamkeBu4
DaKyabTeT N0JbCKON U KIacCu4ecKoi Gpuiios1oruu YHUBepHUcTeTa M. AlamMa
Munkeuua, [loznanb, Ioabma

OKPAUHHBIE JJEKCUYECKHUE PET'MOHAJIN3MBbI B
A3BIKE ATJAMA MULIKEBUYA U B A3BIKE
HOCJIEBOEHHBIX ITEPECEJIEHIIEB U3 HOBOI'PY IKA

OkpauvHHBIE JEKCUYECKHUE PETHOHAU3MBI B SI3BIKE IIEPECENICHIIEB U3
HoBorpynka u oKoiuil mpeJCcTaBiIsiIOT CO00M CTapONOIbCKUE apXau3Mbl, a TAKKe
pasznuyHble MOAU(UKALIUYA CEBEPHBIX OKPanH, 3aMMCTBOBAHUS U3 OEIOPYCCKOTO U
YaCTUYHO U3 PYCCKOTO, a B HEKOTOPBIX CIIy4asiX M3 JTUTOBCKOTO si3bIka. MMeetcs
TaKk)Ke€ HeMaJlo TIOJIOOHBIX BBIPAXKEHUHN, KOTOPhIE U3BECTHHI B JIPYTUX pPErHOHaX
[Tonbim, 0JHAKO B OKPAMHHOM TOJIBCKOM SI3BIKE OHHM MCIIOJIb30BAJIUCH YaIlle WK
HauOosee yacto. Peub 31ech UIET, MOMUMO BCErO MPOYEro, O TaK Ha3bIBAEMBIX
YaCTOTHBIX OKpanHu3Max (mossck. Kresowizmy frekwencyjne).

B kauectBe mpuMepoB MOKHO Ha3BaTh: aéma — oéma ‘tpaxoma’, bielak
‘oenbrii rpub’, ajer, arenda, boles¢ ‘6omnb, 6omesnn’, gorac “xap’, hurba ‘3anoc’,
ichni, kuzel ‘momarnee monotHo Beiciiero kadectsa’, liszka, mogilnik, okrajec,
proch ‘meuis’, pstryczka, pyt ‘meuis’, rano ‘pano’, rucha¢ sig¢, szaraczek
‘HeOenéHHoe MoJoTHO , Szerka ‘meOenénHoe moj0THO’, WYQOwOr, zar “xap’,
zywiot — zywiola ‘momamiaue kuBOTHBIC’. YacTh JEKCHKH MOJO00HOTO THIIA
dukcupyer «CrnoBapb MOJBCKOTO si3bIKa Aama MuiikeBuda.

B craTthe wiaccuuIUpyrOTCS U OMMCHIBAIOTCS PETHOHANIBHBIC JIEKCEMBI,
obmue y A. MunkeBudya u mnepeceneHiieB u3 HoBorpyaka. B ux si3pike 31H
CpeJICTBa MPEICTaBISIOT COO0M MpUMepHI Jiekcudeckoro Hacieaust X1 X Beka.

KawueBbie cioBa: Agam MunkeBrud, TMOCICBOCHHBIE TIEPECENICHIBI U3
HoBorpyzaka, okpauHHbIE JIEKCUUECKUE PETUOHAIIA3MBI.
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ODBICIE WIELOWYZNANIOWOSCI
SZESNASTOWIECZNEJ RZECZYPOSPOLITEIJ W
POLSKICH NAZWACH DUCHOWIENSTWA

Polska w minionych stuleciach, a na pewno od XVI wieku, nie nalezata do
panstw jednowyznaniowych. W zasadzie katolickie panstwo poczatkow
panowania Kazimierza III Wielkiego w miarg rozszerzania swych terytoriow na
wschod stawalo si¢ panstwem katolicko-prawostawnym. Sytuacja ta stata si¢
szczegllnie wyrazna po unii z Wielkim Ksigstwem Litewskim, w ktorym co
najmniej 80% ludnosci stanowili prawostawni. Wielowyznaniowos$¢ Polski
poglebila si¢ wraz z sukcesami idei reformacji.

W tekscie scharakteryzowano okreslenia duchownych chrzescijanskich z
Kosciotow innych niz katolickie funkcjonujace w polszczyznie X VI wieku. Sg to
ogolne nazwy ortodoksyjnych 1 protestanckich duchownych, jak rowniez nazwy
wysokich rangg kaptandéw 1 dostojnikow tych Kosciotow. Material do analizy
zostal wyekscerpowany z opublikowanych dotad tomow Stownika polszczyzny
XVI wieku. Artykut przedstawia pochodzenie omawianych okreslen i ich dzieje w
polszczyznie. Mozna zauwazy¢ do$¢ duza roéznorodno$¢ nazw duchownych
innych wyznan niz katolickie w jezyku polskim XVI wieku. Dodatkowo nalezy
podkresli¢ stabilnos¢ tych podstawowych, najczes$ciej uzywanych oznaczen.
Zazwyczaj s one kontynuowane we wspotczesnej polszczyznie do dzisiaj, nie
tylko w jej specjalistycznej odmianie ko$cielne;.

Stowa kluczowe: nazwy duchownych, ortodoksyjny, protestancki, jezyk polski,
XVI wiek.
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THE REFLECTION OF THE MULTI-DENOMINATIONS
OF THE SIXTEENTH-CENTURY POLISH-LITHUANIAN
COMMONWEALTH IN THE POLISH NAMES
OF THE CLERGY

In the past centuries, and certainly from the 16th century, Poland did not
belong to one-confessional states. In fact, the Catholic state of the origins of the
reign of Casimir Il the Great as the territory expanded to the East, became a
Catholic-Orthodox state. This situation became particularly pronounced after the
union with the Grand Duchy of Lithuania, in which at least 80% of the population
were Orthodox. The multidenominational character of Poland deepened with the
successes of the idea of reformation.

The text defines the terms of Christian clerics from Churches other than
Catholic functioning in the Polish language of the sixteenth century. These are the
general names of Orthodox and Protestant clergy, as well as the names of high-
ranking priests and dignitaries of these Churches. The material for analysis was
extracted from the volumes of the “16th century Polish Dictionary” published so
far (Stownik polszczyzny XVI wieku). The article presents the origin of the
discussed terms and their history in Polish language. It is possible to notice a fairly
large variety of clerical names of other denominations than Catholic in the Polish
language of the sixteenth century. In addition, the stability of these basic, most
frequently used signs should be emphasized. They are usually continued in
contemporary Polish language to this day, not only in its specialized church
variety.

Key words: terms of Christian clerics, Orthodox, Protestant, Polish language,
16" century.
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K OTAZCE BOHEMISMU VE STAROSLOVENSTINE A
CIRKEVNI SLOVANSTINE

O n¢kolik staleti diive ptfed vznikem literarnich jazyki zdpadoslovanskych
plnila funkci doméciho spisovného jazyka staroslovénstina a cirkevni slovanstina.
Tuto situaci je mozno spojit s obdobim velkomoravskym v druhé poloving 9.
stoleti, s Ceskym ve stoletich 11. a 12. a s jistou mirou hypoteti¢nosti s ¢asti izemi
polského a snad 1 luZickosrbského. Jako spoleény mezislovansky spisovny jazyk
pfirozené staroslovénstina a cirkevni slovans$tina pfijimaly prvky domaéciho
jazykového prostredi, pfiCemz se na tento fakt mizeme podivat z dvojiho thlu
pohledu — jednak miizeme analyzovat podil zivych, mluvenych jazykd na
charakteru staroslovénstiny a cirkevni slovanstiny, jednak sledovat, do jaké miry
ovlivnil nejstarsi slovansky spisovny jazyk podobu jazykt ,,narodnich®.

Bohemismy — projevy vlivu praceského jazykového prostiedi na
staroslovénstinu a cirkevni slovans$tinu — je mozno hledat ve vSech jazykovych
slovanském rukopise, v Kyjevskych listech, na jejichz zaklad¢ slavisté
rekonstruuji podobu velkomoravské staroslovénstiny, jez byla zfejmé stanovena
promyslené zamérnym spojenim diferen¢nich jevi jiho- a zapadoslovanskych.
V epose Ceské cirkevni slovanstiny v 10. a 11. stoleti pronikaly bohemismy do
pamatek v hojnéj$i mite, avSak spiSe spontdnné a nesoustavné. Prostfednictvim
pamatek ¢eského plivodu, jez se zachovaly v opisech jinych redakci (zejm. ruske),
mohly potom bohemismy postoupit i do dalSich lokalnich variant cirkevni
slovans$tiny, 1 kdyZz v tomto ptipad¢ se jednalo prakticky pouze o bohemismy
lexikalni.

Existenci domaciho spisovného jazyka v pocatcich vzdélanosti zapadnich
Slovantli lze povazovat jist¢ za klicovou pro dal$i rozvoj kultury a identity
doty¢nych slovanskych oblasti. Z lingvistického pohledu je staroslovénské
dédictvi dodnes pfitomno v jazykové vrstvé zejména v oblasti kiestanské a
kulturni terminologie.

Klicova slova: bohemismy, staroslovénstina, cirkevni slovansStina, praceské
jazykové prostiedi.
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TOWARDS THE QUESTION OF BOHEMISMS IN OLD
CHURCH SLAVONIC

Several centuries before the West Slavonic literary languages came into
being, Old Church Slavonic had performed the function of the domestic literary
language. This situation is characteristic for the Great Moravian period in the
second half of the 9" century, for the Czech Pfemyslid state in the 10" and 11™
centuries, hypothetically for the part of the Polish area and perhaps for Lusatian-
Sorbian milieu. Old Church Slavonic and its younger form called Church Slavonic
as a common inter-Slavonic literary language was naturally adopting elements of
spoken languages, and this fact can be considered from the two basic points of
view: 1) to analyze the extent of the influence of spoken language on Old Church
Slavonic and Church Slavonic; 2) to study how the oldest Slavonic literary
language influenced the forms of “national” languages.

Bohemisms — results of an influence of Proto-Czech language milieu on Old
Church Slavonic and Church Slavonic — can be searched in all of the language
levels. The West Slavonic language elements are already attested in the oldest
Slavonic manuscript, Kiev Folia, which are the base for reconstructions of the
appearance of Great Moravian Old Church Slavonic. The language norm was
apparently created with an intentional fusion of South- and West-Slavonic
features. In the period of Czech Church Slavonic in the 10" and 11" centuries,
bohemisms were penetrating Church Slavonic literary monuments in higher
measure but mainly spontaneously and unsystematically. The bohemisms,
practically just in the lexical plain, could have also got to other local variants of
Church Slavonic because of preserving of the literary monuments in copies from
other Church Slavonic redactions (especially Russian).

The existence of the domestic literary language in the beginnings of culture
of West Slavs is without any doubts the key fact for further development of the
culture and the identity of the pursued Slavonic areas. From the linguistic point of
view, Old Church Slavonic heritage is ever-present in a special language layer of
the Christian and cultural terminology.

Keywords: bohemisms, Old Church Slavonic, Church Slavonic, Proto-Czech
language milieu
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SVIATKY POMENOVANE PODLA OBELUBENYCH
ZIMNYCH SVATCOV

V prispevku sa venujeme sviatkom znamych svitcov na prelome jesenného
a zimného obdobia (sv. Martin, sv. Katarina, sv. Ondrej, sv. Barbora, sv. Mikulas
asv. Lucia) na Slovensku, v Pol'sku aRusku. Venujeme sa jednotlivym
pomenovaniam tychto sviatkov a zvykom s nimi spojenymi. Zakladnou bazou st
pomenovania Vv slovencine. Jazykové pomenovania najprv situujeme v kultirnom
kontexte, k slovenskym pripajame pol'ské aruské. K prislusnym slovenskym
sviatkom hladdme pol'ské a ruské ekvivalenty, s prihliadnutim na pravosldvnu
vieru v Rusku. Zameriame sa aj na sviatky, resp. zvyky, ktoré st Specifické pre
jednotlivé narody a su reprezentované tzv. bezekvivalentnou lexikou. Zaroven sa
snazime poukazat’ na zhody a rozdiely v jednotlivych pomenovaniach. Nasledne
dané pomenovania umiestiiujeme do prehladnych tabuliek, v ktorych uvadzame
jednotlivé varianty daného pomenovania v slovenskom, pol'skom a ruskom
jazyku.

Tieto sviatky s spojené s nastupom zimy a so zimnym slnovratom.
Nazyvali sa aj ,stridzie dni“, kedZe v tomto obdobi bola podl'a poverovych
predstav zvySena aktivita nepriaznivych sil. Spoloénym znakom pre vSetky bola
snaha ochrénit’ dom a gazdovstvo pred necistymi silami a zabezpecit’ si v novom
roku dobru trodu a zdravie. VSetky mali obradno-magicku funkciu a prelinalo sa
v nich krestanské s pohanskym. Dal§im spoloénym znakom vsetkych tychto
sviatkov je bohata pranostika, veStenie a predpovedanie urody v nasledujucom
roku. Rovnako su pocas tychto sviatkov vo vel'kej miere rozSirené zakazy roznych
druhov prace, najmé zenskych ru¢nych prac.

V slovenskom a pol'skom jazykovom prostredi sa tieto sviatky aj v dnesnej
dobe tesia velkej obl'ube, v rusky hovoriacom prostredi si populdrnej najméa
sviatky sv. Katariny, sv. Andreja a sv. MikuldSa, zatial’ Co sviatok sv. Martina a
sv. Lucie je oslavovany hlavne v katolickom a evanjelickom prostredi.

KPacové slova: sviatky, zvyky, pomenovania, stridzie dni.

42



Stanislava Sus¢akova
Institute of language competences of the Centre of Competences and Lifelong
Learning of the University of PreSov, The University of Presov, Presov, Slovakia

HOLIDAYS NAMED AFTER FAVOURITE WINTER SAINTS

The article deals with holidays of famous saints at the turn of autumn and
winter period (St. Martin, St. Katarina, St. Ondrej, St. Barbora, St. Mikulas and St.
Lucia) in Slovakia, Poland and Russia. The fundamental basis consists of nhaming
units in the Slovak language. The language naming units are included in the
cultural context, and the Slovak naming units are completed by the Polish and
Russian naming units. The given Slovak holidays are complemented by their
Polish and Russian equivalents with regard to the Orthodox faith in Russia. The
author focuses on holidays or customs and habits specific for the individual
nations, and they are represented by so called equivalentless vocabulary. The
author also tries to point at equivalences and differences in the individual naming
units. The given naming units are situated in concise and well-designed tables
containing variants of the given naming unit in Slovak, Polish and Russian
languages.

The author deals with individual names of the holidays and customs and
habits connected with them. All of them had the ritual and magic function, and
they were intersected by the Christian and Pagan. These days are connected with
the coming of winter and winter solstice. They were also called “witch days*
because this period, according to superstitions, is characterized by increasing
activity of negative forces. The common features of all these holidays were the
effort to protect the house and property against negative forces and to make good
crops and health safe. These holidays are also connected with the rich love magic.
Another common feature of all these holidays is rich weather sayings, fortune-
telling and predicting next year crops. In this period, various kinds of works,
especially female hand-made works/handicrafts, were prohibited.

In the Slovak and Polish linguistic environment the holidays are still very
popular at present, and in the Russian language environment the popular holidays
are particularly holidays of St. Katarina, St. Andrej and St. Mikula§ whereas the
holidays of St. Martin and St. Lucia are celebrated especially in the Catholic and
Evangelical environment.

Key words: Holidays, Customs, Names, Witch days.
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OBRAZNE POMENOVANIA V SLOVENSKEJ STRANICKEJ
TLACI V ROKOCH 1965 — 1970

Stranicka tla¢ predstavovala v podmienkach rozvijajuceho sa
Ceskoslovenského socializmu oficidlnu a ustrednu medidlnu platformu s
mienkotvornou funkciou. V pripade slovenského tizemia mal najdominantnejSie
postavenie dennik Pravda — Organ ustredného vyboru komunistickej strany
Slovenska.

PredloZzeny prispevok prezentuje vysledky vyskumu obraznych
pomenovani na vybranej vzorke analytického Zanru publicistiky (domécich
komentarov) v rokoch 1965 — 1970 v denniku Pravda. Druha polovica 60. rokov
bola obdobim prudkych a vyznamnych zmien v spolo¢nosti aj v ramci politického
usporiadania krajiny. Kontextové a historicko-spolocenské podmienky sa prejavili
vo forme a obsahu pouzivaného jazyka. Analyza obraznych pomenovani sa
sustred’uje na typologizaciu metafor na zaklade teorie autorskej dvojice G. Lakoffa
a M. Johnsona s cielom vytvorit vSeobecny model konceptualnych metafor
platnych pre podmienky Slovenska vo vybranom obdobi.

Vseobecny ramec vytvoreny metaforami je doplneny o d’alSie skupiny
obraznych pomenovani vyskytujiacich sa v menSej miere, ale stale dotvarajicich
spoloc¢ensky néhl'ad cez prizmu publicistiky. Su to frazeologizmy, prirovnania a
symboly ako tradi¢né, tak aj novovytvorené s podtextom doby, v ktorej vznikli.
Identifik4cia, kategorizacia a analyza vybranych obraznych pomenovani
umoziuje nacrtnat’ spésob vnimania spolocensko-politického kontextu v jazyku
determinovanom ideoldgiou socializmu v podmienkach Ceskoslovenska.

Kruacové slova: frazeologizmus, metafora, obrazné pomenovania, socializmus,
tlac.
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IHarpuuusa MoJsHapoBa
duiocopckuii pakyabrer, YHUBepcuter MM. Mares bena B banckoii boictpuie,
bancka beicrpuna, CiioBakus

OBPA3HBIE OBO3HAUYEHHS B CJIOBALIKOM
MAPTUMHOM MEYATHU B 1965 - 1970 I'T.

B ycnoBusX pa3BUBarOLIErocs 4eXOCIOBALKOIO COLMAIM3Ma MapTUMHAS
neyarb IMpeAcTaBiisia co0OW OQUIMANBHYIO W LEHTPAJbHYI0 MEIUWHYIO
mwiatdopmy ¢ pyHkuue hopmupoBaHusi o0IIECTBEHHOr0 MHEHUS. B ciioBaikoit
peanpHOCTH JOMHUHHpYIOIIEe MecTo 3aHumana raszera «llpaBma» — opran
LentpansHoro komureta Kommynuctrueckoi mapruu CIOBaKuu.

[Ipennaraemasi cTaThsi OTpa)KaeT PE3yNbTAThl HCCIENOBaHUSA OOPa3HBIX
0003HaYeHUI Ha OTAEIHPHOM NpPUMEpPE AHATUTHUYECKOrO KaHpa MyOJUIUCTHUKU
(KOoMMeHTapueB, Kacarollencss BHyTpeHHel u3Hu) B razere «[lpaBma» B 1965 —
1970 ronax. Bropast mosnoBuHa 60-X rooB SBJISIIACH IEPUOJOM CTPEMUTEITBHBIX
Y 3HAMEHATEJIbHBIX [IEPEMEH B 00IIIECTBE U B paMKaX MOJUTUYECKOTO YCTPOUCTBA
cTpanbl B 1enoM. KoHTekcTyallbHble M OOUIECTBEHHO-UCTOPUUECKHE YCIOBHS
NPOSBUINCH B ()OpPME U COJIEP)KAHUM HCIIOJIb3YEMOTO si3blKa. AHaIu3 00pa3HbIX
0003HAaYEHUI HaAMpaBJeH Ha THUIOJOTH3AIMI0 MeTaop HAa OCHOBE TEOpHH,
coaBTOpamMu Koropoiu sBistorcss JIk. Jlakopd m M. JKOHCOH, C IIEibIO
ompeneneHrus OoOmel MOJeNIN KOHIENTyalbHBIX MaTadop, aKTyalbHBIX B
ycnoBusax CiaoBakuu B 0003HaYEHHOE BpeMs.

B o6mue pamku, coznaHHble Metadopamu, BKIOYAIOTCS APYTHE TPYIIIbI
o0Opa3HbIX 0003HAUYEHUH, MCIIOJIb3yeMble B MEHBIICH Mepe, HO MOCTOSHHO
JIOTIOJIHSAIOLINE Yepe3 MNPU3MYy IYOJUIUCTUKH OOIIECTBEHHBIH B3I ITO
¢bpa3eonoru3mMpl, CpaBHEHUS M CHUMBOJBl — KaK TpaAUIMOHHBIE, TaK U
HOBOOOpA30BaHHbIE, C TMOJATEKCTOM BpPEMEHH, B KOTOPOE€ OHHU BO3HUKIIU.
WNnentudukanus, KaTeropusanus ¥ aHain3 BbIOOPKH 0Opa3HBIX 0003HAuYCHUN
MO3BOJISIET HAMETUTH CIIOCO0 BOCIIPHUSTHSA B A3BIKE OOLIECTBEHHO-TIOJIUTUYECKOTO
KOHTEKCTa, JETEPMUHUPOBAHHOIO MJACOJOTMEN colMalu3Ma B  YCIOBHSX
YexocnoBakuH.

KaoueBble cjoBa: (Qpaszeonorusm, wmeradopa, oOpa3Hbie 0O0O3HAUCHHS,
COIMAJIU3M, TIeYaTh
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ZAPADOSLOVANSKO-VYCHODOSLOVANSKE JAZYKOVE
KONTAKTY V NARECI VYCHODOGEMERSKEJ
OBCE PACA (SLOVENSKO)

Na pozadi stratifikacnej teérie slovenského jazykovedca J. Horeckého
mozeme zapadoslovansko-vychodoslovansky kontext v domacom slovenskom
prostredi skamat z hradiska roéznych foriem narodného  jazyka
(slovenciny), realizujaceno sa v spisovnych i nespisovnych podobach. Jednu
z foriem, ktora zohrala vyznamnu alohu pri utvarani spisovnej slovenciny, ale aj
inych spisovnych slovanskych jazykov a mikrojazykov (napr. spisovnej
ukrajin¢iny ¢i  spisovnej rusin¢iny), tvori dialektna forma. Osobitosti
historického jazykového a kultarno-hospodarskeho vyvinu uzemia sacasného
Slovenska umoznili bezprostredny kontakt dialektov oboch slovanskych
jazykovych skupin, ktory viedol k obojstrannej determinacii narecového stavu
v slovenskom i rusinskom jazykovom prostredi, z geografického hladiska
prekracujuc hranice vychodného Slovenska. Cenny material na skumanie
kontaktov zapado- a vychodoslovanskej jazykovej skupiny poskytuju dialekty
enklavnych spoloc¢enstiev, medzi ktoré patri aj narecie obce Paca vo vychodnom
Gemeri. Narecia rusinskych enkldv na Slovensku charakterizuju intenzivne
kontakty = so  zapadoslovanskym  jazykovym  priestorom  zastupenym
vychodoslovenskymi, ale aj pol'skymi nare¢iami, priCom v nare¢i obce Paca
pozorujeme aj kontakt s dialektami stredoslovenského nare¢ového makroarealu,
¢o dokazuje napr. vyskyt formantu -ica v slove jalovica [tak aj v spis. slovencine]
n. jalufka, jaluyka v inych rusinskych nareciach ¢i lexém ako pekni n. sumni,
Sumnuij [Spis. slov. pekny], nahati n. zoxabiti [spis. slov. nechat] a pod. Na druhej
strane vSak tieto nareCia zachovavaju viaceré vyznamné (Casto archaické) javy
charakterizujuce dialekty vychodoslovanskej jazykovej skupiny, napr. reflexy
torot, tolot, teret, telet; nekontrahované slovesné tvary typu bojati sa, stojati [spis.
slov. bat’ sa, stat]; vokal i, po labialach ji za psl. *¢, napr. nedila, pjiso, bjili; ako
aj rozne lexikalne javy, napr. zaperti/zaperati [spis. slov. zavriet/zatvarat].

Realizacia tohto vyskumu moéZe priniest’ cenné poznatky o zékonitostiach
jazykového mieSania v ramci skimanych jazykovych skupin.

Krucové slova: jazykové kontakty, narecie enklav, karpatské rusinske nérecia.
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dunocopcknii pakyabTer, YHuBepcurer uM. Martest besia B banckoii boictpuue,
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SAHAJTHOCJIABAHCKHUE U BOCTOYHOCJIABAHCKHUE
A3BIKOBBIE KOHTAKTBI B 'OBOPE
BOCTOYHOI'EMEPCKOI'O CEJIA ITAYA (CJIOBAKHUS)

[To cTparudukanmoHHOW Teopuu cioBamkoro JuHTBUcCTa . ['opemkoro
B CJIOBALIKOM IPOCTPAHCTBE HCCIEAYIOTCS JMTEPAaTypHbIE W HEJIUTEpaTypHbIE
Pa3HOBUAHOCTH HAIMOHAIBHOTO fA3bIKA. /[ManmekT chirpan BaXKHYIO poJb IpPHU
(GbopMUPOBaHUH CIIOBAILIKOTO JIMTEPATYPHOTO SI3bIKA, & TAKXKE APYTUX CIABSIHCKHX
JUTEPATYpPHBIX  SI3BIKOB  (YKPAaMHCKOTO) M MHUKPOS3BIKOB  (PYCHHCKOTO).
HcTopudeckue 0COOEHHOCTH SI3bIKOBOTO U KYJIBTYPHO-3KOHOMUYECKOTO Pa3BUTHUS
TEPPUTOPUN COBpeMEHHON CIIOBAKMHU OINPEICIWIN NMPAMON KOHTAKT JAUAIECKTOB
00euX CIaBSIHCKUX TPYIIN, KOTOPBIM MPUBOAMWI K ABYCTOPOHHEH NETEpMUHALIUU
JUAJIEKTHOM CHUTYallUd B CJIOBAIKOM M PYCHHCKOM SI3BIKOBBIX MPOCTPAHCTBAX,
BBIXOASAIIMX 3a TrpaHulpl BocTouyHOW CroBakuu. LleHHBI MaTepuan s
UCCJICIOBAHUSl COJIEpPKAT JIMAJEKThl DSHKIIABHBIX COOOIIECTB, K KOTOPBIM
oTHocHUTCs U ToBop cena [laua B pernone Boctounblii ['emep. OHU MHTEHCUBHO
KOHTaKTUPYIOT C 3alaJHOCIaBIHCKUMU (BOCTOYHOCIOBAIIKUMU U TOJIBCKUMU)
ropopamu, mnpuuem B cene I[lagya nHaOmomaeTcss KOHTAakKT U C TOBOpPaMU
CPEeIHECIOBAIIKOr0 JIUAJCKTHOrO Makpoapeana: ¢popmaHT -ica B ciose jalovica
[Tak u B ciB. muT. s3pike] BM. jalufka, jaluyka B mpyrux pycHHCKHX TOBOpax WM
aekcembl pekni BM. sumni, sumnezj [caB. mut. pekny], 7iahati Bm. zoxabiti [cis.
aut. nechar] u np. BmecTe ¢ TeM COXpaHSETCS HECKOJbKO OCHOBHBIX (YacTo
apXan4HbIX) BOCTOYHOCJIABAHCKHX uepT (pednekcun mopom, monom, mepem,
meniem THIIA MOJI0KO, bepesa; HopMbI TIaroyioB tuna bojati sa, stojati [muT. cis.
bat sa, stat]; rmacHslii | Ha MecTe ipaciaBsHckoro € (Nedil/a, pjiso, bjili); nekcuka
zaperti/zaperati [caB. nuT. zavriet/zatvarar], cilovati [cnB. sut. bozkavar], kosa
[cnB. nmT. vrkoc].

Peanuzanus 1aHHOTO MCCIEOBAHUS MMO3BOJIUT BBISIBUTH 3aKOHOMEPHOCTH
A3BIKOBOTO CMEILICHUS B PAMKaX pacCMaTPUBAEMBbIX SI3bIKOBBIX TPYIIIL.

KuawueBbie c¢ji0Ba: S3bIKOBbIE KOHTAKThl, SHKJIABHBIE JUAJIEKThI, KapIaTCKUE
PYCHUHCKHE Hapeuusl.

47



Agnieszka Piotrowska-Wojaczyk
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STRUKTURA GENETYCZNA POLSKICH NAZW RYB
(NA PODSTAWIE DANYCH SLOWNIKOWYCH)

Przedstawione w niniejszym referacie badania byty prowadzone w oparciu
o material jezykowy, ktéry zostat wyekscerpowany ze slownikow jezyka
polskiego z przelomu XX/XXI. W oparciu o bogatg literatur¢ i po poczynieniu
szeregu zatozen teoretycznych wydzielitam reprezentatywny dla wspotczesnej
leksykografii zbidr polskich nazw ryb oraz zaj¢tam si¢ ich pochodzeniem.

Obok elementow trwatych, stanowigcych prastowianskie dziedzictwo
leksykalne (35,8% badanego zbioru), wyodrgbnitam leksemy bedace efektem
oddziatywan pdzniejszych, a powstale w drodze neosemantyzacji (15,4%) czy
zapozyczania (45,1%). W odrgbnej grupie wydzielitam wyrazy, ktorych
etymologii nie zdotatam ustali¢ (3,7%).

Interesujgco przedstawia si¢ przede wszystkim warstwa zapozyczen.
Zapisana w slownictwie historia kontaktow polszczyzny z innymi jezykami
odpowiada w duzej mierze chronologii wplywow obcych na polszczyzng ogolna.
Z drugiej jednak strony szereg zapozyczen w obregbie analizowanej grupy stanowia
pojedyncze zapozyczenia z jezykOw orientalnych, ktore nigdy nie oddziatywaty
bezposrednio na polszczyzne. Sa one przyktadem ksenizméw, czyli wyrazow
nazywajacych obce realia, charakterystyczne dla kraju danego jezyka — zrddla
pozyczki.

Mozna domniemywac, ze rozwo6j wiedzy ichtiologicznej 1 postepujaca
globalizacja spowoduja, iz w XXI wieku nazwy ryb beda podlegaly jeszcze
intensywniejszym procesom internacjonalizacji oraz okcydentalizacji.

Stowa kluczowe: leksykologia, leksykografia, ichtiologia.
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THE GENETIC STRUCTURE OF POLISH FISH NAMES
(ON THE BASIS OF DICTIONARY DATA)

The research presented in this paper was conducted on the basis of linguistic
material, excerpted from Polish dictionaries, published between the 20th and 21st
century. After applying abundant literature as basis for the analysis and amaking
various theoretical assumptions, | selected a group of Polish fish names,
representative for contemporary lexicography and | focused on their origin.

Beside permanent elements that are Proto-Slavic lexical heritage (35,8 of
the material studied), | distinguished lexemes that are a result of later influences
and were created due to neosemantisation (15.4%) or borrowing (41.1%). In a
separate group | distinguished words | was unable to establish etymology for
(3.7%).

Borrowings seem to be an interesting element. A history of the contact
between Polish and other languages visible in vocabulary describes, to a significant
extent, the chronology of foreign influences of general Polish. The most numerous
groups of borrowings originate from languages that had the strongest influence on
Polish in the past. On the other hand, many borrowings that belong to the analysed
group are single borrowings from oriental languages that never influenced Polish
directly. They serve as examples of xenisms, i.e. words naming foreign reality,
characteristic for a country of the given language — the source of the borrowing.

One may assume that the development of ichthyology and progressing
globalisation may render the processes of internationalisation and westernisation
of the 21st century fish names more intensive.

Key words: lexicology, lexicography, ichthyology.
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SLOVENSKE GEOGRAFICKE PROPRIA V UCEBNOM
PROCESE UKRAJINSKYCH STUDENTOV

Pre ukrajinskych Studentov Studujlcich na Slovensku slovenské Studijné
programy je nevyhnutné korektne komunikovat' v sloven¢ine. Na dosiahnutie
potrebnych jazykovych kompetencii slizi na PreSovskej univerzite kurz
slovenského jazyka pre cudzincov. Jednym z prvych preberanych jazykovych
javov su slovenské obyvatel'ské propria, konkrétne ich tvorenie od geografickych
vlastnych mien v singulari a plurali vo forme maskulin aj feminin. Tieto lexikalne
jednotky spdsobuju ukrajinskym Studentom tazkosti rovnako vo verbalnom a
V pisomnom prejave.

Slovencina a ukrajinCina su geneticky blizke jazyky a teda zakonite tu
pdsobi pozitivny ale aj negativny medzijazykovy transfer. Prave negativny transfer
Cize interferencia sa tu javi ako vyrazny zaporny cCinitel pri nadobudani
jazykovych kompetencii v slovenskom jazyku a to na vSetkych Grovniach jazyka.
Slovotvorné procesy st vo vSetkych slovanskych jazykoch analogické, preto sa
slovotvorba javi ako oblast’ s vysokym vyskytom chyb interferen¢ného charakteru.
Cielom naSej studie je identifikacia konkrétnych interferenénych javov a chyb,
ktorych sa ukrajinski Studenti dopusStaji v oblasti tvorenia pomenovani
obyvatel'ov od toponym.

Zdrojom informacii su pisomné prejavy ukrajinskych Studentov realizované
vV ramci vyu€ovacieho procesu. Zameriavame sa na analyzu samostatne pisanych
pisomnych previerok a porovnavame ich s cvi¢eniami vypracovanymi v domacom
prostredi. V studii osobitne sledujeme a hodnotime tvorenie nominativu singularu
a plurdlu, tieZ si zvlast’ v§imame tvorenie maskulin a feminin. Na zéklade nasho
predchadzajuceho vyskumu upusStame od hypotézy, ze doma vypracované
cvicenia budu obsahovat’ menej chyb a teda budi mat’ vyssiu priemernt tispesSnost’.
Studenti nevenuju dostatoéni pozornost’ domécej priprave, spolichaji sa na
blizkost” svojho materinského jazyka a slovenCiny, ¢im otvaraji dvere
interferencii.

Kracové slova: Slovencina ako cudzi jazyk, obyvatel'ské proprid, analyza chyb,
interferencia v jazyku.
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SLOVAK GEOGRAPHICAL PROPRIA IN THE
EDUCATIONAL PROCESS OF THE UKRAINIAN STUDENTS

Ukrainian students enrolled for Slovak study programs in Slovakia shall
communicate in Slovak language. To achieve the required language competences,
students can take up a Slovak for foreigners language course that is offered by the
University of Presov. One of the first topics to be taught at the course are the
Slovak propriae, namely their formation from geographical proper names in
singular and plural, both feminine and masculine gender. These lexical units are
difficult to use by the Ukrainian students, both in verbal and written form. In the
paper, we try to identify the interference phenomena and mistakes, which are being
made by the Ukrainian students in this linguistic area.

Slovak and Ukrainian are genetically close languages with both the positive
and the negative interlingual transfer. The former, i.e. the interference, seems to be
a significant negative agent in terms of acquiring language competences at all
levels. Derivational processes are similar in all Slavic languages, so the word-
formation appears to be an area with a high occurrence of interference-related
mistakes. The aim of our study is to identify the specific interference phenomena
and mistakes made by the Ukrainian students in terms of giving names to citizens
via derivation from toponyms.

The primary source of information comes from the written speeches of
Ukrainian students that have been written by them in course of the educational
process. We have been focused on the analysis of tests that are being compared
against homework exercises. Formation of nominative singular and plural as well
as masculine and feminine gender are of a particular interest. Based on our
previous research we want to decline the hypothesis that the homework exercises
will contain less mistakes and thus have a higher average success rate. Students do
not pay sufficient attention to self-study, as they rely on the proximity of their
mother tongue and Slovak, opening thus the doors for interference to enter.

Key words: Slovak as a foreign language, geographical propria, analysis of
mistakes, interference in language.
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ULOHA CENTRA SLOVANSKYCH STUDII VO
VZDELAVANI SA V SLOVANSKYCH JAZYKOCH

Slovanske jazyky, literatury a kultiry predstavuji vynimoc¢ny vzdeldvaci a
informaény potencial v ¢innosti Statnej vedeckej kniznice v Banskej Bystrici. Jej
poslanim je popularizacia vedeckych poznatkov a ich Sirenie medzi odbornikmi a
laickou verejnostou. Tuto Glohu napiiia spristupiovanim aktualnych vedeckych
informacii, ktoré zabezpecuje prostrednictvom ddkladnej akvizicie dokumentov
(knihy, periodika, DVD, CD-ROM-y a iné) a organizovanim Sirokého spektra
aktivit s cielom interaktivne pdsobit’ na Siroku verejnost’. Systematicky budovany
knizni¢ny fond s rozsiahlou zbierkou starych a vzacnych tlaci jej umoziuje
spristupniovat’ vedecké a metodické informacné zdroje na individudlne Studium a
zaroven ho vyuzZivat pri organizovani vzdelavacich aktivit pre navStevnikov,
hlavne prostrednictvom prace s teoretickymi informa¢nymi zdrojmi v priestoroch
Studovne.

Snaha kniznice maximalne ul'ah¢it’ pristup k dokumentom v slovanskych
jazykoch priviedla kniznicu k mySlienke vytvorit pre ich spristupfiovanie
samostatny priestor — jazykovl Studoviiu Centrum slovanskych S$tadii. V
zaCiatkoch sa venovala ruskému jazyku a kulture a spristupfiovala zbierku
dokumentov v ruskom jazyku orientovanu predovsetkym na filologiu a
lingvistické slovniky, dejiny ruskej literatiry, tedriu prekladu, kulturolégiu,
etnografiu, historiu a politologiu. Rokmi sa vyprofilovala na centrum, ktoré sa
zameriava na spristupniovanie dokumentov v réznych slovanskych jazykoch. Z
vychodoslovanskych jazykov st okrem rustiny zastupené ukrajinsky a bielorusky
jazyk. Zo zépadoslovanskych je najkomplexnejsie pokryty fond pol'ského jazyka.

Pre oblast vzdeldvania v slovanskych jazykoch ma velky vyznam
spolupraca s vedcami a odbornikmi. Vysledkom tejto spoluprace su prezentacie
odbornych publikacii, stretnutia s prekladateI'mi a odborné prednasky. Aktivna je
spolupraca so zastupitel'skymi tUradmi pdsobiacimi na Slovensku (s
Vel'vyslanectvom Ruskej federdcie v Slovenskej republike, s Pol'skym instititom
Vv Bratislave, s Vel'vyslanectvom Ukrajiny v Slovenskej republike a i.).

KPicové slova: Statna vedeckd kniznica v Banskej Bystrici, vzdelavanie,
slavistika, veda.
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POJIb LIEHTPA CJABAHCKUX UCCJIEJJOBAHUH B
MN3YUYEHHUU CJTABAHCKHUX A3BIKOB

CnaBsHCKHME SI3bIKH, JIUTEPATypbl U KYJIbTYpPhl MPEACTABISIIOT COOOi
0coObIii 00Opa3zoBaTelbHBIA W HMHQOPMAIMOHHBIA TOTEHLHMAT B paMKax
JEATENbHOCTU VHay4HOU OnOnmoreku. Ee mocnanuem sBisieTcs: monyaspu3anus
Hay4HbIX 3HaHH, UX PACIPOCTPAHEHUE CPEIH CIIEIIUANNCTOB U HECTIEI[UATUCTOB.
Ota 3ajaya pemaercs 4yepe3 JOCTYN K HaydyHOM WHGOpMAlHMH TOCPEICTBOM
IPOJYMAaHHOTO OTOOpa JUTEpaTypbl (KHMKHBIX M NEPUOAMYECKUX W3JaHUM,
DVD, CD-ROM wu g1p) u cTpaTermd aKTUBHOI'O B3aUMOJICHCTBHUS C
OOLIECTBEHHOCThIO B IIMPOKOM CIIEKTpE JeATeIbHOCTH. Bo3MoxkHOCTH U
KHUKHBIN (hOHA OMOIMOTEKH MO3BOJISIIOT MPEACTABISTh MaTEPUAIIBI [J1 HAYYHOM,
HAyYHO-METOJMYECKOW, 00pa30BaTEeNbHON  JEATENBHOCTH  IOJb30BaTENCH
(mocpencTBoM paboOTHI C TEOPETUUESCKUMU UCTOUYHUKAMM).

CrpemiieHre MaKCUMAILHO YIOPSAOYUTh U CUCTEMATH3UPOBATH PabOTy C
KHUT'aMH, U3JaHHBIMU Ha Pa3HbIX CIABIHCKUX SI3bIKaX, IMPUBEIA K HUJIEE€ CO3/1aTh
MPOPUINPOBAHHBIN OTAEN C COOCTBEHHBIM TOMEIICHUEM — SI3IKOBOM UYNTATIbHBIN
3an «L{enTp cnapsiHcKUX nccienoanuin» (Centrum slovanskych stadii). Crauana
BHUMaHUEe ObUIO HAampaBJIEHO HAa PYCCKUM SA3BIK M KYJIbTYpYy, MO3TOMY
npesiaraJuch coOpaHusi JOKYMEHTOB Ha PYCCKOM SI3bIKE C OpUEHTALUEN Mpexie
BCEro Ha (UIOJOTUI0O M JIMHTBUCTHYECKHUE CIIOBApH, HCTOPHUIO PYCCKOU
JUTEpPATypbl, TEOPHUIO NEPEBOJA, KYJIbTYPOJOTHIO, ITHOTPAQHUIO, UCTOPUIO U
nonutonoruo. C TeyeHueM BpeMeHH NMpoQHINPOBaHUE PACIIUPHIIOCH HA IPYyTHe
CIIaBSIHCKHE SI3bIKM. V3 BOCTOYHOCIABSAHCKUX S3BIKOB IPEICTABIIEHBl TaKKe
YKpauHCKUN 1 Oenopycckuil si3blku. M3 3amagHOCIaBSIHCKUX SI3bIKOB Hambosee
KOMILJIEKCHO COCTaBJIeH (OHJ MOJIBbCKOIO si3blka. B cdepe claBIHCKUX A3BIKOB
OoyblIIOE 3HAUYEHUE HMEET COTPYIHHUYECTBO C YUYEHBIMH U CIIEHUATHCTAaMU
(mpe3eHTalMK HAy4YHBIX MyOJIMKaluui, Oecelbl ¢ MepeBOAYMKAMU U JIEKIUH), C
3apyOexHbiMu TipencraButensctBamu ([loconsctBoM Poccuiickoit denepanyu B
Crnosankoil pecniyonuke, Ilonsckum nnctutytoM B bpatucnase, IloconbcTBoM
VYkpaunsl B Cl0BaIkoi pecrnyoiuke u ap.).

KiroueBble ciaoBa: [ocymapcTBeHHass HayuyHas Oubnuoreka B baHckoit
beicTpuiie, oOpa3oBaHue, CIaBUCTHKA, HAYKa.
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spisovnych jazykov

Xya0:KeCTBEHHAS JIUTepaTypa B paKkypce
TEOPHH JIUTEPATYPHBIX A3bIKOB
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JAmurpuii Baragumuposuy JlapkoBuu
dunogaornyeckuii pakyabTer, Cypryrckui rocy1apcTBeHHbIH MeIarorudecKui
ynuBepcuret, Cypryt, Poccust

CEMUOTHUYECKHUH KOJ OBPA3A POCCUM B INPUKE
®.U. TIOTYEBA

B pannem TBOpuecTBe TroTueBa (purypupyer HabOp CIOBECHBIX 3HAKOB,
KOTOpBIE MPHUBBIYHO XapakTEpU3yIOT reorpapuueckoe mnosoxenue Poccuu:
«cHera [lonyHoum rimy6okoit», «0ecK XJIaaHbIX 3apby», CBUCT JIbIUCTHIX BHIOTY,
«BEYHBIN MOJIFOC» U «BEKOBasl rpomaza Jb0B». OQHAKO BBICOKAs YaCTOTHOCTH B
Ooree  TO3AHMX  TEKCTaX  CBHUJETEIbCTBYET 00 WX  W3HAYaIbHOU
KOHIENTyalu3upoBaHHOCTU. B Oonee mo3nHuUX CTUXOTBOpeHUsx o Poccun
3UMHSSI CUMBOJIMKA a0COJIFOTHOTO TOKOSI HEPEAKO YCHIIMBAETCS PAJOM JIPYTUX
IpeIMeTHBIX 00pa3oB, TPATUIIMOHHO MMEIONINX CTaTHYECKYI0) CEMaHTUKY
(«I'msamen s, cros Ham HeBoii...»). OmgHako 3TH 00pa3bl, OMpPEACTSIONINE
CoJIep>)KaHME POCCUHCKOTO TOIMOCA, CEMAHTUYECKH aMOWBAJCHTHBI M 4allle
00naal0T TO3UTUBHOM KOHHOTamue. Tam, rae Xxapakrep JUPUUECKOrO
NEepeKMBAHMSI OCHOBAH Ha BBIPAKEHUU CYObEKTHUBHBIX OLIYLIEHUH, CBA3aHHBIX C
aBTOOMOTpaUYecKUM KOHTEKCTOM, 00pa3 HEmOoJBWXKHO 3acThiBlied Poccuun
BOCIIPUHUMAETCS JIMPUYECKUM TepoeM KakK «OeqHBI MpU3pak, HEMOIIHBIA U
CMYTHBIN», «Kpail 0€37I0IHBINY», «MECTa HEMUJIbIE, XOTh U POJIHbIE)» U T. 1. Ho kak
TOJIBKO JINPUUECKUI Trepoil 3a0bIBAaET O CBOMX JINYHBIX IPUCTPACTHUAX, POCCUICKAS
CTaTUYHOCTh MPUOOPETAET 3HAUEHUE HETIOKOJIEOMMON CHIIBI, AepKaBHON MOIIH U
crabunpHOCTH («Mope u yrécy). IIpeqnaznauenue Poccun, mo MHEHHIO 1MO3Ta,
HEIIOCPEACTBEHHO CBA3aHO C PA3PEIICHUEM B IIEPBYIO OYEPEAb MEKCIIABIHCKUX, a
BIIOCJIEJICTBUM U OOIIEEBPONEUCKUX MPOTUBOPEYU, BO3HUKIIUX HA TMYyTH
pa3BuTHs LMBUIM3alUMU. B pesynbrare cama Poccust He mpocTo mpuoOperaeT
XapaKkTep CaKpaJIbHOIO IPOCTPAHCTBA, HO U CTAHOBUTCSH HEMOCPEICTBECHHBIM
BOILIONIEHHEM XpHucCTa, a €€ ObITOBas HEOOYCTPOEHHOCTh U CBSI3aHHBIE C ATUM
TelecHble cTpafaHus («OedHbIe CeNeHbs», «CKyOHas MPUPOIbD», «Kpal
JOJITOTEPHEHbS» U T.II.), KBATUPHUIIMPYEMbIE TOATOM KaK «CMHUPEHHAsI HaroTa)
Npe/CTaloT Kak BHEHWM aTpuOyT bokecTBEHHOW CYHIHOCTH M BHIUMAs
o0Ooyouka, 3a KOTOpoW yraapiBaeTcs TaHbli CBeT. bymyunm pesynbTaTtom
BBICOKOTO akra borosoruomenus, Poccust 0CyIIeCTBIsSET CBOIO CIIACUTEIBHYIO
Muccuro nocpectsoM CioBa, €ro yHUBEPCAIbHOTO TBOPUYECKOTO NOTEHIIMAA.

Kirouessblie ciioBa: pycckas nodsus, . 1. Tiotues, ceMUOTHYECKUI KO,
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Dmitry V. Larkovich
Faculty of Philology, Surgut State Pedagogical University, Surgut, Russia

SEMIOTIC CODE OF THE IMAGE OF RUSSIA IN THE
LYRICSOF F. I. TYUTCHEV

Tyutchev’s early work includes a set of verbal signs that habitually
characterize Russia's geographical position: “snows Midnight deep,” “brilliance of
cold dawn,” “whistling ice floes,” “eternal pole” and *“age-old bulk of ices.”
However, the high degree of their frequency in the later texts of texts suggests that
these signs were initially conceptualized. In Tyutchev's later poems about Russia,
winter symbolism with the meaning of absolute peace is often enhanced with a
number of other objective images that traditionally have static semantics (“I
looked, standing over the Neva ...”). However, static images that determine the
content of the Russian topos are semantically ambivalent and more often have a
positive connotation. It should be noted that where the nature of the lyrical
experience is based on the expression of subjective sensations that have a
connection with the autobiographical context, the image of the still frozen Russia
is perceived by the lyrical hero as “a poor ghost, weak and vague”, “deserted land”,
relatives, etc. But as soon as the lyrical hero forgets about his personal
predilections, Russian static character acquires the value of unshakable power,
sovereign power and stability (“Sea and Rock™). The purpose of Russia, in the
poet’s opinion, is directly related to the resolution, first of all, of the inter-Slavic,
and subsequently the all-European contradictions that have arisen in the
development of civilization. As a result, Russia itself not only acquires the
character of a sacred space, but also becomes the direct incarnation of Christ, and
its domestic insecurity and related physical suffering (“poor villages,” “poor
nature,” “long-suffering edge,” etc.) qualified by the poet as “humble nudity”)
appear as an external attribute of the Divine essence and that its visible shell,
behind which the secret, invisible Light is guessed. Being the result of a high act
of the Incarnation of Russia, Russia carries out its saving mission through the
Word, its universal creative potential.

9% ¢¢ 99 ¢

Key words: Russian poetry, F.l. Tyutchev, semiotic code.
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Mikosa Xaycrosiu
Wydzial Lingwistyki Stosowanej, Uniwersytet Warszawski, \Warszawa, Polska

CTAHICJIAY 3AMBXBILKI I BEJIAPYCKASI AHAHIMHASI
JITAPATYPA APYI'OE ITAJIOBbI XIX CT.

3 tBopuacio CraniciaBa 3aMmOXbIllKara Oejrapyckara ubiTaya crpabaBay
nasHaémine y 1970-1980-s rr. I'. Kaxanoycki: BesBiymer Hutarku Staluka,
HaBYKOBEI] HEKaJIbKi pa30y y CBaiX MyOJiKambpIsIX IMKHYYCS JaBeCIli 3HaYHACIb
1 KallITOYHaCIh JaJi3eHara TIKCTY AJIS TICTOpbIl Oenapyckae gitaparypsl XIX cT.
I'. Kaxanoycki He maBeaMiy, 3¢ 1 sik ObIY BBISYJICHBI TBOP. AJie ASTOHAs CIachlIKa
Ha Bepy Tapamkepiu-Hixankoyckyro, a Takcama Ha yHydak C. 3aMOXbIIKara
Mapsito At 1 Animmito CBSHEBIY, 1a3Bajsiia MEpKaBallb, IITO MaxX0A311b PyKaIlic
3 XaTHATa apXiBa HalIuajakay nasta 3 Bsaseiaki. Jlacnequsiky, agHak, He Yaanocs
“mepakaHalilp”’ paaakTapay y HeaOxomHacii HaapykaBais Hutarku Staluka.
A Tamy TOJIbKI ¥ myOuiKaIpiax mpa Meciia HapakdHHs ki Kynane! 3raaBanacs
MpO3BilIya Mma3Ta. SIroHkI TiTapaTypHBI TBOP Na-0eIapyCcKy HIObITa 3ariHyy: acisa
cmepinl I'. Kaxanoyckara TOKCT J0YT1 4ac He yaaBamacs aillyKalp SIIdd pas.
[ Tonpki macns myOmikampli KHirl ycrnaminay flna 3amOkeikara Szmat czasu
(Warszawa 2004), 3’sBiicst HOBBIS 1 MOYHBIS iH(apMmarlisii mpa Hutarku Staluka.

CéHHs MBI HE MOXXaM aJIHa3HaYHA CIBEPJ3ilb, IITO MA3THIYHBI TAJCHT
ylnananbHiKa Bs3bIHKI OBIY HACTONBKI aphITiHATIBHBI 1 CAMAaOBITHBI, Ka0 MpbI3HAIb
sIMy 3Ha4YHAe MecIla ¥ Tara4acHbIM JIiTapaTypHBIM mparce. Jla Taro sx 00JIbIIacib
3 3axaBaHbix TOKcTay C. 3aMmOXbilKara HamicaHbl —Ma-TIOJBCKY, SIKIM
OeapyckaMOVHBIS cacTynarlb y Macrankacii. C. 3aMOXKBIIKI JIJI HAC I[IKaBBI
ThIM, IITO OBIY aAHBIM 3 HEBsUIIKae KOJIbKACLl JiTaparapay, XTO ¥ CKJIaJaHbIs
nacisiMypayeyckisi yachl micay na-0enapycky. A sirds ThIM, IITO Mpa Sro, K mpa
BeparojHara aytapa Raskazu Bautrucka micay, cmaceuiarousicst Ha P. 3simMkeBiua,
A. Kapcki. HaBar mnepmae 3HaéMcTtBa 3 OelapyCKaMOYHBIMI — TAKCTaMi
C. 3amOxnpinkara (Hutarkaj Staluka, a Takcama ¢parmeHntami 3 BepiiaBaHara
amapsimanus Sgd kota w Wojtelach i nerenapr Karty) moxka marsepasiiib rinorasy
P. 3samkeBiua 1 f. Kapckara: cThUTICTBIKA STOHBIX TBOpay AaBoiii Omizkas 1a
ananiMuabIx Hutarki Pazluka i Wiasiella Baztruka. I camae ramoyHae Toe, mro Mbl
MaeM TIKCT T'yTapKi, sikas BBIAATHA YITiCBacIIa Y TPaJIbIIBII0 OeIapyCKaMOYHBIX
ryrapak XIX cr.

KuarouaBbia cjioBbI: ['yTapka, aTpelOyIbIs, NUIAXTA 1 CAISHE, BAKOJILBI BA3bIHKI.
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Muxosa XaycToBu4
dDakyJbTeT NPUKJIATHON JUHTBUCTHUKH, BapmaBckuii YHuBepcurert, Bapmaga,
Honbma

CTAHUCJIAB 3AMBXKUIIKUHN U BEJIOPYCCKAS
AHOHUMHAS JIUTEPATYPA BTOPOM ITOJIOBUHBI XIX B.

C rtBopuectBoM C. 3aMOXHUIKOrOo O€JIOPYCCKOTrO YMTATENsl IBITANICS
no3HakoMuTh B 1970-1980-¢ rr. I'. Koxanosckwuii: oonapy:xus Hutarku Staluka,
YUYEeHBId B CBOUX MMYOJMKAIUAX CTPEMUJICS JIOBECTH 3HAYMMOCTh M IIEHHOCTh
JTAHHOTO TEeKCTa Il ucTopun 6emopycckoit mureparypsl XIX B. I'. KoxaHnoBckuit
HEe cooOuui, e U Kak ObUio OOHapykeHo mpousBeneHue. Ho ero ccpuika Ha
B. TapamkeBnu-HuxankoBckyto, a Takxke Ha BHydek C. 3amOxunkoro Maputo
At u Onumnuio CBsiHEBHY, MO3BOJISUIA MPEANOJIOKUTh, YTO PYKOIHUCh MOTja
HaXOJUThCS B JOMAIIHEM apXHBE MOTOMKOB 03Ta U3 Basbinku. Mcenenosarento,
OJIHAKO, HE YJaJoCh «yOEAWTh» pEJaKTOpOB B HEOOXOJIMMOCTH Haleyararb
Hutarku Staluka. A moromy TOJBKO B IMyOJUKAIUSIX O MECTE POXKICHHS SIHKH
Kymnanel ynomunanace gamunusi mosta. Ero nureparypHoe Mpou3BeIEHUE TO-
Oenmopyccku sakoObl mpomano: mocie cmeptu [. KoxaHOBCKOro TEKCT aoiroe
BpeMsi HE YyAaBalIOCh OThICKaTh. WM TOnbKO ToOciHe NyOIUMKAalUMd KHHUTH
BocrtomuHanui 5. 3amOxkuiikoro Szmat czasu (Warszawa 2004 ) nosiBuiach HoBast
U KOHKpETHasi HH(PpOopMaIus O MPOU3BEICHUH.

CeroJiHst Mbl HE MOXEM OJIHO3HAYHO YTBEPK/JIaTh, YTO MOITUYECKUHN TaNaHT
BIIaJIeNbIa BA3bIHKY OBLT HACTOJIHKO OPUTHHAJIEH U CaMOOBITEH, YTOOBI MPU3HATH
32 HUM 3HAYUTEIbHOE MECTO B TOT/IAIIHEM JUTEpaTypHOM mponecce. K Tomy xe
OOJBIIMHCTBO U3 COXPAHUBIINXCS TEKCTOB 3aMOKHUIIKOTO HAITUCAHO MO-TIOJBCKH,
OeNMOpPYCCKOS3bIYHBIE TEKCTHI YCTYMAIOT UM B XYJI0KECTBEHHOCTH. 3aMOKUIIKUN
JUIsl HAC MHTEPECEH TE€M, UYTO OH M3 T€X HEMHOTOYHMCIIEHHBIX JINTEPATOPOB, KTO
B CJIO’KHBIE MOCIIEMYpPaBbEBCKUE BpeMeHa mucai mno-oenopyccku. O HeM Kak o
BEpOSATHOM aBTope Raskazu Baiitrucka mnwvcan, cceiasice Ha P. 3emkeBuya,
E. Kapckuii. 3HaKOMCTBO € O€IOPYCCKOS3BIYHBIMU TEKCTaMH 3aMOKHUIIKOTO,
a TaKke (parMeHTaMu U3 CTHXOTBOPHOTO moBecTBoBaHus Sgd kota w Wojtelach
u nerenasl Karty) moxer noaresepauts runore3y P. 3smkeBuya u E. Kapckoro:
CTWJIMCTHKA MPOU3BEACHHUMN JOBOJIBHO OJIM3Ka K aHOHUMHBIM [ ymapka [laynoka
1 Bacenne baympyka. VI camoe Tl1aBHOE TO, UTO Mbl UMEEM TEKCT I'yTapKu, KOTopas
NPEKPacCHO BITMCBHIBAETCS B TPAAMIINIO OEIOPYCCKOSA3BIYHBIX ryTapak XIX B.

KuroueBble cioBa: I'yTopka, aTpuOy1Ms, LUISXTA U KPECThsIHE, BsA3bIHKA.
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Huxonai Bacuiabesuy I'anymax
dunogaornyeckuii pakyabTer, Cypryrckui rocy1apcTBeHHbIH MeIarorudecKui
ynuBepcuret, Cypryt, Poccusi

KATEI'OPUSA ITAPAJTIOKCA B «OYEPKAX
HPECTYIIHOI'O MUPA» BAPJIAMA IIAJIAMOBA

«Ouepku pecTynHoOro Mupay, Hanrcanusie B.11lanamoBsiM Ha pyOeske 50-
60-x rofoB, MPHUHATO CUYUTATh MPAYHBIM IMPOPOYECTBOM NHCATENS, KOTOPBI
IIPOBEJI IBAALATH JIET B CTAIMHCKUX JIArepsX.

B «Ouepkax» pacKpbITHI JKECTOKHE 3aKOHBI YIOJOBIIMHBI U MEXAHU3M €€
BJIMSIHMS Ha OKpY»Karolee o01mecTBo. VX OTKpbIBaeT MPUHIUIHAIBLHO 3HAYUMBIH
Juist mucarens TekeT «O0 ogHoN omMOKe XyA0KEeCTBEHHOW auTepatrypb». CyTh
3TOM OMIMOKM B TOM, YTO XYAOXECTBEHHAs JINTEpAaTypa OKPY>KUJIa MHUP BOPOB
POMaHTHYECKUM OPEOJIOM.

[[TajamOoB pe3KO OTHOCHUTCS K YIOJOBHOM POMAHTHKE COBETCKOM
mutepatypbl 20-x rogoB. B anTupomane «Buiiepa» OH MUILET O «IEPEKOBKEY,
Ha KOTOPYIO OTKJIMKHYJIACh JINTEPAaTypa, HE TOJIBKO KaK O IPUMEPE MEPTBOIO
TEOPETUYECKOT0 MIOCTPOEHUS, HO U KaK O sIpKOM IipumMepe imueMepus. [lepekoBka
Ha bermomopkaHane mpuBena K CTpallHOMY PACTIEHUIO IYII — U 3aKJIFOYEHHBIX
Y Ha4aJbCTBA, ObUIO 10KAa3aHO, YTO MPUHYAUTEIbHBIN TPy NpU HAAJIEkKAIIEeH ero
OpraHu3alliid MPEBOCXOAMUT TPYA I0OpPOBONBHBIN. B 3Ty KapTuHY pacTieHus
BHECJIA CBOIO JIOJIO XYy/J0KECTBEHHAs JIMTEPATYPA.

[lucaTenb HEOMHOKpPAaTHO oOOpamlaeTcss B CBOMX HOBEIJIaX K TeMe
pa3BeHYaHUsI POMAHTUYECKUX, JIMTEPATYPHBIX IPEICTABICHUM, COIJIACHO
KOTOPBIM BO3HMKJIA BEpPA YECTHOMY CJIOBY BOpa B OTJIMYHME OT YECTHOI'O CJIOBA
BOOOIIE. S 671aTHOTO MUpa HEBEPOATHO cTpaiieH. OTPaBIEHHOCTh STUM SJIOM —
pacTJIEHUE BCETO YE€JIOBEYECKOro B uyejaoBeke. OJTHAKO COBETCKHUE YCIIOBHS AJIs
Onmatapeil Bceraa ObUIM OnarompusiTHee, YeM B €BpONEICKUX cTpaHax. B oty
OJaronpusATHOCTh BHECIH, K COXKAJICHHUIO, CBOIO JIENTY MO33US M HCKYCCTBO
B 11esioM. Ecin jmarepp - JHO KU3HH, TO MPECTYIHBIM MUP - 3TO COBCEM JIPYIoe€,
HeyeloBeYeckoe. ABTOP TOBOPUT O €ro HACKBO3b (abIINBON TEATPaIbHOCTH.

B «Ouepkax» B. IllasamMoB pa3BeHUMBAaET MPOYHO YTBEPAUBIIYIOCS
POMAHTU3UPOBAHHYIO TPAJUIMIO B M300paKEHUU MPECTYIMHOI0 MHUpPA, OOHaXas
BUHY U TParnyeckyro omMOKY UCKYCCTBA Mepe]l ’KU3HBIO, TIepe]l YEITOBEKOM.

KiroueBbie cioBa: Bapnawm [llanamoB, «Ouepku npecTymHOro MUpay, mapaaokc,
CTJIMHCKHE JIareps, POMaHTUYECKON Opeod.
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Muxosa BacuaboBuy I'anymax
Ditonoriuauii paxkyabTer, CypryrcbKuii 1epkaBHuil neaaroriyHuii yHiBepcurer,
Cypryr, Pocist

KATEI'OPIA HAPAJOKCY Y «HAPUCAX 3JIOYUHHOI'O
CBITY» BAPJIAMA IIIAJTAMOBA

«Hapwucu 3mounnnoro cBiTy», Hanucani B. [llanamoBum B 50-60-i pokw,
OPUMHIATO BBaXXaTH IMOXMYPUM MPOPOUTBOM IHUCbMEHHMKA, SKHH MPOBIB
JBAJIATh POKIB Y CTallIHChKHX Tabopax. ¥ «Hapucax» po3KpHTi 5KOPCTOKI 3aKOHU
KpUMiHaTy i MeXaHi3M ii BIUIMBY Ha HABKOJMIIHE CYCIILCTBO. IX BiJKpHBaE
MPUHIIMIIOBO 3HAYYIIHMA 17151 MUCbMEHHUKA TEKCT «[Ipo 01Hy MOMUITKY XyT05KHBOT
miteparypu». CyTh L€l MOMWIKA B TOMY, 110 XYZOXHS JITEPATypa OTOYMIIA CBIT
370/1i1B POMaHTHYHUM OPEOJIOM.

[lamaMOB KPUTHYHO BITHOCUTHCS JO KPUMIHAIBHOI POMAHTHKHU
paasHebkoi Jiteparypu 20-x pokiB. Y aHTupoMmaHi «Bimepa» BiH mumie mnpo
«TEepPEKOBYBaHHA», HA SIKY BIATYKHYJIACA JIITEpaTypa, HE TUIbKH K MPO MPHUKIAJ
MEpPTBOi TEOPETUYHOI MOOYI0BH, aje 1 K MPO SICKpaBUN MPUKIIAJ JIULIEMIPCTBA.
[lepeBuxoBanHsa Ha bimomopkaHami MPUBEIO J0O CTPAIIHOTO PO3TIIHHS Iyl i
YB'SI3HEHHX 1 HAYaILCTBA: OYJIO I0BEICHO, 1[0 PUMYCOBA Mpalls P HAJIEKHIH i
oprasizaiii nepeBepIrye mpair 100poBUIbHY. Y 110 KapTUHY PO3TIIHHS BHECTA
CBOIO YaCTKY XYJIOKHS JIITEpaTypa.

[lucbMEeHHUK HEOAHOPAa30BO 3BEPTAETHCA Yy CBOIX HOBEJIax A0 TEMHU
PO3BIHYAHHS POMAaHTHUYHHUX JIITEPATYPHUX YSBJIECHb, 3THO 3 IKUMU BUHUKJIIA Bipa
YeCHOMY CJIOBY 3JIOAisl Ha BiAMIHY BiJ yecHOTo ciioBa B3aram. Lle camooOman
HACKpI3b JiTepaTypHuii. OTpyTa 6JIaTHOTO CBITY HEMMOBIpHO cTpatiHa. OTpy€eHHS
HEIO0 - PO3TIIHHSA BCHOTO JIFOJICKKOTO B JtoAuHI. OMHAK paAsSHCHKI YMOBH IS
ONmaTHUX 3aBXKAW OYyJIM CHPUSTIUBIINI, HIX B €BPONEHCHKUX KpaiHax. Y IO
CIIPUSITIUBICTh BHECJIH, HA >Kajb, CBOIO YACTKY IMOE31s 1 MUCTEUTBO B IJIOMY.
Skmo tabip - AHO KUTTS, TO 3JIOYMHHHMA CBIT - 11 He AHO AHA. Lle 30BciM iHIIe,
HemoAcbke. [llamamMoB MOCTIHHO TOBOPUTH MPO  HACKPi3b  (ajbIIUBY
TeaTpalbHICTh I1bOro cBiTy. Y «Hapucax» B. IllanamoB po3BiHuye MiIHY
POMAaHTH30BaHY TPATUIIIIO B 300pa’KEeHHI 3IOUMHHOTO CBITY, OTOJIFOIOYH POBUHY
1 TpariuHy MOMMIIKY MHUCTEIITBA MEePE]T )KUTTSAM, TIEPE]T JTFOUHOIO.

KarouoBi cioBa: Bapnawm [llanamos, «Hapucu 3mounHHOTO CBITY», Mapaaokc,
CTaJIIHCHK1 TaOOPH, POMAHTUYHIN OpEOJL.
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Koasiruna Tarbsana FOpreBHa
dunonornyecknii pakyiabrer, Cypryrckuid rocyiapcTBeHHbIH Iexarorn4eckui
ynuBepcuret, Cypryt, Poccusi

KATEITOPUHM YCAJEBHOHM MOBCEJHEBHOCTHA
B I1093UH A. C. IYIIKNHA

B crarbe Ha maTepuane noa3uu A.C. IlymkrHa aHanmu3upyroTCcsl OBITOBBIE
U IyXOBHbIE KaTeropuu ycazeOHoM MOBCeTHEBHOCTH (CKyKa, Ipa3IHUK, cBO0Oa,
yEeIMHEHUE, TOCTENPUUMCTBO U Jp.).

VYcaneOHbli MHUp B JIMPUKE I03TAa XapaKTEPU3yeTCs TPaJULMOHHBIMU
4epTaMH, IPUCYIIUMH HCTOPUKO-KYIbTypHOMY (peHOMEHY pycckoi ycaaponl XIX
BEKa: YCTOSBIIMWCA PacHopsIoK JHS, ONpenesieMblil yacaMu CHa U MPUHATHUSA
NUIIY, IUKIAYHOE JBM)KEHHE BPEMEHH OT «CKYKW» OyIHEH K «Ipa3gHHUKY» —
npuesay rocreid, cMene noroasl. [Ipu 3ToM BocnpusiTue ycaneOHBIX KaTeropui
[TylIKMHBIM HEOJHO3HAYHO M HA MPOTSKEHUHM BCEro TBOpPYECTBA IPETEpPIEBAET
psin u3MeHeHui. Tak, HanpuMmep, yeAnHEeHNe MOKeT BOCIIPUHUMATBHCS U Kak 0i1aro
(TMIIMHA, TIOKOHM, OJIarompusATHBIE Ui TBOPUYECTBA), U KaK TOMMTEIbHAs,
OecIuloHas CKyKa «OJHOOOPa3HBIX BEYEPOBY U T.1I.

JlenaeTcs BBIBOJ O FapMOHHYHOM, MPUMHPSIONIEM OTHOUIEHHH MMO3Ta K
INPOTUBOPEUUSAM MOBCEAHEBHOM JKM3HM BHYTPH YCaJbObl KakK peaau3aluu
NPUHIUNA KU3HU, MPUCYIIETO «ycaZAeOHOW JIMYHOCTU» U «ycaleOHOMY» THUILY
KYJIBTYpBI.

KarueBsblie cioBa: I[lymkun, pycckas ycaap0a, MOBCEIHEBHOCTh, «ycaieOHas
JMYHOCTBY, «yCaJeOHBII» TUIl KYJIbTYpPHI.
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Kolyagina Tatyana Yuryevna
Faculty of Philology, Surgut State Pedagogical University, Surgut, Russia

CATEGORIES OF MANOR EVERYDAY LIFE
IN THE POETRY OF A. S. PUSHKIN

The article is based on the material of A.S. Pushkin analyzes household and
spiritual categories of the manor’s everyday life (boredom, celebration, freedom,
solitude, hospitality, etc.). The manor world in the poet's poetry is characterized
by traditional features inherent in the historical and cultural phenomenon of the
19th century Russian manor: an established daily routine, determined by the hours
of sleep and eating, cyclical time movement from the “boredom” of everyday life
to the “holiday” - the arrival of guests, the weather changing.

At the same time, the perception of the estate categories by Pushkin is
ambiguous and undergoes a number of changes throughout the entire creative
process. For example, solitude can be perceived as a blessing (silence, peace,
favorable for creativity), and as a weary, barren boredom of “monotonous
evenings,” etc.

The conclusion is made about the harmonious, reconciling attitude of the
poet to the contradictions of everyday life within the estate as the realization of the
principle of life inherent in the "estate personality" and “estate" type of culture.

Key words: Pushkin, Russian manor, everyday life, “estate personality”, “estate”
type of culture.
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Co¢bs Buransesna I'ansin
@uionornyecknii paxyabrer, Cypryrckuii rocy1apcTBeHHbIN NeJarorn4ecKui
yHuBepcuret, Cypryt, Poccust

«[MOJbCKHUH BOIMMPOC» B JIMUPUKE ®.U. TIOTYEBA

TroT4eB ObLI FOCYAAPCTBEHHBIM JESTENIEM, B apCEHAJIE CPENICTB BO3ACHCTBUSA
Ha YMBbI U AYIIU KOTOPOT0, KpOME BCero npouero, 06u10 CinoBo. [1o3T TecHeimmm
00pa3oM CBSI3bIBAJI COBPEMEHHBIE MOJIUTUYECKHUE COOBITHS C BOIIpocaMu Bepbl. OH
ObUT yOEXJIeH, YTO UCTOPHS BEPIIUTCS HE YETOBEUECKHMMH YCHIIMSIMH, a BOJICIO
npoBuAeHus. OTKIMKasCh Ha pa3Hble MO BPEMEHM M MacmTady COOBITHS
POCCUICKOM M €BPONEHCKOM HCTOPUH, WCTOYHHUK MOJUTHYECKUX KaTacTpod
TroTueB BUEN B CBOEBOJIMM YEJIOBEYECKOIO pa3yma U, KaK CIE€JCTBHUE, TyXOBHOM
OCKYAEHUU LEIbIX HAPOJIOB.

OnHuM U3 caMbIX OOJIE3HEHHBIX B PYCCKOM MCTOPUM M MOJUTHKE OBLI Tak
Ha3bIBa€MbI «moJabCKui Bompoc». [na TrotueBa I[lompma — 310 4YacTe
CJIaBSHCKOTO MHpa, U JiBa MPOU3OLIEAIINX IMOJIbCKMX BOCCTAHUS, CBUAETENEM
KOTOPBIX OH CTaj, — JJIsl Hero Hactosimas tpareaus. OH orutakuBai B 1831 roay
«ropecTHyro BapmaBy», KOTOpYyI0 NPHUIUIOCH NPUHECTH B JKEPTBY paau
nenoctHoctd Poccun, B ctuxotBopeHnn «Kak noub poaHyro Ha 3akiaHbe...». U
yepe3 TPUILAT JIET, KOr/ia poccuiickas yacTh [1oabiim cHoBa OHATIACh HA OYHT,
TioT4eB Hamucal HECKOJIBKO CTUXOTBOPEHHM, B KOTOPBIX BBIpa3mwi O0Jib U
OTYasiHUE, TOTOMY YTO PYLIMJIOCH TO, YTO OBLJIO €MY JI0POTO.

JUis mosTa OJHMM M3 TJIABHBIX apryMEHTOB B TOJb3y HEOOXOAMMOCTU
€IMHEHUs CNaBsgH Obl1a OOUIHOCTH CHABSHCKHUX S3bIKOB, @ 3HAYUT, CXOJICTBO
IIOHUMAaHHsI OCHOB HapOJHOM KM3HU. Tak, Ha BbICTyIuieHMe Munkesnda TroTueB
OTO3BAJICA CTUXOTBOPEHHEM «OT pyCCKOro MO NPOYTEHUH OTPHIBKOB U3 JIEKLIUN
r-una Munkesuya» (1842), rae noanepkajl MbICIb MOJIBCKOTO MO3Ta O TOM, YTO
POACTBO S3BIKOB CBsI3bIBaeT CJIOBOM CJIaBSAHCKHE HAPOBI TOPa3o Kpermye, 4yem
ycuins noauTukoB. B ctuxorBopenun «3Hamsa u CrnoBoy» (1842) 3nams, To ecTb
BOITHa, «KpoBaBas Oypsi», MOXKET CTaTh JIMIIb «IIpeaTeden cnacenus». Crnactu (a
B JIaHHOM KOHTEKCTE€ CIIACEHHWE BOCIIPUHUMAETCS MCKIIOUUTEIBHO B JYXOBHOM,
CaKkpaJIbHOM CMBbICJIE) cIOcOOHO Tobko CroBo, mpudem «pycckoe CloBO» Kak
nyOneT moauTHYecKor maupukd TroTdyeBa CTaHOBUTCA cuHOHUMOM (CroBa
boxpbero. Pycckoe 3Hams u pycckoe Cl0BO U €CTh  «Iyllla CTPAHbD».

Kurouessbie ciioBa: @.1. TroTueB, NOIBCKUI BOIIPOC, CIABIHCKUI MUP.
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Department of Filologycal Education and Journalism, Surgut State Pedagogical
University, Surgut, Russia

«THE POLISH QUESTION» IN THE LYRICS OF TYUTCHEV

Tyutchev was a statesman, in the Arsenal of means of influence on the minds
and souls of which, among other things, was the Word. The poet closely connected
modern political events with questions of faith. He was convinced that history was
made not by human efforts, but by the will of Providence. Responding to the events
of Russian and European history, different in time and scale, Tyutchev saw the
source of political catastrophes in the self-will of the human mind and, as a result,
the spiritual impoverishment of entire Nations.

One of the most painful in Russian history and politics was the so-called
«Polish questiony. For Tyutchev, Poland is a part of the Slavic world, and the two
Polish uprisings that he witnessed were a real tragedy for him. He mourned in 1831
the «sorrowful Warsaws, which had to be sacrificed for the sake of the integrity of
Russia, in the poem «As a daughter native to the slaughter...». And thirty years
later, when the Russian part of Poland again rose to revolt, Tyutchev wrote several
poems in which he expressed pain and despair, because that collapsed what was
dear to him.

For the poet, one of the main arguments in favor of the need for unity of the
Slavs was the commonality of the Slavic languages, and hence the similarity of
understanding the foundations of people's life. So, in the performance of
Mickiewicz Tyutchev responded to the poem «From the Russian by reading
excerpts from the lectures of Mr. Mickiewicz» (1842), where he supported the idea
of the Polish poet that binds the affinity of languages the Word Slavic peoples is
far stronger than the efforts of politicians. In the poem «The Banner and the Word»
(1842) Flag, that is the war, «bloody stormy», may be only the «forerunner of
salvation». Save (and in this context salvation is perceived exclusively in the
spiritual, sacred sense) can only Word, and «Russian Wordy» as a doublet of
political lyrics Tyutchev becomes synonymous with the Word of God. The Russian
Flag and the Russian Word are the «soul of the countryy.

Key words: F. I. Tyutchev, the Polish question, the Slavic world.
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Slovensko

OBRAZ CLOVEKA A VOJNY V NOVELE VALENTINA
RASPUTINA ZI A PAMATAJ A ROMANOVEJ KRONIKE
LADISLAVA TAZKEHO AMENMARIA

Prispevok sa venuje problému postavenia mladého ¢loveka v druhej svetovej
vojne i vo Velkej vlasteneckej vojne, jeho pozicii a postoja k nej a dosledkom,
ktoré z tragickych a dramatickych udalosti vyplyvali. Pozornost’ je venovana aj
dezertérstvu ako etickému problému.

Autorka pracuje s textami dvoch spisovatel'ov: slovenského spisovatel'a
Ladislava Tazkého (1924 —2011), ktorého sa priamo dotkli hrozy druhej svetovej
vojny. Svoje postoje vyjadril v romanovej kronike Amenmdria — V proze
0 slovenskych vojakoch na vychodnom fronte.

Druhym dielom je novela ruského spisovatel'a Valentina Rasputina (1937 —
2015) «Kueu u nomnuy (v slovenskom preklade Ruzeny Dvotékovej-Ziaranove;
pod ndzvom Zi a pamditaj), V ktorej spisovatel rie§i problém dezertérstva mladého
vojaka Andreja Guskova.

V obidvoch dielach rezonuje predovSetkym nezmyselnost vojny a S fiou
spojeny opodstatneny protest mladych I'udi, ktori maju pravo na zivot.

Vyber dvoch spomenutych autorov a uvedenych diel nebol nahodny. Druha
svetova vojna 1 Velké vlasteneckd vojna, rozohravajice tragické osudy postav,
d’alej psychologické sondy do dusi hrdinov, spolocné hl'adanie zmyslu zivota po
vaznych rozhodnutiach, za ktoré sa platilo smrt'ou, stupiiovanie napétia a postupné
odkryvanie pravdy — to st hlavné atributy literdrneho majstrovstva obidvoch
spisovatelov.

V prispevku zaujima osobité miesto obraz ajazyk analyzovanych
a porovnavanych literarnych diel.

KPacové slova: vojna, dennik, dezercia, obraz, jazyk.
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dunocopckuii pakyabTer, YHuBepcuteT M. Matest besia B banckoii boicTpuue,
bancka beictpuna, CiioBakus

OBPA3 YEJIOBEKA U BOMHBI B IOBECTU BAJIEHTUHA
PACIIYTHUHA «KUBU U ITIOMHW» U POMAHE-XPOHUKE
JAAUCJIIABA TAKKOI'O <KxAMUHBMAPUSA»

B crarpe amanusupyercs mnpobiieMa y4dacThs MOJIOAOTO YEJIOBEKa BO
Bropoit MupoBo# BOliHE U B BelnKoi OTEYECTBEHHON BOWHE, €0 MOJ0XKEHUS U
OTHOILICHHUSI K 3TOM HEOOXOAMMOCTH U KaK Pe3yJbTaT MOCIEACTBUSM TPAarnueCKux
U JIpamMaTHYECKUX COOBITHM. BHUMaHHWE yaenseTrcss TakkKe IU3EPTHUPCTBY Kak
ATHYECKON TIpodieme.

AHaMM3UPYIOTCS TEKCTHI JBYX aBTOpPOB. IlepBbIi M3 HUX — CIOBALKUI
nucatenb JlagucnaB Tsoxku (1924 — 2011), KOTOPOro MpsIMO KOCHYJIUCH Y)KACHI
Bropoit mupoBoil BoiHbl. CBOM B3MVISiABI OH OTPa3ui B POMaHE-XPOHUKE
«Amunbmapus» (cnB. «Amenmérian) — B Ipo3e O CIOBAIKHX BOEHHBIX,
MOTABIINX HAa BOCTOYHBINA (pOHT. BTOpoii aBTOp — pyccKkuii mucaTeab BaneHTHH
Pactiytun (1937 — 2015), nocBsTuBIINI TeMe BOMHBI MOBECTh «JKHUBH U TOMHUY
(B coBarikoMm niepeBojie Pyxennl J[BoprkakoBoii-KuapaHoBol ¢ SKBUBaJICHTHBIM
Ha3BaHMeM «Zi apamitaj»). B STOM NpPOM3BENCHMM pemaeTcss mpobaeMa
Jie3epTUpCTBa MOJoa0r0 Ooiia AHapes ['ycbkoBa.

B 06oux npousBeAeHUAX MPEXKIE BCETO PE3OHUPYET 0€CCMBICTIEHHOCTh
BOWHBI M CBSI3aHHBIN C HEMl 000CHOBAHHBIN ITPOTECT MOJIOJBIX JIFOACH, HMEIOIINX
MPaBO HA KU3Hb.

Bb16op yIOMSIHYTBIX aBTOPOB U YKa3aHHBIX MPOU3BEICHUI HE CIydyacH.
Bropas mupoBasi BoitHa u Benukas OreuecTBeHHas: BOIHA, Pa3bIIpbIBAOIIAs
Tparu4eckue CyabObl MEepCOHaXKeH, MCUXOJOTUYECKOE MPOHUKHOBEHUE B IYIIY
repoeB, OOIIME TOWUCKH CMbICTA KM3HU TIOCIIEe MPHUHSATHS BaXXHBIX PEIICHUH,
MJIaTo 3a KOTOphle OblIa CMEpPTh, HApACTaHWE HANPSIKEHUS U TIOCTETICHHOE
pacKpbhITHE MpaBAbl — TJIABHBIE YEPTHl XYAO0KECTBEHHOTO MacTepCcTBa 00OMX
MUcaTenen.

Oco0oe MecTo OTBeeHO o00pa3aM U S3bIKY aHAJIU3UPYEMBIX H
CPaBHUBAEMBIX XYJ0KECTBEHHBIX TPOU3BEACHHUIM.

KiioueBble cjioBa: BOifHa, JHEBHHK, JE3€PTHUPCTBO, XYAO0KECTBEHHBIN 00pa3s,
A3BIK.
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Filozoficka fakulta, Univerzita Mateja Bela v Banskej Bystrici, Banska Bystrica,
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OSOBITOSTI ROZPRAVACSKEHO STYLU V OBRAZKOCH
Z GUBERNIE M. J. SALTYKOVA-SCEDRINA

Analyza kompozic¢nej vystavby ¢t v pred reformnom obdobi v praci
spisovatel'a ukazala, ze dominantnou formou rozpravania autora je ,,ich-forma‘.
Takyto rozpravacsky styl umoznuje vznik specifického obrazu rozpravaca, ktory
pIni dvojaka funkciu. Na jednej strane hovori o tom, ¢o videl, na druhej strane
skryto hodnoti vzniknuti situaciu. Systém rozpravania pribehu vedie k
personalizdcii rozpravania, to znamend, k vzniku nového obrazu rozprévaca —
personalizovaného autora, ktory ma svoje meno, charakter a podrobnt socialno-
psychologickii  charakteristiku.  Jeho uvedenie do  pribehu vedie
k subjektivizovanému rozpravaniu, ktoré sa prejavuje v pouzivani zamen,
osobnych slovesnych tvarov a autorskych poznamok.

Pozicia autora prechadza celym pribehom, od prvej érty (Uvodom) a konéi
sa poslednou ¢rtou: Cesta (Namiesto epilogu). Obraz autora-rozpravaca je
autoritativny, pretoze on organizuje cely pribeh. Len niekedy spisovatelia
prendsaju rozpravanie na ini osobu Prvé rozprdvanie sudneho pisara, Druhé
rozprdvanie sudneho pisara, Starec. Subjektivizované rozpravanie je plné
lyrickych a publicistickych tvah, ktoré umoZiuji pozerat sa na javy v
spoloc¢ensko-socialnych suvislostiach.

Na zaklade analyzy sme dospeli k zaveru, ze Saltykov-S¢edrin &asto
aplikuje metoédu pouzivania ,,cudzieho slova“ (M. M. Bachtin), ktoré¢ je vzdy
graficky vyznacené uvodzovkami. Tato technika vytvara predpoklady pre vznik
rozpravania pribehu v prvej osobe a to z r6znych uhlov pohladu. ,,Cudzie slovo*
je u Saltykova-S¢edrina spojené s hodnotenim danej situacie.

KPu¢ové slova: Saltykov-Séedrin, Obrdzky zgubernie, autor, rozpravac,
rozpravanie, subjektivizovana forma rozpravania, ,ich-forma®, ,er-forma®,
kompozi€na vystavba Cft.
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CHARACTERICS OF THE NARRATIVE STYLES IN FABLES
FROM THE GUBERNIA BY M. E. SALTYKOV-SHCHEDRIN

The analysis of the composite construction of the faces in the pre-reform
period in the work of the writer showed that the dominant form of the author's
narrative is "ich-form." This narrative style allows for the creation of a specific
image of a narrator that performs a dual function. On the one hand, he talks about
what he saw, on the other hand, he evaluates the situation. The narrative story
system leads to the personalization of the narrative, that is, to the creation of a new
image of the narrator - a personalized author who has his name, character and
detailed socio-psychological characteristics. His introduction into the story leads
to subjectivized narrative, which is manifested in the use of confusion, personal
verbal forms and author's notes.

The position of the author goes through the whole story, from the first
feature (Introduction) and ends with the last trace: The Path (Instead of the
Epilogue). The image of the author is authoritative because he organizes the whole
story. Only sometimes the writer carries a narrative to another person, for example,
in the stories The First Narrative of the Judicial Second Narrative of the Judicial
Writer, The Old Man. Subjectivized narrative is full of lyrical and journalistic
considerations.

On the basis of the analysis, we have concluded that Saltykov-Shchedrin
often applies the method of using a "foreign word" (M. M. Bachtin), which is
always graphically indicated by quotation marks. This technique creates the
prerequisites for the narrative of the story in the first person, from different point
of view. Saltykov-Shchedrin’s "foreign word" is associated with the assessment of
the situation.

Key words: Saltykov-Shchedrin, Fables from the Gubernia, author, narrator,
narrative, subjectivized form of narration, "ich-form", "er-form", composite
construction of faces
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SAUMCTBOBAHHBIE CJIOBA B POMAHE
«GENERATION II» KAK ATPUBYTbI CMEHBbI
KYJbTYPHOU MMAPAJIUTMbI

Cratbsi TOCBAILIEHA  MCCIENOBAHUID  JIMHTBUCTHYECKUX  ACIIEKTOB
nocTMmojiepHucTckoro pomana «Generation I1» Buktopa IleneBuna, npu moMmoru
KOTOPBIX (POPMHUPYETCS OJHA U3 €r0 CIOKETHBIX JOMUHAHT — (DYHKITMOHUPOBAHUE
MacCMEeIMIHOTO MPOCTPAHCTBA B MOCTCOBETCKOM Poccuu.

JIMHTBUCTUYECKHUI aHAJIN3 TEKCTa OPUEHTUPOBAH Ha SI3BIKOBBIC €UHUIIBI,
MOATBEPKIAIOIITIE CMEHY  KYJIbTYPHOUI napajaurMbl, OTpaXKaIOIINE
TpaHcPOpMAIUIO TOJUTUYECKON, SKOHOMUYECKOM U COIMAIBHONW CHCTEM.
BrisBiieHHBIE B TIpolleCcCe aHAIW3a S3BIKOBBIC €IUHMIIBI — 3aMMCTBOBAHHBIC
CJIOBA — cIeU(PUIECKIM oOpazom YKa3bIBaIOT Ha CUMYJISITUBHBIN
Y OTHOBPEMEHHO TOTAJIUTAPHBIA XapakTEp MacCMEIUHWHOIO, a B paMKax HEro
PEKIIAMHOIO TUCKYpCa.

Axkryanuzanuss /  WCIIOJIb30BaHHE 3aMMCTBOBAHHOM  JIEKCUKH
paccMaTpUBAETCs Kak Pe3ysbTaT BIUSHUS HOBBIX TEXHOJIOTUN M BUPTYyaln3alluu
nevctBuTenbHOCTU. [IpociexuBaercs, KakuM 00pa3oM OTPaKaeTcsl MOCTENIEHHOE
NpeBpallieHue WHAMBUAA B TMOTpPeOUTENs, KOTOPOMY HAaBS3BIBACTCS POJIb
MOJIONIEYHOTO, HYKJAIOMIETOoCs B TIOCTOSHHOM 3a00Te, oOecrneunBaemMoit
MacCMEIUMHBIM MPOCTPAHCTBOM.

KioueBble c10Ba: 3aMMCTBOBaHHBIC CIIOBA, KyJIbTYpHAs ApajiurMa, MacCMe/ina,
peknama, «Generation IT».
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LOAN WORDS IN THE “GENERATION II” NOVEL
AS ATTRIBUTES OF CULTURAL PARADIGM CHANGE

The article deals with the study of the Generation IT1 postmodern novel by
Victor Pelevin and its linguistic aspects, with the help of which one of his plot
dominants is formed — the mass media functioning in post-Soviet Russia.

The text’s linguistic analysis is focused on language units, confirming the
cultural paradigm change, reflecting the transformation of the political, economic
and social systems. The language units identified during the analysis — loan words
— specifically indicate the simulative and at the same time totalitarian nature of
the mass media, and within it the advertising discourse.

The actualization / use of loan vocabulary is considered as the result of the
new technologies influence and the virtualization of reality. We trace the reflection
of the gradual transformation of an individual into a consumer, to whom the role
of a ward in need of constant care provided by the mass media space is being
imposed.

Key words: loan words, cultural paradigm, mass media, advertising,
Generation II.
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STATUS BIELORUSKEHO JAZYKA VO FORMOVANI
KULTURNEJ IDENTITY LITERARNEJ POSTAVY

Prispevok analyzuje poziciu bieloruského jazyka v charakteroch literarnych
postav, ktoré spoluvytvaraju obraz kultirnej identity. Interkulturalita vztahov
a typologia tychto postav v historii bieloruskej literatary iV sticasnych textoch
poukazuje na vyznamny status jazyka ako znaku kultiry a zaroven na socialno-
spolotenské podmienky jeho vyvinu. Struktura vztahov a diferencidcia pozicii
nositelov jazyka odzrkadl'uje historické stvislosti a politizaciu kultary, ale aj
postupné snahy intelektualizovania literatry a rozSirenia jej funkcii. Zameranie sa
na texty z r6znych obdobi umozinuje komparativny pohl'ad na dejiny bieloruského
jazyka adotvara obraz narodnej mytologie ako pevnej sucasti kulturnej
sebaidentifikacie. Multikultrny priestor historického Bieloruska i stcasna
bilingvalna societa su v umeleckych textoch Casto zobrazované ako znaky
bieloruskej kultirnej identity. Jazykova otdzka bola sucast'ou politického zapasu
spolo¢nosti v obdobi narodného obrodenia a v roznych obmenach je v modernej
I postmodernej literarnej tvorbe reflektovana dodnes.

Prispevok sa zameriava na interpreticiu jazykovych vzt'ahov
literarnych hrdinov v troch rozliénych obdobiach. Prva interpretaéni skupinu
tvoria klasici bieloruskej literatiry narodného obrodenia zo zaciatku 20. storocia
(J. Kupala, J. Kolas, M. Bahdanovic), druht autori moderne;j literatary z konca 20.
a zaciatku 21. storocia (N. Hilevi¢, R. Baradulin) a tretim prikladom z literarne;
postmoderny je tvorba |. Babkova. Potreba vyskumu jazykovych dejin v Case
sustredenia sa na ich modernizaciu a internacionaliziciu je aktualna, pretoze, na
jednej strane, jazykové vztahy zachované v literarnom dediCstve tvoria kostru
kultirnej jednoty, ana strane druhej, zabezpeCuju diverzitu globalizacného
procesu a multikultirneho priestoru.

Krucové slova: interkultirna komunikécia, kultirna identita, bielorusky jazyk,
bieloruska literatura, interpretécia.
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CioBakust

CTATYC BEJOPYCCKOI'O A3bIKA B ®OPMUPOBAHUU
KYJbTYPHOU UJEHTUYHOCTHU
JIMTEPATYPHOI'O IIEPCOHAKA

B noknane ananusupyercs cratyc OelIopyCcCKOro si3bIka B IPEICTaBICHUU
JUTEPATYPHBIX NEpPCOHaKEH, KOTOPble COBMECTHO CO3/al0T 00pa3 KyJIbTypHOU
UJCHTUYHOCTH. MEXKYJIbTYPHOCTh OTHOIUIEHUW M TUIIOJOTHS 3TUX NEPCOHAKEHN
B UCTOpUHU O€JOpPYCCKOM JNHUTEpaTyphl U B COBPEMEHHBIX TEKCTaX YKa3bIBAaeT
Ha OCOOBIN CTaTyC f3bIKAa KaK IOKa3aTelsl KyJbTYphl, a TaKXKe Ha COIHaJbHO-
oOuiecTBeHHble  ycioBUd  ero  pa3Butud. CTpykTypa OTHOLIEHMH U
muddepeHnuanys MO3UIUN  HOCUTENeH s3bIKa OTpakaeT HCTOPUYECKHE
B3aMMOCBSI3U U OJIMTU3ALUIO KYJIBTYPBI, @ TAKXKE [TOCIIE0BATEILHOE CTPEMIICHUE
K MHTEJEKTyallu3allK JIMTepaTypsl U paciiupenuto e€ Gpynkuuid. [IpuBnedyenue
TEKCTOB PA3JIMYHBIX IEPUOJIOB MT03BOJIAET CPOPMHUPOBATH CPABHUTEIIBHBIN B3TIIST
Ha UCTOPHIO OEIOPYCCKOTO S3bIKa U IOMOJIHUTH 00pa3 HapoJHOU MU(OJIOTUHN KaK
YCTOMYMBOM YacTW KyJbTYpHOH camMouaeHTUu(UKanuu. MyJabTUKYIbTYpHOE
IPOCTPAHCTBO UCTOpUYECKON benapycu 1 cOBpeMeHHOE ABYSA3BIYHOE OOIECTBO B
XYJI0KECTBEHHBIX TEKCTaX YacTO M300paKarOTCs Kak MoKa3zaTelu OelopyccKoi
KyJIbTYPHOW HJEHTUYHOCTH. SI3BIKOBOM BONPOC OBLI YaCThIO MOJUTHYECKOU
00pbOBI 00IIIECTBA B TIEPHO]T HAPOJHOTO BO3POKICHUS M OTPAXKAETCS 0 Cel ACHb.

CraThs TOCBSIIIEHA MHTEPHPETALUMU S3BIKOBBIX OTHOUICHUH MEXIy
JUTEPATYpPHBIMU TEpPOSIMU TPEX PA3IUUHBIX XPOHOJOTMUYECKUX MEPHUOJIOB.
[lepByto aHanu3upyemyro TpYIIy COCTaBISIOT KIJIACCHUKU  Oelopycckon
JUTEpaTypbl HapoJHOTO Bo3poxkaeHusa Havana XX Beka (f. Kymana, f. Konac,
M. borgaHoBu4), BTOPYIO — aBTOPbl COBPEMEHHOW JUTEpaTypbl KoHIAa XX —
Hayana XXI| Beka (H.T'wneBuu, P.Boponynun), a Tperum mnpumepoM B
auTepaType mocTMoiepHu3Ma n3dbpano TBopuectBo M. bobkosa. Mctopus si3bika
M AaKIEHT Ha €ro MOJEpPHU3alMI0 M HWHTEPHALMOHAIN3ALUI0 aKTYyaJbHBI,
MIOCKOJIbKY, C OJIHOM CTOPOHBI, SA3bIKOBBIE CBSI3M, OTPAXasiCh B JINTEPATYPHOM
Hacineanu, (OPMUPYIOT OCHOBY KyJIbTypHOTO €IUHCTBA, a C Jpyrou, —
OTIpEeNIETISIIOT pa3HO00pa3ue mpolecca rodaITu3aui 1 MyJIbTHKYIBTYPHOCTH.

KuroueBblie ¢j10Ba: MEXKYIbTypHasi KOMMYHUKALMS, KyJIbTypHas HIEHTUYHOCTb,
Oenopycckuil s3bIK, O€I0pyccKas JINTepaTypa, MHTEPIpEeTaLus.
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IV. Prelozeny umelecky text vo vzt’ahu
K spisovnému jazyku

IlepeBOAHOM XYA0KECTBEHHBIN TEKCT
B OTHOIUEHHMH K JIUTEPATYPHOMY SI3bIKY
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Jlapuca AnaroabeBHa Cyrai
dunocopcknii pakyabTer, YHuBepcurer uM. Marest besia B banckoii boictpuue,
bancka beictpuna, CiioBakus

«BEHOK COHETOB» ®PAHIIE IIPELIIEPHA U EI'O
HEPEBO/JbI HA CTOYHOCJIABAHCKHUE U
SAHAJHOCJIABAHCKHUE A3bIKHN
(ITPOBJIEMBbI " KAHPOBOI'O KAHOHA
U A3BIKOBBIX BO3MOKHOCTEN)

Joxnan nocesiieH «Benky conero» (Sonetni Venec) ®panne Kcasepust
[Mpemepna (France Ksaverij Preseren, 1800-1849). CoBpemennuk IlymkuHa u
MnunkeBrnya, OAUH U3 OCHOBOIIOJIOKHUKOB CIIOBEHCKOTO JIMTEPATypHOIO SI3BIKA,
[IpemiepHs HE TOJBKO PpACIIMPHI TOPU3OHTHI CIIOBEHCKOM JINTEpPaTyphl M0
€BPOIIEHCKOIO0  YPOBHS, HO MPEAONPENENW TOSBIEHHE M IIHPOKOE
pacipocTpaHEeHHE B CIABAHCKOW TI033MM B LEJIOM Haubosee CIOXKHOU
CTPYKTYPHO-)KaHPOBOM MO3THYECKON (opMbl — BEHKa COHETOB. Bakueiryio
pOJIb B CTAHOBJICHMM JAHHOTO JKAHPA B IO33MM CIABIHCKHUX HAPOAOB ChITpaj
nepBblil nepeBos; «COHETHOTO BEHKa» Ha PYCCKUW SA3BIK, OCYIIECTBICHHBIN
®. E. Kopmem (1889).

ABTOp XapakTepusyeT nepeBoibl «Benka coHeToB» «cimoBeHcKoro Opdesn»
Ha cepOckuii, Oonrapckuii, yKpPawmHCKUH, CIIOBAallKMM ¥ YEIICKHHA S3bIKH,
cpaBHUBaeT nepeBoAbl Ha pycckuil s3bik Kopma u Cepres IllepBunckoro, gaet
KPUTHYECKUI aHAJIN3 HOBBIX BEpPCUH «BeHKa» B nepeBoje E. B. CtenanoBoi.

OTnenpHO paccMaTpUBaeTCsl B JOKIALE BOMNPOC O JIMHTBUCTUYECKUX U
AKCTPAJIMHIBUCTUYECKUX MPUYMHAX Iepefadyn/Henepeaul NepeBoUYUKaMUu U3
pPa3HBIX CTpaH MAarucCTpPaJbHOIO IIATHAALATOTO COHETAa KakK aKpOCTHXaA.
Axpomaructpan llpemepHa XapakTepusyeTcsi Kak aBTOpCKas MOJIEpHHU3ALMS
KAaHOHA BEHKAa COHETOB, HE I[I0O3HAHHAs IMEPBOHAYAIBHO IIEPBBIM PYCCKUM
IIEPEBOAYMKOM, HO BIIOCIEACTBUU NOBIUABIIAS Ha co3nanue Penopom Kopiem
€ro OPUIMHAIIBHBIX BEHKOB COHETOB, 3aTEPSAHHBIX B ApXMBaX aKaJeMHUKa U JI0 CUX
MOp HEU3BECTHBIX CIELUATUCTAM U ITyOJIHKE.

Kuarwuessble ciioBa: @paniie [IpemepH, BEHOK COHETOB, CIIABIHCKAS TTOA3HS,
@. E. Kopui, akpoMarucTtpai, apXMBHbIE HAXOIKH.
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Larisa Anatolievna Sugay
Filozoficka fakulta, Univerzita Mateja Bela v Banskej Bystrici, Banska Bystrica,
Slovensko

«SONETOVY VENIEC» FRANCA PRESERNA A JEHO
PREKLADY DO VYCHODOSLOVANSKYCH A
ZAPADOSLOVANSKYCH JAZYKOV (PROBLEMY
ZANROVEHO KANONU A JAZYKOVYCH MOZNOSTI)

Prispevok je venovany Vienku sonetov (Sonetni Venec) Franca Ksavera
Preserna (France Ksaver PreSeren, 1800 — 1849). France Ksaver PreSeren bol
sucasnik Puskina a Mickievicza, jeden zo zakladatel'ov slovinského spisovného
jazyka, ktory rozsiril horizonty slovinskej literatiry na eurdpsku troven, predurcil
vznik a rozsirenie vienka sonetov ako novej poetickej formy v slovanskej poézii.
Dolezita Glohu vo formovani uvedené¢ho Zanra v poézii slovanskych jazykov
zohral aj prvy preklad Vienka sonetov do rustiny, ktorého autorom bol F. J. Kors$
(1889).

Autor charakterizuje preklady Vienka sonetov ,slovinského Orfea* do
ukrajinCiny, slovenciny a ¢estiny, porovnava KorSove preklady do rustiny, ako aj
preklady Sergeja Servinského, podava kritickli analyzu novych verzii ,,vienka“
v preklade J. V. Stepanovovej.

Osobit¢  miesto v prispevku  zaujima  otdzka o lingvistickych
a extralingvistickych pri¢inach verné¢ho/neverného prekladu magistralneho
patnasteho sonetu originalu ako akrostichu prekladatelmi. PreSernov
,,akromagistral “ je charakterizovany ako autorskd modernizicia kanonu vienka
sonetov, ktord neskor ovplyvnila vznik origindlnych vienkov sonetov Fiodora
Korsa. Toto dielo sa stratilo v archivoch akademika a do dneSnych dni nie je
zname ani odbornikom, ani CitateI'skej verejnosti.

Krucové slova: France Preseren, vienok sonetov, slovanskéd poézia, F. J. Kors,
»akromagistral“, archivne objavy.
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Filozoficka fakulta, Univerzita Mateja Bela v Banskej Bystrici, Banska Bystrica,
Slovensko

NA MARGO VZTAHU PREKLADATELKY A POETKY
MARIE RAZUSOVEJ-MARTAKOVEJ
K SPISOVNEMU JAZYKU

Laska prekladatel’ky a poetky Marie Razusovej-Martakovej k slovencine
prirodzene vyplynula z prostredia, v ktorom vyrastala, zo vztahov v rodine a v
spoloc¢nosti, ktoré ju od detstva formovali. Jej vztah k jazyku sa postupne prejavil
v basnickej tvorbe, prozaickych dielach a neskdr, samozrejme, v prekladoch z
rustiny, franczstiny ¢i nemc¢iny. Nazory a postoje k stavu spisovnej slovenéiny
napokon publikovala v ¢lankoch a statiach, ktoré sa sporadicky objavovali na
strankach dobovych periodik, akymi boli Slovenska re¢, Mati¢né ¢itanie, Kultarny
zivot ¢i Slovenské pohlady. Prostrednictvom nich reflektovala kvalitu slovenciny
v povodne;j literatire ako aj v literattre prekladovej. Cistota rodnej re¢i jej lezala
na srdci a oc¢ividne jej na nej zalezalo nielen z pohl'adu autorky, ale aj z pohl'adu
redaktorky a Gitatelky. Clanky o &istote jazyka, polemiky o preklade aj povodne;
literatiire tvoria sucast’ publicistiky, pod ktort sa podpisala. KonStatujeme, ze
napriek tomu, Ze publicisticka aktivita Marie Razusovej-Martakovej nebola na
prvy pohlad kvantitativne az takd vyznamna (v Martdkovej personalnej
bibliografii E. Viskupovej sa uvadza osem ¢lankov na spominana tému), svojimi
prispevkami vystizne a vecne reagovala na jazykové problémy, s ktorymi sa
stretavala ako redaktorka aj ako Citatel'ka. Ak vezmeme do ruk Martakovej basne,
rozpravky, preklady ¢i ¢lanky, mézeme len skonstatovat, ze jej dielo nielen bolo,
ale aj stale je prinosom do ,studnice jazyka*. Ako sme uZz spomenuli,
prekladatel’kina publicisticka tvorba nebola na prvy pohlad kvantitativne
vyznamnd. Podl'a naSho nazoru si Martakova bola vedoma, ze svoj postoj k
slovencine najlepSie manifestuje vlastnou pracou. Sama isla ostatnym prikladom,
a tak zanechala pecat’ na generaciach citatelov mnozstva diel svojej povodnej aj
prekladovej tvorby.

Krucové slova: narodny jazyk, jazykova kultara, preklad, slovensky jazyk, rusky
jazyk.
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ON THE ATTITUDE OF TRANSLATOR AND POET
MARIA RAZUSOVA-MARTAKOVA TO LITERARY SLOVAK

Translator and poet Maria Razusova-Martakova’s love for Slovak naturally
emerged from the environment she grew up in, from the relationships within her
family and from the society that had formed her since childhood. Her attitude to
the language gradually became evident in her poetry and prose works, and later, of
course, in her translations from Russian, French and German. She finally published
her opinions and attitudes about the state of literary Slovak in articles that appeared
sporadically on the pages of periodicals such as Slovenska re¢, Mati¢né Citanie,
Kultarny zivot and Slovenské pohl'ady. Through them she reflected the quality of
the Slovak language in its original literature as well as in its translation literature.
The purity of her mother tongue was near to her heart, and she obviously cared
about it not only from the viewpoint of author, but also from that of editor and
reader. Her work as a journalist includes articles about language purity, translation
polemics and original literature. We note that, despite the outwardly limited
breadth of Maria Rdzusova-Martdkova's journalistic work (there are eight articles
on the present subject in Martdkova's personal bibliography of E. Viskupova), her
contributions responded in a concise and substantive manner to the language
problems she faced as an editor and as a reader. If we take Martdkova's poems,
fairy tales, translations and articles, it becomes apparent that her work not only was
but continues to be a contribution to the "wellspring of the language". As we have
already mentioned, the translator's journalistic work was not quantitatively
significant at first glance. In our opinion, Martdkovd was aware that her attitude
towards Slovak was best manifested by her own work. She was an example for
others, leaving a mark on generations of readers with her original writings and
translations.

Key words: the national language, language culture, translation, Slovak language,
Russian language.
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OCOBEHHOCTHU UJUOCTUJIA I'. AUTHU B
MNEPEBOJAX M. BAJIEKA U O. MALLIKOBOM

Pycckosizprunast mos3ust I'. Ailiru BhepBble Oblla U3JlaHA KHUTAMU B
MEepeBO/IaX Ha CJIOBAIKMN M YEHICKHM s3bIKM B 1967 1. IlepBoil BhINIA KHUTA
«Zena spravay B iepeBojiec M. Baseka, B TOM 3ke TOy IIOSIBHJIACH KHUT'A YEIICKHX
nepeBosoB O. MamikoBoit «Tady». BeimosHeHHbIE HE3aBUCHMO JPYT OT JAPYra,
MEPEBOBl  MPOJAEMOHCTPUPOBAIA  PA3JIMYHBIE TMOAXOAbl K HOBATOPCKUM
ayieMeHTaM No3TUKM ['. Aiiru u cneunduke ero ctuis (UUKIU3anus, rpadpuka u
CHHTAKCHC, JIeKCHKa). B KHHre «Zena spravay» CTHXH JaHbI 0€3 HUKIH3ALHH U
JTATUPOBKH, W TIOCJIENOBATEIIBHOCTh UX, TI0O CPABHEHHUIO CO CHOPMUPOBAHHBIMU
aBTOPCKMMH LIMKJIAaMH, COXpaHeHa He Bcerga. OAHAKO 3TO HE SBIsAETCA
CBHUJIETEIbCTBOM OCO3HAHHOW CTpaTeTMU TMEepeBOoAYMKa (B  MO3IHEUIINX
PYCCKOSI3BIYHBIX U3JaHUAX HAOIIOJAI0TCS KOJIEOAHHS B COCTABE IIMKJIOB, a KpOME
TOTO, HE U3BECTHO, C KAKUX OPUTHMHAJIOB, OTAAHHBIX €My B pykonucu, M. Banek
nenan mnepeBonbl). Becero B kuury Bouwio 49 cruxotrBopenuit. O. MaikoBa
BOCIIPOW3BEIIA TUKIU3AIUIO, 3arJIaBUs U TATUPOBKY MATH HUKIOB 1954—-1966 rr.
B kuury «Tady» Bonmio 75 cruxoTBopenuii. B mepeBonmax M. Baneka rpaduka u
CHHTAaKCHC YaCcTO MPUBEJICHBI K «IIPABUIBHOMY» BUAY. [lepeBoqunK ncnonb30Bal
MPOIUCHBIE OYKBBI, JOOABIST 3HAKH MPEMUHAHUS TaM, TJI€ OHU OTCYTCTBOBAJIH B
opuruHale, 9Toosl chOpMUPOBATH MPEIIOKEHHUS, U, HAOOOPOT, OTKA3BIBAJICS OT
«0e33aKOHHBIX» JIBOETOUYMH W TUpE, K KOTOphIM Tak ckjoHeH [. Airu. O.
MarkoBa coxpaHuia aBTOPCKYI0 0COOGHHOCTh ITUCATh CTPOYHBIMU OykBamu 0e3
3HAKOB MIPENHHAHMS U T00ABJIATH ABOCTOYHS U THpE, 00ECTIEUNBAIOIINE OCOOBIN
CMBICJIOBOM M WHTOHAIIMOHHEIN akIeHT. B oTHOIIeHWHW HeoJorusmMos [. AWru
NEPEeBOYMKN TaKke u30panu pasiaudHble moaxoasl. M Bamek 3amensin
HEOJIOTU3MBI  omucaTeabHbIMU  ¢pazamu, O. MamkoBa 1O BO3MOXHOCTH
COXpaHssla OCOOEHHOCTHM aBTOPCKOM Jekcuku. (COIoCTaBlIeHHUE MEepPEBOIOB
MOKa3bIBaeT, yTOo M. Banek oTnaBan npeanoyTeHUe CMbICIOBOM TOYHOCTH, TOTa
kak O. MarkoBa yjensiia 3Ha4uTeIbHOe BHUMaHKUe (OpMaIbHOW HOBHU3HE.

KiroueBbie caoBa: I'. Aiiru, M. Banek, O. MaikoBa, MO3THYECKU TIEPEBOJ,
WUJIMOCTHUJIb.
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FEATURES OF IDIOSTYLE OF G. AYGI IN
TRANSLATIONS BY M. VALEK AND O. MASHKOVA

Russian-language poetry of G. Aygi was first published books in
translations into Slovak and Czech languages in 1967. The first was the book
«Zena spravay in the translation of M. Valek, the same year the book of Czech
translations of O. Mashkova «Tady» appeared. The translations carried out
independently of each other demonstrated various approaches to the innovative
elements of the poetics of G. Aygi and the specifics of his style (cyclization,
graphics and syntax, lexis). In the book «Zena spravay the verses are given without
cyclization and dating, and their sequence are not always preserved compared to
the formed author cycles. However, this is not evidence of a deliberate strategy of
the translator (in later Russian-language publications there are fluctuations in the
composition of the cycles, and besides, it is not known from which handwritten
originals M. Valek did translations). In total the book includes 49 poems. O.
Mashkova reproduced the cyclization, the titles and the dating of the five cycles of
1954-1966. The book «Tady» includes 75 poems. Graphics and syntax in M.
Valek’s translations are often reduced to the «correct» form. The translator used
capital letters, added punctuation marks where they were absent in the original in
order to form sentences, and, on the contrary, refused to use the «lawless» colon
and dash to which G. Aygi is so inclined. O. Mashkova retained the author's
peculiarity of writing in lower case letters without punctuation marks and adding
colons and dashes for a special semantic and intonational emphasis. As for the
neologisms of G. Aygi the translators also chose various approaches. M. Valek
replaced neologisms with descriptive phrases, O. Mashkova whenever possible
retained the features of the author's lexis. Comparison of translations shows that
M. Valek preferred semantic accuracy, while O. Mashkova paid considerable
attention to formal novelty.

Key words: G. Aygi, M. Valek, O. Mashkova, poetic translation, idiostyle.
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NUMPUX KPYXKJIISAK - HEPEBOAYUK ITPOI'PAMHOI'O
CTUXOTBOPEHUSA AHKU KYIIAJIbBI

Hamu yxe mpoBeAeHO KOMIUIEKCHOE  MCCIIEJOBaHUE, BIIEPBBIC
MO3BOJISIIONIEE MPEJICTaBUTh BCE CBEJCHUS O CIOBALKOW pPELENIUA TBOPYECTBA
Sukn Kynansr (1882-1942) ¢ 1947 mo 2017 roa. OCHOBHBIE €ro HUTOTH
IPE/ICTAaBICHbl HAa CTPAaHUIAX HAYYHOTO M METOJMYECKOro xypHana «PomHoe
cioBo» (Munck, 2018, Ne 1). TeM caMbIM MTOATOTOBJIEHA OCHOBA /IS CHCTEMHOTO
aHallh3a — C y4eToM OOIIECTBEHHO-TIOIUTHYECKON MapaJurMbl, HUJIEHHBIX U
TBOPYECKUX MPUOPUTETOB PA3IUYHBIX HCTOPUYECKUX OTarnoB. B ucropum
nepeBofa OEIOPYCCKOM  JUTEpATypHOM KIACCHKHM HA  CJIOBALKHM  SI3BIK
cTUXOTBOpeHue «A k1o Tam uaet?» (1905-1907), ceoeobpaszHast Xy 05KeCTBEHHAs
BH3HUTKA HaIMM Hadaiaa XX Beka, 3aHUMaeT 0C000e MeCTo.

OOpanieHre K SMUTPAHTCKOW MyOJIMKalMK ITPOrPaMMHOIO TIPOU3BEICHUS
— «Kto to tam ide?» (xypuan «Horizont», 1983, Ne 1/2; mepesen M. Ziar) —
BBIBEJIO Ha CBET LIETIOYKY HEM3BECTHBIX B OEJIOPYCCKOM JIUTEPaTypOBEIECHUU
dakroB. Mapusn XXKmap (Marian Ziar) — mnceBIOHMM, 3a KOTOPHIM CTOUT
W3BECTHBIN JedaTenb ciioBankor smurpamuu Mmpux Kpyxmsak (Imrych Kruzliak;
1914-2019), ny6nmuuuct, UCTOPUK, IPECTABUTED «KATOIMYECKOU MOAEPHBI». C
1972 rona — med-penakrop xypHaia «Horizonty (Mrouxen). C 1987 roga —
npencenatenb Coro3a CIOBAaLKUX MUCATENEH U XYJ0KHUKOB B AMUTPALIMH.

Haspannsiii nepeBon M. XKuapa Obu1 onyO0iaMKoOBaH B roJl BbIXOJa B CBET
coopHuka «A kto Tam wuuer?» (Mwunck, 1983), B KOTOpOM XpecTomaTHilHOE
npousBenenne Suku Kynanel mnepeBeneHo Ha 82  sa3bika.  Croarkas
XYZ0’)K€CTBEHHAsI MHTEPIPETAIMs B ’TOM U3/IaHUU TIPE/ICTaBlIeHa He ObLIa.

[lyOnukauus mnepeBojia, OCYIIECTBIEHHOTO B MEPHOJ  «XOJOJHOM
BOIHBI», — OecnipenieieHTHbIN (akT. Ero BBeieHuE B COBPEMEHHBIN KyIbTYpPHBIN
U HAY4YHBIH OOMXOJ| CYHIECTBEHHO KOPPEKTHPYET PAaKypChl BHIIEHHUS CIIOBAIIKO-
OeNmopyCcCKUX JIMTEPATYPHBIX CBsi3el XX Beka, o0doramaer ux MHPOPMAIMOHHO,
CHUMAET MpEeXHUE UIC0TI0rHIecKre Tady.

KiroueBble cjioBa: Oenopycckas —JMTeparypa, CJOBallKas JMUTpAIus,
Xy10KECTBEHHBIN NIEPEBO/I.
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IMRICH KRUZLIAK TRANSLATOR SOFTWARE POEMS OF
YANKA KUPALA

We have already conducted a comprehensive study, which for the first time
allows us to present all the information about the Slovak reception of creativity
Yanka Kupala (1882-1942) from 1947 to 2017. Its main results are presented on
the pages of the scientific and methodological journal «Rodnaje slova» (Minsk,
2018, Ne 1). Thus, the basis for the system analysis has been prepared, taking into
account the socio-political paradigm, ideological and creative priorities of various
historical stages. In the history of translation of the Belarusian literary classics into
the Slovak language the poem «Who goes there?» (1905-1907), a kind of artistic
business card of the nation of the early twentieth century, occupies a special place.

Contacting emigre publishing software works — "Kto to tam ide?"(the
magazine «Horizont», 1983, No. 1/2; translated M. Ziar) — brought to light chain
unknown in the Belarusian literature of the facts. Marijan Ziar is the pseudonym
behind which there is a well-known figure of Slovak emigration Imrich Kruzliak
(1914-2019), writer, historian, representative of the «Catholic Nouveauy. Since
1972 — chief editor of the magazine «Horizonty» (Munich). Since 1987 — Chairman
of the Union of Slovak writers and artists in emigration.

Named translation of Ziar M. was published in the year of publication of
the book «Who goes there?» (Minsk, 1983), in which the textbook by Yanka
Kupala was translated into 82 languages. The Slovak artistic interpretation was not
presented in this edition.

The publication of the translation made during the cold war is an
unprecedented fact. His introduction to the modern cultural and scientific life
significantly corrects the perspectives of the Slovak-Belarusian literary relations
of the twentieth century, enriches their information, removes the old ideological
taboos.

Key words: Belarusian literature, Slovak emigration, literary translation.
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(HE)HEPEBOAUMOCTD KPBIJIATBIX ®PA3 U3 POMAHA
NJIb®A U IIETPOBA «12 CTYJIBEB»

B cratbe paccmarpuBaercs CIOBallKUM MEPEBOJI BHIOPAHHBIX BBIPAKEHUN
u3 carupuueckoro pomana Mneda u IlerpoBa «12 crTynpeB», MOIyYHBLIMX
mupokoe pacnpocrpanenue B Poccun u crpanax CHI', akTUBHO MCIIOJIB3yEMBIX
HOCHUTEISIMU  SI3bIKA. JIMHIBUCTHMYECKMI aHaIu3 OpPUTMHAIBHOIO TEKCTa
OXBAaTBhIBAET KPbUIATHIE BBIPAKEHMsI, CO3AAHHBIE TBOPYECKUM JIyXOM COaBTOPOB
KaK crneuu@uueckue eAuHULbl uanoiekta. OHU CTalu HEOThEMJIEMOM YacThIO
KYJIbTYPHO-JIUTEPATYPHOT'O OIIBITA HECKOJIBKUX IIOKOJIEHUI YNTATENIEH, TOTYYUIIH
CTaTyC JIMHI'BOKYJBTYpeM. B 1eneBoM A3BIKE COOTHOCUMBIE YCTONYMBBIE
€IMHUIIBI OTCYTCTBYIOT, YTO TMpEACTAaBISIET MpoOieMy TNpu MepeBoje
(coxpaHEeHUHN) cCaTUPUYECKUX, KOMUUECKUX, MPOHUYECKUX KOHHOTALMH, a TaKkKe
JIBYCMBICJIEHHOCTH KaK XYJ0KECTBEHHOTO MpUEMa.

Jliig mony4yeHus 60s1ee JOCTOBEPHBIX Pe3yIbTaTOB KOMIIAPATUBHBIN METO T
IPUMEHSIETCSI NIPU aHAIM3€ JBYX IEPEBOJHBIX TEKCTOB, OJUH H3 KOTOPBIX
oTHocuTcs K KoHITy 40-x rT. (epeBena ['. Pynnenarosa), a BTopoit — k Hayairy 60-
x IT. (nepesen 5. @epeHunk). BuIABIEHO, YTO TOYHOCTh NMEPEBOJA KPBHLIATHIX
BBIDAKEHUH  (JIMHTBOKYJIBTYPEM), HE  HMMEKOUIMX  JMHIBOKYJIBTYPHOIO
HKBUBAJICHTA, CEMAHTHUYECKH CYXKaeTcsi M O0Opa3HO OrpaHUYMBAeTCs, 4YTO
NOPUBOAMT K HEMOJHOMY TpaHCepy NpH SMOLMOHAIBHOM OTPaKEHUH JIyXa
BPEMEHM U K PENYKLIHHU CIEUPUUECKOro IOMOPA, TaK KaK PELUIHEHT He 00aaaeT
HEOOXOIMMOI  KYJIbTYpHO-(OHOBOI HH(OpMaIueil, KOTOPYI COIEPKUT U
OOBITPBIBAET OPUTHHAN. DTO MPUBOJIUT K NOTEPE MIIN OCIA0JIEHUIO KOMUUECKO2O0
AJIEMEHTA B 1I€JIEBOM TEKCTE Y 000MX MEePEBOJUMKOB U KOHHOTATUBHOMY CJIBUTY B
MIPUHUMAIOIIEN KYJIbTYpeE.

KiiroueBble ci10Ba: yCTOMYMBBIE BBIPAXKEHHUS, CaTHPA, XYHAOKECTBEHHBIN
NepeBOJ, KOMUYHOE, JTUHIBOKYJIbTYpEMA.
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(UN)TRANSLABILITY OF ELOQUENT PHRASES: ILF AND
PETROV’S 12 CHAIRS

The paper deals with the Slovak translation of selected winged phrases from
IIf and Petrov's 12 Chairs — a satirical masterpiece. These eloguent expressions
have become a part of the everyday language. Belonging to author's idiolect,
they're a tough nut to crack even for an experienced translator, since they absent
in the target culture, and thus the translation may lead to a possible loss of both the
satirical and ironical connotations and the semantic ambiguity that had been
masterminded by the co-authors.

A comparative method of two different Slovak translations has been used
upon analysing the phrases — dated to the end of 40's (Ruppeldtova) and to the
beginning of 60's (Ferencik). We have uncovered that the accuracy of eloquent
phrases translation is rather low from the semantic point of view and the cultural
climate of that era is not reproduced in the translation, for the recipient is not a
bearer of the cultural-background information of the original text. All of the above
factors lead to the dilution or even a loss of the comical element in the target text
as well as to the connotative shift of within the receiving culture.

Key words: catchphrases, satirical work, translation, comical element.
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JEZYKOWE SPOSOBY WYRAZANIA RUCHU W JEZYKU
POLSKIM I SLOWACKIM (NA PRZYKLADZIE WIERSZA
LOKOMOTYWA J. TUWIMA | JEGO
SEOWACKIEGO TLUMACZENIA)

Celem mojego wystapienia bedzie porownanie dwoch tekstow poetyckich
polskiego ijego stowackiego przektadu. Przedmiotem analizy bedzie utwor
Juliana Tuwima Lokomotywa, ktory zaliczany jest do tzw. poezji dzieciece;.
Wiersz jest pelen ruchu idynamicznie zmieniajacych si¢ obrazow, dlatego
interesowa¢ mnie begdg sygnalizowane w tytule jezykowe sposoby wyrazania
ruchu. Bedg to roéznorodne leksemy moéwigce o ruchu wprost (0 jego tempie,
narastaniu, natezeniu itp), czyli przede wszystkim czasowniki ruchu i przystowki.
Niezwykle wazna w tekscie jest jego warstwa brzmieniowa. Tuwim z wielkim
mistrzostwem oddat dzwieki ruszajacej, rozpedzajacej si¢ 1 wreszcie pedzacej
lokomotywy. Zastosowal takie wyrazy, ktore imitujg odgltosy wydawane przez
jadacy pociag.

W wierszu obserwujemy liczne $rodki artystyczne. Dzigki zastosowaniu
animizacji (personifikacji) lokomotywa przypomina ,,ciezka, ogromng” postac,
z ktorej sptywa pot. Kiedy stoi ,,sapie, dyszy 1 dmucha”, potem powoli, oci¢zale,
ospale rusza, aby wreszcie przyspieszy¢ biegu i gna¢ coraz predzej. Istotng role
odgrywa tez hiperbola, a wigc wyolbrzymienie atrybutow maszyny.

Interesowaé bedzie mnie przede wszystkim to, w jaki sposob tlumacz
poradzit sobie z oddaniem w jezyku stowackim rytmu, onomatopeji i pozostatych
srodkow instrumentacji zgloskowej] wystepujacych w polskim oryginale.
Przeanalizuj¢ tez stlowackie ewiwalenty polskich lekseméw wykorzystanych w
tek$cie przez poete, aby opisa¢ dynamike ruszajacego pociagu.

Stowa kluczowe: poezja, J. Tuwim Lokomotywa, czasowniki ruchu, rytm,
onomatopeja.
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THE LANGUAGE METHODS OF MOTION’S EXPRESSION
IN POLISH AND SLOVAK LANGUAGE (BASED ON
J. TUWIM’S POEM LOCOMOTIVE AND
ITS SLOVAK TRANSLATION)

The aim of my speech will be comparison of two poetic texts — Polish and
its Slovak translation. The subject of the analysis will be literary work Locomotive
written by Julian Tuwim, which belongs to the poetry for children. The poem is
full of motion and variable scenes, therefore my interest will be focused on
language methods of motion’s expression. There are various lexemes, that express
movement forward (about its pace, rise, intensity etc.), in other words mainly verbs
of motion and adverbs. The layer of the sound is very important in the text. Tuwim
masterly used sounds of locomotive, that is moving, getting underway or slowing
down. He applied the noises, which imitate sounds of moving train.

We follow many figures of speech in the poem. The locomotive reminds
,heavy, gigantic* character, from which sweat flows down owing to the use of
personification. When it’s not moving it ,,puffs, pants and gasps®, then slowly,
heavily, wearily starts to move in order to speed up and dash fastest as possible.
Hyperbole also has an important function, because it magnifies locomotive’s
attributes.

I will be mostly interested in the way how the Slovak translator managed to
render rhythm, onomatopoeias and rest of the syllabic figures of speech of Polish
original. I will be analysing Slovak equivalents of Polish lexemes used in text by
the poet in aim to describe dynamics of the moving train.

Key words: poetry, J. Tuwim Locomotive, verbs of motion, rhythm,
onomatopoeia.
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V. Dynamické tendencie v spisovnom jazyku a
kulturno-jazykova politika

JInHaMW4YeCcKUe TEHAECHIIMH B JIUTEPATYPHOM
si3bIKE U KYJbTYPHO-SI3bIKOBasl MOJIUTHKA
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POLSKA I SLOWACKA POLITYKA JEZYKOWA -
STAN | PERSPEKTYWY

Celem niniejszego artykulu jest omowienie problematyki zwigzanej
z kulturg jezyka, a przede wszystkim z polityka jezykowa, zarowno wewnetrzna,
a wiec prowadzong w danym kraju, jak izewng¢trzng, kierowang do diaspory
polskiej i stowackiej oraz cudzoziemcow. Zarysowana zostanie sytuacja jezykowa
Polski 1 Stowacji, podane zrédta mocy jezyka oraz ukazana promocyjna
dziatalno$¢ wielopodmiotowa i wielokierunkowa. Szczegdlna uwaga poswiecona
zostanie ksztaltowaniu postaw wobec jezyka. Wskazane zostang wyzwania
polskiej i stowackiej polityki jezykowej, a takze perspektywy jezyka polskiego w
Stowacji, jezyka stowackiego w Polsce 1obu jezykow w Unii Europejskiej
| szerzej w $§wiecie.

Stowa kluczowe: kultura jezyka, polityka jezykowa, jezyk polski.
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POLISH AND SLOVAK LANGUAGE POLICY -
CONDITION AND PERSPECTIVES

The aim of this article is to discuss issues related to the culture of the
language, and above all to the language policy, both internal, i.e. conducted in
Poland and Slovakia and external, addressed to the Polish and Slovak diaspora and
foreigners. The language situation in Poland and Slovakia will be presented, as
well as the sources of language power and promotional, multi-entity and multi-
directional activities will be demonstrated. Particular attention will be dedicated to
shaping attitudes towards language. Challenges of Polish and Slovak language
policy, as well as perspectives of Polish language in Slovakia, Slovak language in
Poland and both languages in the European Union and more broadly in the world
will be pointed out.

Key words: language culture, language policy, Polish language.
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IBOJIOLIUA CJIOBECHOI'O YAAPEHUA B I10JIBCKOM
A3BIKE

B uctopuu pazputus oHETHUYECKOW CUCTEMBI MOJILCKOTO SI3bIKA YAapeHUE
3aHUMaeT ocoboe MecTo. OT MpacIaBIHCKOTO MOJIBCKUM YHACTIEI0BaTI CBOOOIHOE
u noaBmxkHOe ynapeHue B cioBe. K Xl Bexy OOnbIIMHCTBO HccleqoBaTenei
OTHOCSIT CTaOWJIU3AIMIO MECTa yJIapeHHUs: OCHOBHAS YacTh yUEHBIX CUMUTAET, UTO
OHO TEPBOHAYAIBHO 3aKPENujoch 3a HHUIMATIBHBIM CJoroM (Kak U B
JPEBHEUEIICKOM SI3bIKE), HEKOTOpas YacTh JIMHTBHUCTOB YTBEP)KIAIOT, YTO
yAapeHHe U B JaHHBIN Mepruo OblI0 mapoKkcuToHAIBHBIM. B XV Beke HaunHaeTcs
MpoIiecC MpeBpaIeHUs TOJbCKOTO CIOBECHOTO yIapeHUs W3 WHHUIMAIBLHOTO B
MapOKCUTOHAIBHOE, XOTSA BOINPOC O TMPUYMHAX U MEXaHU3ME JaHHOTO
npeoOpa3oBaHUsl HENMb3sl CYUTATh 10 KOHIA peméHHbIM. OKOHYATEIbHYIO
CTAOMIM3aIIMI0 MECTa YAApESHHS Ha TIPEIIOCISAHEM cioTe yuéHble OTHOCAT K XV
BEKY, a [IEpBOE YIIOMHUHAHUE O €0 HOPMATUBHOM XapaKTepe KaK B MOJbCKUX, TaK
¥ B 3aMMCTBOBAHHBIX CJ0Bax oTHocutcs kK 1621 roay (B cioBape I'. Knamnckoro).
B Ty 3moxy nmapokcUTOHaIbHOE YAapeHUE COOII0AETCS HE TOJIBKO B OTICIBHBIX
CJIOBaX, HO M B PUTMHUUYECKUX TPYIIAX, COACPKAIIUX IHKIUTUKU. Y TpaTa TaKOTO
TUNa ynapeHus oTHocutcs yxe K koHiy XVIII Beka, B cOBpeMEHHOM s3bIKE
aHAJIOTUYHBIC CJIOBA WJIM PHUTMOTPYIIBI MMEIOT yIapeHHe Ha TpeTbeM (WIIH,
pexe — 4eTBEPTOM) OT KOHIIa ciiore. B coBpeMEHHOM MOJIbCKOM SI3BIKE CIOBECHOE
ymapeare, 1mo MHeHmi0 A.B. McadeHko, sBIseTcss MOHOTOHHYHBIM 0O€3
MPOCOINYECKON Harpy3KH Ha TJ1acHble (POHEMBI — yJapeHHEe MOCTOSHHOE W HE
BBI3HIBACT KAYECTBEHHBIX W3MEHEHUW Oe3yJapHbIX TIJIacHBIX. Bompoc o
MaTepuaIbHON MPUPOJC YAapCHUS B COBPEMEHHOM IOJIbCKOM SI3BIKE periaics u
pemiaeTcss IMo-pa3HOMY, OJIHAKO OCHOBHBIE XapaKTEPUCTUKH COBPEMEHHOTO
MOJILCKOTO yJIapEHUs MOKHO CBECTH K CJICAYIOIIEMY MOJOKEHUIO: OHO SIBIISIETCS
npeoOagaronie TMHAMUYECKUM (CHUIIOBBIM) C ONIPEACIIEHHONW POJIbIO TOHAIBHOTO
1 KBAHTUTATUBHOI'O KOMITOHEHTOB.

KuroueBble c10Ba: MOJbCKHUN A3BIK, CIOBECHOE YAAPEHUE, PA3BUTHE.
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WORD STRESS EVOLUTION IN THE POLISH LANGUAGE

Stress (word stress) plays a peculiar role in the process of development of
the Polish language phonetic system. Polish inherited free and movable word stress
from the Proto-Slavonic language. Most specialists consider that the placement of
the Polish word stress had been stabilised by the X111 century. Some linguists argue
that it had become initial (like in Old Czech), i.e. placed on the initial syllable of a
word, some others think that the stress was already paroxytone even at that period.
The process of converting the word stress from initial to paroxytone started in the
XV century. The issue of causes and mechanism of those changes is still far from
being solved. The concrete stabilisation of the Polish word stress placement is
usually dated back to the XVI century. The first evidence of its normative
paroxytone character can be found in G. Knapski’s dictionary published in 1621.
At that period the paroxytone word stress is strictly observed not only in separate
words, but also in rhythmic groups with enclitics. Such type of stress was lost in
the end of the XVIII century, those words and/or rhythmic groups have the stress
on the third (or, rarely, on the fourth) syllable from the end in Modern Polish.
A. V. Issatschenko argues that in the Modern Polish language stress is monotonic
without a special prosodic load on the vocals, i.e. the stress is constant, and it does
not cause quantitative changes in unstressed vowels. The issue of the material
character of the Modern Polish word stress has been solved differently according
to different scholars. The main characteristic features of the Polish word stress can
be defined as follows: word stress in Modern Polish is predominantly dynamic
(force) with some influence of the tonal and quantitative component.

Key words: the Polish language, word stress, evolution.
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VYUZITIE FRAZEOLOGIZMOV A PRECEDENTNYCH
FENOMENOV V REKLAMNYCH SLOGANOCH

Reklama je uz niekolko desatro¢i pevnou sucast'ou nasho Zivota a silne
vplyva na naSe citenie a chovanie. Cielom reklamného textu je uputat’ pozornost’
cielovej skupiny zakaznikov, na ¢o reklama vyuZziva Siroké spektrum jazykovych
prostriedkov. Okrem rymu sa v jazyku reklamy aktivne vyuzivaju také jazykové
prostriedky ako metafora, metonymia, porovnavanie, opakovanie, hyperbola,
synekdocha, slovné hry zalozené na polysémii a homonymii a mnohé iné.
V neposlednom rade autori reklam vyuzivaju frazeologizmy, prislovia, porekadla
a precedentné fenomény. DoterajSie lingvistické vyskumy v tejto oblasti
naznacuju, Ze transformované frazeologizmy a precedentné fenomény sa
v reklame uplatiiuja vo vacsej miere ako v pdvodnom zneni. Ciel'om prispevku je
na praktickom materidli poukdzat na skuto¢nost, ze transformovanie tychto
prostriedkov je v reklame vskutku aktivnym procesom a vyclenit’ zakladné
spOsoby transformovania, ktoré st produktivne pri tvorbe reklamnych textov
sohl'adom na funkcie, ktoré v reklame plnia. Frazeologizmy a precedentné
fenomény su nesporne dolezitou stcastou reklamnych textov, pretoZze umoziuji
okamzité rozpoznanie u nositelov jazyka aich rychle zapamitanie a naslednt
reprodukciu medzi obyvatel'stvom. Medzi produktivne spdsoby transformovania
frazeologizmov a precedentnych fenoménov v slovenskom a ruskom jazyku
autorka vycleniuje zdmenu komponentu so zakomponovanim nazvu vyrobku alebo
firmy, implikaciu, sémanticki transformaciu, vytvdranie kalamburov a
zaGlefovanie okazionalizmov a neologizmov do reklamného sloganu. Specifikom
originalnych reklamnych sloganov je schopnost’ postupom casu prechadzat’ do
reCove] komunikacie a stdvat’ sa tak stcastou povedomia prisluSnikov urcitej
spolo¢nosti. Analyza jazyka reklamy je preto velmi aktudlnou v sucasnej
lingvistike.

Kracové slova: reklama, slogan, transformacia, frazeologizmus, precedentny
fenomén.
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UCIHOJb30BAHUE ®PA3ZEOJOI'N3MOB U
HPELHEJAEHTHBIX ®PEHOMOHOB B PEKJIAMHBIX
JIO3YHI'AX

Pexiiama y’ke HECKOJIBKO NECATUIIETHI SBIISIETCS HEOTHEMJIEMOM YacThbIO
JKU3HU 4YeJIOBeKa M B 3HAYMTENIbHON Mepe BO3JEWCTBYET Ha HAIM SMOIUU U
noBesieHue. L{enpio pexiIaMHOro TeKcTa SBISETCS MPUBJICYh BHUMAHUE IEJIEBOU
TPYIIBl TOKyHaTeNaeH, s Yero HCHOJIb3YeTCs IIMPOKUM CIEKTP SI3BIKOBBIX
cpeactB. Kpome pudmbel B s3bIKe pEKIaMbl AKTUBHO MPUMEHSIOTCS TaKHe
SA3BIKOBBIE CPEJICTBA, KaK MeTadopa, METOHUMHUS, CPAaBHEHHE, IOBTOP, TUTIEpOoOIIa,
CUHEKJI0Xa, SA3BIKOBAsi UTPa, OCHOBAHHAs HA MOJIMCEMUU U OMOHUMUH, 1 MHOTHE
npyrue. JJocTaTo4HO 4acTo aBTOPHI peKsiaMbl 0OpaliarTcs K (Gpa3eoiioru3mam,
MOCJIOBHIIAM, TIOTOBOPKaM M MpeleneHTHbIM GpeHomeHaM. [IpoBeaeHHbIe B 3TOM
chepe TMHTBUCTHYECKNE UCCIICIOBAHUSI YKA3bIBAIOT, UTO B TPAaHC(HOPMUPOBAHHOM
dbopme (ppazeonoruzMbl U mpereeHTHbIe (EHOMEHBI B peKJIaMe HCIIONIb3YIOTCS
yaimie, 4eM B HCXOAHOM odopmieHHH. Llenpio cTaThbu SIBISIETCSI Ha OCHOBE
U3ydeHHs] (PAKTUYECKOTO MaTepuana YKa3plBaeT Ha aKTUBHOCTh IIpoliecca
TpaHC(HOPMHUPOBAHUS U BBISIBUTH €r0 OCHOBHBIE CIIOCOOBI, MPOAYKTUBHBIC MPHU
CO3[IJaHUU PEKJIAMHBIX TEKCTOB C ydeToM uX ¢yHKIuid. Dpa3eosoru3mbl U
MpENEeACHTHbIE TEKCThl BBICTYMAIOT Ba)KHBIM 3JIEMEHTOM PEKIIaMbl, MOCKOJIbKY
MO3BOJISIFOT HOCUTEJISIM sI3bIKa MTHOBEHHO UX PacIlO3HATh, OBICTPO 3alIOMHUTH U B
JTajdbHEHIIIEM penpoAylHpOBaTh B 0OIIeCTBEHHOW cpeae. K mpoayKTHUBHBIM
crioco0aM TpaHCHOPMHUPOBAHUS B CIIOBAIIKOM U PYCCKOM SI3bIKE aBTOP OTHOCHUT
3aMEHY TPAJAWIMOHHOTO KOMIIOHEHTAa Ha3BaHWEM TMPOAYKTa WIH (UPMBIL,
UMIUTHKAIUIO, CEMaHTHYECKYI TpaHC(HOpMAIUI0, CO3JaHUE KajlamOypoB U
BKJIIIOYEHUE OKKAa3MOHAIM3MOB M HEOJIOTM3MOB B  PEKJIAMHBIM  JIO3YHT.
Crnenundukoil OpUTMHAIBHBIX PEKIAMHBIX JTO3YHTOB BBICTYIAET CIIOCOOHOCTH CO
BPEMEHEM BKJIIOUATHCS B PEUCBYI0 KOMMYHHMKAIIUIO M CTAHOBUTHCS COCTABHOM
YacTbIO CO3HAHUS TIPEJCTABUTENCH KOHKPETHOrO OOIIecTBa, MOJITOMY B
COBPEMEHHOM JTMHIBUCTUKE U3YUEHHUE SI3bIKA PEKJIAMBbl AKTYaJIbHO.

KiroueBble cioBa: pexiama, JIO3yHT, ¢pa3eosoru3M, TpaHchopMalus,
MpEIeCHTHBIN TEKCT.
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TEKST LITERACKIW INTERNECIE

Tekst literacki jest tekstem pisanym, co, jak udowadnia Walter Jackson Ong
W Oralnosci i pismiennictwie wptywa takze na jego forme. W niniejszym referacie
przedstawiam zmiany jakim podlegaja teksty epiczne, liryczne 1 dramatyczne po
ich ponownej publikacji w internecie na przyktadzie portalu wolnelektury.pl, ktory
zostat zalozony przez fundacj¢ Nowoczesna Polska jako cyfrowa biblioteka
gwarantujaca tatwy dostep do tresci ksigzek dla kazdego, w tym oferujac do nich
dostep online, wykorzystujacy zwykla przegladarke internetowa.

Wykorzystam przy tym kategorie réznicujace jezyk pisany i moOwiony
wymienione przez Aleksandra Wilkonia, to znaczy: zawartos¢ kodow
pozajezykowych, w tym przypadku przede wszystkim kodu wizualnego w postaci
migdzy innymi ilustracji; waga kontekstu 1 powigzania z nim obecne w danym
tekscie; jego dialogowy lub monologowy charakter; oficjalno$¢ obiegu; trwato$¢
oraz wynikajgca z niej wariantywnos$¢. Umozliwiajg one takze rozroznienie tekstu
pisanego i internetowego. Biorac pod uwage kazda z nich z osobna, okreslam w
jakim stopniu dana cecha tekstow literackich publikowanych na portalu
wolnelektury.pl swiadczy o ich przynalezno$ci do tekstow internetowych badz
pisanych.

Dodatkowo przygladam si¢ metatekstowym 1 paratekstowym informacjom
towarzyszacym kazdemu utworowi tam opublikowanemu, poroéwnujac je z
paratekstem obecnym na oktadce tradycyjnie drukowanych ksigzek.

Analizy te pozwolg na dokladne umiejscowienie tekstow literackich
sekundarnie internetowych, do ktorych zgodnie z klasyfikacja Jana Grzeni naleza
utwory publikowane na portalu wolnelektury.pl, na continuum tworzonym przez
teksty pisane i internetowe.

Stowa kluczowe: tekst literacki, tekst pisany, tekst internetowy

96



Martyna Szczepaniak
Faculty of Polish Studies, Jagiellonian University, Krakow, Poland

LITERARY TEXT ON THE INTERNET

Literary text is a written text, which, as Walter Jackson Ong proved in
Orality and Literacy, also influences its form. In this article I will present the
changes epic, lyric and drama text undergo in order to be republished on the
internet, taking as an example web portal wolnelektury.pl. It was created by
Nowoczesna Polska foundation to become a digital library that would guarantee
easy access to the contents of books for everyone, including a possibility to read
them using just a standard internet browser.

I will make use of categories differentiating written and oral language listed
by Aleksander Wilkon, which are: non-verbal codes included in the text, in this
case it would primarily be visual code, for example illustrations; the importance of
the context and its clues present in the text; its dialogical or monological character;
officiality of its publishing and circulation; permanence and variability that stems
from it. They also allow for differentiating written and internet text. Considering
each of these categories | will determine in what degree literal texts published on
wolnelektury.pl belong to written or internet texts.

Inaddition, I will also examine metatextual and paratextual information that
accompany each and every literary work published there, comparing them with
paratextual information presented on covers of traditionally printed books.

These analyses will allow me to place secondary internet literary texts, to
which texts published on wolnelektury.pl belong according to classification
created by Jan Grzenia, on continuum created by written and internet texts.

Key words: literary text, written text, internet text.
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TRABA PORWALA KROWE OLGE. TABLOIDYZACJA
WSPOLCZESNEGO JEZYKA | KULTURY

Rok 1989 stanowi dla polskiej rzeczywistosci spotecznej swoistg cezurg
polityczng, ekonomiczng 1 kulturowg. Dokonujace si¢ w kazdej z tych sfer zmiany
rejestruje jezyk. Koduje zarowno takie tendencje rozwojowe polszczyzny ogolnej
jak: demokratyzacje, intelektualizacje¢, urynkowienie, czy technologizacje, jak i
tabloidyzacj¢ — zjawisko, ktére nie dotyczy tylko pewnego typu
czasopisSmiennictwa — ale juz typu kultury i jej aksjologicznej przestrzeni.
Przedmiotem wystgpienia jest analiza tabloidalnego sposobu prezentacji $wiata
zarazajacego media gldéwnego nurtu i wplywajacego na ksztalt spotecznego
dialogu oraz kulture. Materialem poddanym analizie sg teksty zaczerpnigte z
polskiej prasy codziennej, dziennikdw publicystycznych, tabloidowej telewizji
oraz Internetu. Operuje si¢ w nich m.in.: sensacyjnos$cig, uproszczeniami,
selektywnym opisem pseudowydarzen (faktoidow), popularyzowaniem takiego
sposobu postrzegania §wiata, ktory oddala odbiorcg od rzeczywistych probleméow,
famaniem tabu obyczajowego, agresja stowa i obrazu, perswazja i manipulacja
oraz fatwo przyswajalnymi formutami. Ten rodzaj komunikacji stat si¢ nowomowg
naszych czasow, tj. jezykiem podporzadkowanym postepujacej komercjalizacji,
konsumpcjonizmowi i celom politycznym.

Stowa kluczowe: tabloidyzacja kultury; tabloidyzacja jezyka; tabloid;
wspolczesna polszczyzna; komercjalizacja; konsumpcjonizm; ideologizacja.
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TRABA PORWALA KROWE OLGE. TABLOIDIZATION OF
THE CONTEMPORARY LANGUAGE AND CULTURE

The year 1989 was a political, economic and cultural turning point in the
Polish social reality. The changes taking place in each of these spheres are reflected
in the language which registers such developmental trends of the general Polish
language as: democratization, intellectualization, marketization and
technicization, but also tabloidization — a phenomenon which does not refer only
to a certain type of the press, but also to a type of culture and its axiological sphere.
The subject matter of the study is an analysis of the tabloid-style way of
presentation of the world which infects the mainstream media and influences the
form of the social dialogue and culture. The analysed material comprises texts
from the Polish everyday press, daily papers, tabloid-style television and internet.
They make use of e.g. sensation, simplification, selective description of pseudo-
events (factoids), popularization of such a way of perceiving the world which
draws the recipient away from real problems, violation of social taboos, aggressive
words and images, persuasion and manipulation, as well as easily assimilable
formulas. This type of communication has become a newspeak of our times, that
Is a language subordinate to the progressing commercialization, consumerism and
political purposes.

Key words: tabloidization of culture; tabloidization of language; tabloid;
contemporary Polish language; commercialization; consumerism; ideologization.
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Exarepuna EBrenbesna MaTiomeHKo

duiocopeckuii pakyabrer, YHuBepcurer Koncrantuna dunocoga B Hurpe,
Hwutpa, CnoBakus

HNHCETHTYT pycCKoOro si3blKa U CJI0BECHOCTH, BoJrorpaackuii rocy1apcrBeHHbIi
COLMAJILHO-IIeJaroruieckuii yuusepcurer, Boarorpaa, Poccus

JANAJTOT'NYHOCTD KAK OBJIMTI'ATOPHAS
COCTABJIAIOIASA MEJUATEKCTA MOJIOAEKHOI'O
KYPHAJIA HAYAJIA XXI BEKA

MonoaexHas mpecca 3aHUMaeT 0CO0YI0 HUIILY B cucTeMe neyaTHeix CMU.
[Ipexxne Bcero 53T0  OOYCIOBIEHO OCOOEHHOCTAMM LEJIEBOM  ayAUTOPHH,
MPE/ICTaBICHHOW MOJIOJBIMU JIOJBMHU B Bo3pacte 14-24 ner, Tak Kak MOMHMO
YHUBEPCATbHBIX (PYHKIMI (KOMMYHUKAaTHBHAs, TTO3HABaTEIbHASI M IIEHHOCTHO-
OPUEHTHPYIOIIAs ), XapaKTEePHbIE IS CPEICTB MAacCOBOW MH(GOPMAIUH B LIEJIOM,
MosoaexkHbie CMU BBIMONHSIOT conuanu3aTopckyro (yHkuuoo. KypHamucTsl
OKa3bpIBAIOT BJIMSHHEC HAa TOBEICHHE MOJOIBIX JIOJAeH W (opMHUPYIOT HX
YKU3HEHHYIO TTO3UIHIO.

B pabote paccmaTpuBaeTcs AMATOTMYHOCTh KaK OJHA W3 KIFOYEBBIX
KaTeTOpuii MEIMAaTeKCTa MOJIOACKHOTO JKypHama. AHamm3 (aKTHIECKOTO
MaTepuaia TMOoKa3ald, 9YTO JKYPHAITUCTBHI HCIOJB3YIOT Pa3IHYHBIE CIIOCOOBI
COKpAIlleHUsl JWCTAHIIMM C 4YUTaTelieM, B TOM WYHCJIE CpEACTBAa BHEIIHEH
JUAIOTMYHOCTH, peaju3yIolie HalPaBJICHHOCTh Peur Ha ajipecata. B pesynbrate
aHaJM3a MEJIMATEKCTOB MOJIOACKHBIX KypHaoB («Co0l», «OOPS!», «Yes!»,
«Elle Girl», «Bravo» wu nap.) BBISBICHO, YTO BHELIHSAS JHAIOTHMYHOCTH
OKCIUTMIIMPYETCS B HHUX BOMPOCHO-OTBETHBIMH €IMHCTBAMH, TJIATOJIBHBIMU H
MECTOMMEHHBIMU (OpMaMU BTOPOTO JIMIIA MHOXECTBEHHOTO YHCIIA, «MbI»-
¢dbopMaM, BOTIPOCUTEIHLHBIM MPEIOKEHUSIM, a TaKKe oOpalieHusMu u popmamMu
MOBEITUTEILHOTO HAKJIOHCHUSI.

KitoueBble ci1oBa: MeAMATEKCT, MOJTOJASKHBIN XKypHaII, AUATIOTUYHOCTb

100



Ekaterina Matiushenko

Faculty of Arts, Constantine the Philosopher University in Nitra, Nitra, Slovakia
Institute of the Russian Language and Literature, Volgograd State Socio-
Pedagogical University, Volgograd, Russia

DIALOGISM AS AN OBLIGATORY CONSTITUENT OF
YOUTH MAGAZINE MEDIATEXT AT THE BEGINNING OF
THE 21°T CENTURY

The youth press occupies its own particular niche in the print media system.
This results, above all, from peculiarities of its target audience, represented by
youngsters aged 14-24. Besides universal (communicative, cognitive, value-
oriented) functions, which are typical of all media, youth media perform a
socialisation function. Journalists may have a significant impact on young people’s
behaviour and their life attitude.

The research deals with dialogism as one of the main categories of a youth
magazine mediatext. It’s found out that journalists apply various techniques to
diminish a gap between them and their audience. As an example the research
focuses on external dialogism means in such Russian youth magazines as Cool,
OOPS!, Yes!, Elle.Girl, Bravo, etc. As the result of the youth magazine mediatexts
analysis it was established that external dialogism is used with the help of question-
answer units, verbal and pronominal plural forms of the 2nd person, «we»-forms,
questions, as well as forms of address and the Imperative forms.

Key words: mediatext, youth magazine, dialogism.
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TVORENIE A PREKLAD ANATOMICKEJ TERMINOLOGIE
(NA MATERIALI SLOVENSKEHO A UKRAJINSKEHO
JAZYKA)

Terminologia mediciny sa vyznacuje dlhou historiou 1 jazykovym vyvojom.
Zékladom medzinarodnej podoby medicinskych terminov, ktoré sa delia na
anatomické a klinické, je latin¢ina a gréctina. Od medzinarodnej anatomicke;j
terminologie su zavislé jej narodné verzie, si z nej odvodené.

Na ziklade medzinarodnej podoby anatomickej nomenklatiry vznikli
narodné nazvoslovia. V slovencine je za prvé dielo predstavujuce slovensku
anatomicku nomenklaturu v ucelenej podobe povazované Nomina anatomica.
Slovenské telovedné ndzvoslovie, ktoré bolo vydané v roku 1935 J. Ledényi-
Ladzianskym. Ukrajinska anatomicka terminologia, podobne ako ostatné narodné
terminologie, vychddza z medzinarodne schvéleného nazvoslovia. Anatomicka
terminoldgia ukrajinského jazyka bola prvykrat publikovana v roku 1925 pod
nazvom Nomina Anatomica Ucrainica.

V naSom prispevku sa zameriame na porovnanie slovensko-ukrajinskych
ekvivalentov v anatomickej terminologii, pre ktoré vychodiskom bol latinsky
jazyk. Zameriame sa na porovnanie slovenskych anatomickych terminov
s predponami medzi-, nad-, pod-, pred-, od-, pri-, za- aich ukrajinskych
ekvivalentov.

Na ziklade porovnania skumanych slovenskych a ukrajinskych
anatomickych ekvivalentov mézeme povedat’, Ze takmer vSetky ekvivalenty st
Vv obidvoch jazykoch tvorené rovnakymi prefixmi. V slovencine aj ukrajin¢ine sa
pouzivajia domdace terminy popri medzinarodne platnych anatomickych ndzvoch.
Slovenské a ukrajinské anatomické ekvivalenty sa najCastejSie tvoria s vyuzitim
vlastnych slovotvornych prostriedkov, ale niekedy v oboch jazykoch dochadza k
prevzatiu cudzieho terminu a jeho pripadnej adaptacii.

V slovencine aj ukrajinCine viacslovné ndzvy vznikaju vel'mi casto
doslovnym prekladom, so zachovanim tvarov vo vychodiskovom jazyku.
V ukrajincine sa vSak na rozdiel od slovenciny doslovny preklad latinského
terminu uplatituje dosledne. V slovenskej anatomickej terminoldgii sa doslovny
preklad uplatiiuje len ¢iastocne.

KPucové slova: anatomicka terminoldgia, preklad, ekvivalent.
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Jlecst Byninukosa
DUI0JIOTHYEeCKU  (PaKYJbTET, YIKIOPOACKHH HALMOHAJIBHBIH YHHMBEPCHTET,
Yaxropoa, Ykpauna

CJI0OBOOBPA3OBAHEE U ITEPEBO/J
AHATOMHUYECKOU TEPMUHOJIOI'N (HA MATEPHUAJIE
CJIOBALIKOI'O 1 YKPAUHCKOI'O SA3bIKA)

MemuuuHCKass TEPMUHOJIOTHS XAapaKTEPU3YeTCs JOJIOW HCTOPUEH U
pazButueM. OCHOBOM MEXAYHapoAHOH (GOpPMBI MEIUIIMHCKUX TEPMHUHOB,
KOTOpBIE TOJPA3JEISIIOTCS Ha aHAaTOMUYECKHE M KIMHUYECKHUE, SBISETCSA
JATUHCKUH M Tpedyeckuid s3blkh. OT MEXIyHApOJHOM aHATOMUYECKOMN
TEPMHUHOJIOTUH 3aBUCST €€ HAllMOHAJIbHBIE BEPCUMU.

Ha ocnoBe MexnyHaponHOW (OpMbl aHATOMUYECKOW HOMEHKIIATYpPhI
BO3HHKIIM HaIMOHAJLHBIC HOMCHKIATypbl. B cioBamkom s3eike  «Nomina
anatomica.  Slovenské telovedné nazvoslovie»  cuWraeTcs  TEpPBBIM
NPEJCTaBUTEIEM CJOBAIKOW aHATOMUYECKOW HOMEHKIIATyphl, KOTOpas Oblia
onybonukoBaHa B 1935 rony. YkpanHckas aHaTOMHUYECKasi TEPMUHOJIOTHS, KaK U
Ipyrue  HalUWMOHAJIbHBIE TEPMHUHOJOTHHM, OCHOBAaHAa Ha  YTBEP)KICHHOMU
MEXIYHAapOJHOW HOMEHKJIaType. AHATOMHYECKas TEPMUHOJIOTHS YKPaWHCKOIO
s3pIKa ObLTa BIEpBBIE omyOnMKoBaHa B 1925 romy mon HaszBanumem «Nomina
Anatomica UKrainicay.

B Hamem nokmaze Mbl COCPEIOTOYMMCS HA CpPAaBHEHUHU CIIOBAIKO-
YKPauHCKUX 3KBHBAJICHTOB B AHATOMMYECKOW TEPMHUHOJIOTHH, Uil KOTOPBIX
OCHOBOM ObLT JTATUHCKUHN S3bIK. MBI KOHIICHTPUPYEMCSI Ha CPaBHEHUH CJIOBALIKUX
AHATOMUYECKUX TEPMHHOB ¢ MpUcTaBkamu Medzi-, nad-, pod-, pred- od-, pri-,
Za- ¥ UX YKPAaMHCKUX 3KBUBAJICHTOB.

OCHOBBIBAaSICb HAa CPaBHEHUM H3YYEHHBIX CIIOBALIKUX M YKPaMHCKHUX
AHATOMUYECKUX SKBHUBAJICHTOB, MOKHO CKa3aTbh, YTO NOYTH BCE DKBUBAJICHTHI B
000uX S3bIKaX MPOU3BOIATCS OAMHAKOBBIMU ITpUCcTaBKaMu. Kak B cioBalikoM, Tak
U B YKPAUHCKOM $I3bIKaX MCIOJb3YIOTCS COOCTBEHHbIE TEPMHUHBI B JIOTIOJIHEHUE K
MEXIYHAapOJHO NPU3HAHHBIM AHATOMMYECKMM Ha3BaHusAM. CloBalKue U
YKpauHCKME aHaTOMUYECKHE OHKBHMBAJICHTHI 4Yalle BCEro QopMUPYIOTCS C
UCTOJIb30BAHUEM UX COOCTBEHHBIX CJIOBOOOPA3YIOLIUX CPECTB.

B cioBanikoM 1 yKpanHCKOM sI3bIKaX MHOT'OCJIOBHBIE Ha3BaHUS OYEHb YaCTO
nepeBoasATCs OyKBaJIbHO, C COXpaHEHUEM (OpMbI A3blka opuruHaia. OgHako B
YKPauHCKOM $3bIKE, B OTIIMYHE OT CIOBALIKOT0, OYKBaJIbHBIHN M€PEBO/I TATUHCKOTO
TEPMUHA [PUMEHSETCSA IIOCJIENOBATEIbHO. B cloBankod aHATOMMYECKON
TEPMUHOJIOTUHU OYKBaIBHBIN MEPEBOJ] MPUMEHSIETCS JHUIIb YACTUIHO.

KiarwueBble cj10Ba: aHaTOMUYECKast TCPMHUHOJIOTUA, TICPCBO/, OKBUBAJICHT.
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I'anmnna Bacuiabsesna Kykyesa
dunogornyecknii paxyabTer, Cypryrckuii rocy1apcTBeHHbIH MeIarorudecKui
ynuBepcuret, Cypryt, Poccusi

JIMH' BUCTHYECKHUE U
IKCTPAVIMHI' BUCTUYECKHUE ®AKTOPDBI
CAMOIIPE3EHTAIIMA SI3bIKOBOM JIMYHOCTHU B
UHTEPHET-)KAHPE 3CCE

Jlokimam TOCBSIIEH aHalW3y A3bIKOBOM JIMYHOCTH, OTPAKCHHOM B
MHTEpHET-KaHpe 3cce. JlaHHBII peueBOM KaHp POXKAACTCS Ha MEPECEUCHUU
NPU3HAKOB OyMa)KHOTO CyOcTpara »3cce C TMpU3HAKAMH, CBOWCTBEHHBIMU
MHTEpHET-KOMMYHUKanuu. (Camonpe3eHTaluusl S3bIKOBOM JIMYHOCTH aBTOpa
onpeeNsieTcs KaK MOBEICHUYECKOE BIPAKEHUE SMOIMOHAIBHBIX U KOTHUTUBHBIX
aJieMEeHTOB  Sl-KoHuenuuu 4Yepe3 (QopmupoBanue cebsi B BUPTYaIbHOM
MPOCTPAHCTBE KaK aKTUBHOTO CyOBbeKTa. MaTepraioM UCCIe0BaHUs TTOCTYKUITH
TEKCTHI 3cce, pa3MelieHHbIe Ha caiite http://zhurnal.lib.ru.

B kauecTBe OSKCTPAJIMHTBUCTHYECKUX (DAKTOPOB paccMaTpHUBAIOTCS
cyOCcTpaT ¥ ero XapakTepUCTUKHU: MYJIbTUMEIUWHOCTh, THIEPTEKCTYaIbHOCTD,
MHTEPAKTUBHOCTh, JKaHpP, TEMaTHYECKas HAMNOJHEHHOCTh. JIMHIBUCTUYECKHUMU
dbakTopaMu SIBIIOTCS BHYTPUTEKCTOBBIC SI3BIKOBBIC PETYJISITUBHBIE CPEJICTBA,
CIy>Kalllie IJis1 BBIpaKCHUS] UHTEHIMH NUIyIIero. B pe3ynbpTaTe aHanu3a J1aHHbIX
(GaKkTOpPOB YCTAaHOBIICHO, YTO S3BIKOBAs JINYHOCTH aBTOpA 3CCE MMEET MPU3HAKU
aKTUBHOTO MoJb3oBaTeNst VHTepHeTa, kenaromero 3asButh 0 cede B mpoliecce
JKUBOTO OOIICHHUS C BUPTYaJIbHBIM 4YHTaTENEeM. B pernpe3eHTanuu S3bIKOBOM
JUYHOCTUA OTCYTCTBYIOT YETKHE T'€HJICPHbIC U AHKETHBIC XaPAKTEPUCTHUKHU, OHU
3aMEHSIOTCS «HUKOMY, JAOUUM CBOOOMY camorpeseHTaruu. Ocoboi 4acThio
CaMOTIPE3CHTALIUU SIBIIIOTCS  «podail» W TMpUeMbl pedeBOd pedIieKCHH.
SI3pIKOBAasi JMYHOCTH B HWHTEPHET-)KAHPE 5CCE IMPEACTABICHA CIEAYIOMNMU
TUTIAMU: PEPIICKCUPYIONINI aBTOP, IKCIIPECCUBHBIN aBTOP, TUPUUECKUIA aBTOP.

KiarueBble cjioBa: HHTCPHCT-KOMMYHHKaA Vs, pC‘IGBOﬁ JKaHp, 9CCC, A3BIKOBas
JIMYHOCTD, CAMOIIPC3CHTAILIUS.
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LINGUISTIC AND EXTRALINGUISTIC FACTORS OF SELF-
PRESENTATION OF THE LANGUAGE PERSONALITY IN
THE INTERNET-GENRE ESSAY

The report is devoted to the analysis of the linguistic personality reflected
in the online genre of the essay. This speech genre is born at the intersection of the
paper substrate essay features with features inherent in Internet communication.
Self-presentation of the author's linguistic personality is defined as a behavioral
expression of emotional and cognitive elements of the Self-concept through the
formation of oneself in the virtual space as an active subject. The research is based
on the texts of an essay posted on the website http://zhurnal.lib.ru.

The substrate and its characteristics are considered as extralinguistic
factors: multimedia, hypertextuality, interactivity, genre, thematic content.
Linguistic factors are intra-linguistic regulatory means used to Express the
intentions of the writer. As a result of the analysis of these factors, it is established
that the linguistic identity of the author of the essay has signs of an active Internet
user who wants to Express himself in the process of live communication with a
virtual reader. In the representation of the linguistic personality there are no clear
gender and personal characteristics, they are replaced by "nick", which gives
freedom of self-presentation. A special part of self-presentation is "profile” and
speech reflection techniques. Language personality in the online genre of essay is
represented by the following types: reflective author, expressive author, lyrical
author.

Key words: Internet communication, speech genre, essay, language personality,
self-presentation.
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VI.

Kognitivna lingvistika a tedria slovanskych
spisovnych jazykov

KornutuBHasi JUHTBUCTHKH U TEOpUs
CIABAHCKHUX JIMTEPATYPHBIX A3bIKOB
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SEMANTYKA NARRACYJNA W BADANIACH NAD
JEZYKOWYM OBRAZEM SWIATA

Celem referatu jest wykorzystanie kategorii narracyjnosci w badaniach
nad jezykowym obrazem $wiata. Przyjmuj¢ bowiem, ze pojmowanie jezyka w
terminach ,,wiclkiej narracji” i ,,matych narracji” stanowi jedno z istotnych
zatozen teorii jezykowego obrazu $wiata, ktéry nie jest przeciez tworem
statycznym,  ,spetryfikowanym”, lecz ma  cechy  dynamicznej,
antropocentrycznie motywowanej ,,opowiesci”’, 0 tym, jak postrzegamy
rzeczywistos¢, jak ,tocza si¢” rzeczy w S$wiecie. Narracje jezykowe,
usytuowane w przestrzeni intersubiektywnej wiedzy i do§wiadczen, uznaj¢ za
wspoOlnotowy  twor  czlonkow  spotecznosci  jezykowo-kulturowej.
Najwazniejszym celem przedstawionych badan bedzie wigc wykorzystanie
kategorii narracyjnosci — z calym jej interdyscyplinarnym podtozem
(wyrastajacym z filozofii, psychologii, historiozofii czy nauk kognitywnych) —
w analizie danych jezykowych i w procesie ich semantycznej interpretacji.

Stowa kluczowe: jezykowy obraz §wiata, narracyjnos¢, ,,jezyk jako wielka
narracja”, male narracje w jezyku.
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NARRATIVE SEMANTICS IN RESEARCH
ON THE LINGUISTIC WORLDVIEW

The paper incorporates the category of narrative into the scope of
research of the linguistic worldview. The concept of language defined in terms
of ,grand narrative” and ,micro-narratives” constitutes a substantial
enhancement of the theory of linguistic worldview. As | see it, linguistic image
of'the world is not a ,,static”, ,,frozen” structure, but is a kind of ,,dynamic story”,
about how we interpret reality and how things ,,go on” in the world. My central
thesis is: the conception of natural language as ,,grand narrative”, being a
,»collective work™ of linguistic and cultural community. | focus on the projection
of the category of the narrative — with all its background and interdisciplinary
potential (rooted in philosophy, psychology, historiosophy or cognitive
sciences) — onto the realm of semantic mechanisms, which allows its application
to language data analysis.

Key-words: linguistic worldview, narrativity, ,,language as grand narrative”,
micronarraives in language.
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TaTrbana AsiekcanapoBHa CHPOTKUHA
®uionornyecknii paxyabreT Cypryrckoro rocyiapcTBeHHOro neiaroru4eckoro
yHusepcurera, Cypryt, Poccus

OBPA3bI CEBEPA 3ATIAJTHOU CUBAPU
B PEYH JKUTEJIEH PETHOHA

B nocnenHee BpeMs, B CBSI3M C YCHJIIEHHEM IPOLIECCOB TNI00AIM3alud U
UHTETPAIlUU, aKTyaJbHBIM SIBIISIETCSI MCCIEAOBAaHHUE MPOOJIEM pEruoHaIbHOU
UJEHTUYHOCTH — CUCTEMHOM COBOKYITHOCTH KYJIbTYPHBIX OTHOILIEHUM, CBSI3aHHBIX
C TIOHATHEM «MaJlasg poauHa. MaTepuasnaom Jis onrcanus odpasa onpeneIeHHOro
pPErvoHa MOTYT SIBISITHCSI CaMble pa3IM4HbIe TEKCThl. B HacrosuieM qokjiIaze Ha
MaTepuaje TEKCTOB JHAJIEKTHOM peYd U XYAOKECTBEHHBIX NPOU3BENCHUN
pPErHOHANBHBIX aBTOPOB OyAyT paccMoTpenbl o0pa3bl CeBepa 3anagHoii Cubupu.

HayuHble paOoThl, IOCBAILLIEHHBIE U3YUYEHUIO PETHOHAIIBHON UIEHTUYHOCTH

xutened Ceepa 3amanHoil Cubupu, OYeHb HEMHOTOUYMCIIEHHBI, Kak
HEMHOT'OUHCIIEHHBl U WCTOYHUKH JUAJIEKTHOIO MaTepuana, Ha KOTOPOM MOXET
CTPOUTHCSI ONMCAHWUE PETMOHAIBHONM WJIECHTUYHOCTH >KUTENeW pernona. Hame
HCCIEA0OBAaHUE OCYLIECTBISIOCH HAa MAaTepHalle  CPaBHUTEIBHO  HOBOT'O
JeKCUKOTrpadrueckoro uCTouHrnKa — KHUTH «Pycckoe cioBo Ha 3emiie FOropckoit
(ompIT cioBapsi cTapoXuibueckux roBopoB OO0b-Uptbimickoro Mexaypeubsi»
(XanTei-Mancuiick, 2014, 290 c.).
AHanu3 MaTepuasa nokasajl, 4To M B 3alIUCAX )KMUBOW PEUYN HOCUTEINIEH S3bIKa, U B
XYJI0’KECTBEHHBIX TEKCTaX SIPKO PENPE3CHTUPYIOTCS TaKWe YePThl pErMOHaIbHON
uneHTuaHOoCcTH >kuteneid Ceepa 3amamHodi CuOupH, Kak Xopolliee 3HaHHE
PUPO/IBI PETHOHA, CITOCOOOB BBIKUBAHMS B TSKEIIBIX KIIMMATUYECKUX YCIOBHSIX,
TPaJULIMOHHBIX MECTHBIX IPOMBICIIOB.

HccnenoBanue BBITOTHEHO NMpU (UHAHCOBOW mMojanepkke Poccuiickoro
donga dyHmaMmeHTanbHbIX HcchenoBaHuid (mpoekT Ne 18-412-86002 «OO6pa3sl
Cesepa 3anagnoit Cubupu B pa3HbIX TUIIAX TUCKYPCAY).

KuroueBbie ciioBa: Cesep 3anaanoit Cubupu, o06pa3 perroHa, AManeKkTHas peyb,
XYJ0XKECTBCHHBIE TEKCTHI.
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Tatyana Aleksandrovna Sirotkina
Faculty of Philology, Surgut State Pedagogical University, Surgut, Russia

IMAGES OF THE NORTH OF WESTERN SIBERIA
IN THE SPEECH OF THE REGIONAL RESIDENTS

Recently, in connection with the intensification of the processes of
globalization and integration, it is relevant to study the problems of regional
identity - the systemic set of cultural relations associated with the concept of “small
homeland. The material for describing the image of a particular region can be a
variety of texts. In this report, on the basis of dialect speech texts and works of art
by regional authors, images of the North of Western Siberia will be considered.

The scientific works devoted to the study of the regional identity of the
inhabitants of the North of Western Siberia are very few, as are the sources of
dialectal material on which the description of the regional identity of the
inhabitants of the region can be built. Our research was carried out on the material
of arelatively new lexicographic source - the book “The Russian Word in the Land
of Yugorskaya (experience of the dictionary of old-time dialects of the Ob-Irtysh
Interfluve” (Khanty-Mansiysk, 2014, 290 p.).

The analysis of the material showed that such features of the regional
identity of residents of the North of Western Siberia, such as a good knowledge of
the nature of the region, methods of survival in harsh climatic conditions, and
traditional local crafts, are vividly represented in the records of live speech of
native speakers and in artistic texts.

The study was carried out with the financial support of the Russian
Foundation for Basic Research (Project No. 18-412-86002 “Images of the North
of Western Siberia in Different Types of Discourse™).

Key words: North of Western Siberia, image of the region, dialect speech, literary
texts.
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Ipbina IBanayna KaparkeBiu
®dinanariuabl pakyabTIT, beaapycki a3sp:xxaynnl yHiBepciTaT, MiHck, Besapych

STHIYHBISI MAPKEPBI ¥ CJABSAHCKIX CJOYHIKAX
HAIBISAHAJIBHAT'A 3HAYDHHA

VY maYHBI TicTapblyHbl 1 3TAlHBl NEPBIAbl JEKCIKarpaiuHblsd KPbIHILIBI
PO3HBIX HapoJay cBaiMi AaCHOYHBIMI phICaMi aJJIIOCTPOYBAIONL  IPaIdC
CTaHaYJICHHS HaIbISTHAIbHA CcaMacBsIOMAcIll TATHIX Hapojay 1 aJbITPhIBAIOLb
aJIHOJIbKaBYIO pOJIIO ¥ hapMipaBaHHI 1X MOYHBIX CICTAM, TaMy MO>KHA Ka3allb Ipa
aryJbHbIS 3aKaHAMEpPHACI ¥ TICTapbIYHBIM Pa3BILIl HallbIIHAJIbHAHN CIIOYHIKaBal
MPAKTHIKI. Y SKaCI MPBIKIAAy pasriisaaroiia 0enapycki HalbIITBOPYBI CIOYHIK
(“Cnoyuix Oenapyckaii moBbl” [. HacoBiya) 1 nekcikarpadiuHbisi KPBIHIIBI
cycennix 3 benapyccto ciaBsiHckix Hapoaay — “CrnoBapb )KHBOTO BETUKOPYCCKOTO
s3pika” Y. Jams, “CrnoBape ykpainckoi moBu” b. I'peraudnKi 1 “Stownik jezyka
polskiego” C. Jlingd. ['3ThIs cilOYHIKI BapTa JYBIIL HAIBITBOPYBIMI, TAKOJIBKI
SIHBI, XOIlb 1 aJIpO3HIBAIOIIA XpaHaJariyHa 1 KOJbKACHA, YKIIIOYAIOIb Yy CBOU
PIECTpaBBbl 1 UIIOCTPATBIYHBI MATIPBIUT TakKis ai3iHKI, SKisS YKa3Baloolb Ha
NCIXaJariuyHy0 1 KyJIbTYpPHYIO CYIMOJbHACIh HOCHOITAY MOBBI: MPBIKa3Ki,
npbIMayKi, amicaHHi 3BbYasy 1 alOpaaay, a Takcama OTHIYHBIA ayTa- 1
TeTIPACTIPIATHIIIEI.

AnmHak BapTa VmidBallb 1 aApO3HEHHI TOATHIX TMpall, a0yMOYIICHBISA
dinacodisii 3Moxi, y IKyr0 anObIBaycs MpamdC YTBapIHHS HaIlbli, crienbldikai
reanajiThluHara CTAHOBINIYA 1 calbsUIbHAW CTPYKTYphl TATail HaIbll, T. 3H.
aca0uiBacIsAMI T1ICTOPBIKA-KYJIbTypHAra mnpamjcy y KpaiHe.

HasyHacip y poecTpsl 1 UTIOCTpalbIsiX HA3BaHBIX CIOYHIKAY ATHIYHAra
(HarBITHAIPHA-KYJIBTYpHAra) CKJIaJlHiKa ObLTa BBIKJTIKAHA aryjbHai acBeTHIIKa-
pamMaHTBIYHAN TOHIPHIBISIH BBIBYYDHHS JAYXOYHAW CHAAYbIHBI CIABSHCKIX
Haponay. Takcama JekcikarpadiuHblsl KpPBIHILBI aJJIIOCTPOYBaIl TicTapblyHa
aKTyaJIbHbISl MPaAChl ¥ CIABSHCKIX KpalHax 1 JIITapaTypHBIX MOBax: CIOVHIK
I. HacoBiua — >kajaHHe BBIHCII 3 Mexay “3axomHepycizmy’’; cioyHik Y. Jlams —
BBI3HAYBIIb  IIJISIX1  pas3Billllsi pyCcKail  JiTapaTypHallT  MOBBI;  CIOYHIK
b. ['peIHUSHKI — TAMKHEHHE aKpICHilh KYJIbTYPHBI 1 MOYHBI IIDHTP JA3SPIKABbI;
cnoyHik C. JIiHA3 — yKIIIOUbIIb CBal0 MOBY ¥ aryjibHACIaBSIHCKI KaHTIKCT.

KirouaBbifl CJIOBBI: CIIaBSTHCKiSI MOBBI, CJIOVHIKI HallbISTHATbHATA 3HAUDHHSI.
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HNpuna UBanosna KoporkeBuu
Du10JI0rHYecKuil (paKyabTeT, BeJIOpyCCKUi rocy1apCcTBeHHbI YHUBEPCUTET,
Mumnck, benapyce

ITHUYECKHUE MAPKEPBI B CJIABAHCKHUX CJIOBAPAX
HAIIMOHAJIBHOI'O 3BHAYEHUA

B ONPEIECTICHHBIN HUCTOPUYECKUN u JTaIIHbIN [IEPUOBI
JIeKCUKOorpaduueckre HCTOYHUKHU Pa3HbIX HAPOJA0B CBOMMHU OCHOBHBIMU YepTaMu
OTPaXKarOT MPOLECC CTAHOBJIEHUS HAIMOHAJIBHOIO CAMOCO3HAHHMSI 3TUX HAPOJOB U
UTparoT MOA0OHYIO POJib B GOPMHUPOBAHUU UX S3BIKOBBIX CUCTEM, [IO3TOMY MOXKHO
TOBOPUTH 00 OOIIMX 32aKOHOMEPHOCTSIX B UICTOPHUUECKOM Pa3BUTHH HALlMOHAJIBHON
CJIIOBapHOW TpaKkTHUKU. B KkadecTBe mpumepa paccMaTpUBAIOTCS OerapyccKuit
HarueoOpa3ytomuii cioapb (“Crnoyuik Oenapyckait moBbl” W. HocoBuua) u
JIEKCUKOTrparuecKre HCTOYHUKHN COCEAHHX ¢ benapychlo ClIaBsIHCKUX HAPOJOB —
“CiioBapp )KMBOTO BEITUKOPYCCKOTO s13b1ka’” B. [lains, “CnoBapb ykpaiHCKOT MOBH™
b. 'punuenko u “Stownik jezyka polskiego” C. Jlunge. DT ciaoBapu MOKHO
CUHMTATh HAIIMEOOPA3YIOUIUMHU, T. K. OHU, XOTb M OTIUYAIOTCS XPOHOJIOTUYECKU U
KOJIMYECTBEHHO, BKJIIOUAIOT B CBOM PEECTPOBBII M WILIIOCTPATUBHBIN Marepuai
€MHUIIBI, YKA3bIBAIOIIME HA MCHXOJIOTMUECKYI0 M KYJIbTYPHYIO COBMECTHOCTH
HOCHUTEJIEN fA3bIKA: MOCIIOBULBI, TOTOBOPKH, OMHUCAaHUA OObIYaeB M OOpSAIOB, a
TaK)Ke 3THUYECKUE aBTO- U T€TEPOCTEPEOTHUIIBI.

OpHako HYXKHO YYUTHIBATH W OTJIMYUSL STUX paboT, O0O0YCIOBICHHbBIE
dunocoduelt dmoxu, B KOTOPYK MPOUCXOAMI TpoliecC oOpa3oBaHUs HAIHH,
cnenu(pUKON TIeoNnoIUTHYECKOTO MOJIOKEHUSI U COLMAIbHOM CTPYKTYpPbI 3TOM
Haluy, T. €. 0COOEHHOCTSAMU UCTOPUKO-KYJIBTYPHOTO MpOIlecca B CTPaHE.

Hamnune B peectpe n MuIoCcTpalusx Ha3BaHHBIX CIOBAapEl dTHUYECKOM
(HAIIMOHATPHO-KYJIBTYPHOW)  COCTaBIsIomed  ObUI0O  BBI3BAHO  oOmIeH
MPOCBETUTENBCKO-POMAHTUUECKOW TEHACHIIMEW M3y4YEeHUs JYyXOBHOTO HacClenus
CIaBSHCKUX HapoJoB. Takke JeKCUKOrpapuyecKue HWCTOYHUKH OTpa)kaiu
UCTOPUYECKU aKTyalbHbIE MPOIECCHl B CIABSHCKUX CTPaHax W JUTEPATYypPHBIX
a3bpIKax: cioBapb M. HocoBuya — jxenanue BBIATU U3 TPaHMUI] ‘‘3anagHoOpyccu3Ma’;
cnosapp B. [lans — onpenenuTs yTH pa3BUTHUSL PYCCKOTO JINTEPATYPHOTO SA3bIKA;
cnoBapb b. [ puHUEHKO — CTpEeMIICHHE BBIIEINUTH KYJIbTYPHBIN U A3BIKOBOM LIEHTP
rocynapctBa; cioBapb C. JIuHae — BKIIOYUTH CBOM $3BIK B OOILECTaBSHCKHIA
KOHTEKCT.

KirueBble cj10Ba: CI1aBIHCKHE SA3BbIKH, CJIOBAPU HAIMOHAJIBHOT'O 3HAYCHMUA.
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Ouabra bpanauc

®distocodpenkuii pakyabTeT, YHiBepcuTeT iMeHi Matest benia, bancbka bucrpuus,
CioBayunHa;

Distos0rivyHuii paKyabTeT, YKIOPOACHLKUI HAIOHAJILHUI YHIBEPCUTET, YKIOPO/,
Ykpaina

KOT'HITUBHUM ACHEKT ETUMOJIOTTYHUX
JOCJIIIKEHD

MeTor0 MpoBEEHOTO JOCHIKEHHS cTana anpooailisi METOJUKH TOIIYKY
NEPBICHUX 3HA4Y€Hb (E€TUMOHIB) Yy MeXaxX BHU3HAYEHHX JUISTHOK T€HETUYHO
CIIOPITHEHOI JIEKCUKH CJIOB'STHCBKMX MOB. MarepiaioM sl CIOCTEPEKEHb
CIIYT'yBaJId €TUMOJIOTIYHE THI3/10 MOXIAHUX IICJI. KOpeHs *-gord- B ykpaiHChKil Ta
pociiicekiit MoBax (moHaa 460 jekceM) il €TUMOJIOTIUHE THI30 MOXITHUX TICIL.
KopeHs *-vold- B ykpaiHCBKiH, pOCIMCBKIN Ta clioBalbkiii MoBax (moHam 520
JICKCEM).

Ha ocHoBi anasi3y, MOpiBHSAHHS Ta y3arajJlbHEHHS JAHUX MPO CTPYKTYPHO-
CEMaHTUYHI TIEPETBOPEHHS Ha BHU3HAYCHHMX [IJISHKAX JIEGKCHUYHUX CHCTEM
CHOpPITHEHUX MOB 3pO0JI€HO CHpo0y CEMaHTUYHOI PEKOHCTPYKLII BHX1THOL
CEMAaHTUKH W BUSBJICHHA PEJIEBAaHTHOCTI OTPUMAaHUX peE3yabTaTiB M iX
MOJIaJIBIIION0 BUKOPUCTAHHS B KOTHITUBHUX MOCIHIDKCHHSX, CHPSIMOBAaHHMX Ha
BUBUEHHS B3a€MO3B'A3Ky MIDXK IMpoLlECaMH II3HAHHS CBITY Ta MpoLecaMu
HomiHarii. KpiMm TOro, pe3yiapTaTH MPOBEIEHOTO MOCIIKCHHS J1al0Th 3MOTY
chopMyITIOBaTH Pl TIMOTE3 MO0 MOXOKEHHS OKPEMHUX Ha3B i3 HEMPO30pOoIo,
3aTE€MHEHOIO €TUMOJIOTIEO.

KuarouoBi cj1oBa: clI0B'STHCbKI MOBH, €TUMOJIOTS, €TUMOH, €TUMOJIOTIYHE THI3/0,

CJIIOBOTBIpHE THI3[10, KOTHITHMBHA JIHTBICTHKA, CEMaHTUYHA PEKOHCTPYKIIif,
MPUHITMITA HOMIHAIIII.
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Ouabra bpanaeic

duiocopekuii paxkyabrer, YHuBepcurer uM. Mares besa B banckoit beicrpuue,
banckas boictpuna, CioBakus,

duinosornyeckuii  GakyJabTeT, YKIOPOACKHIH HAUMOHAJIbHBLIA YHHBEpPCHUTET,
Yaxropoa, Ykpauna

KOI'HUTUBHBIN ACIIEKT 3 TUMOJIOI' TUECKHUX
HUCCJEIOBAHUN

Llenpro BBITIOJIHEHHOTO HCCJICJOBAHUS SIBUJIACH ampoOamusi METOUKH
HOMCKAa WCXOIHBIX CMBICIIOB (3TUMOHOB) B Tpe/esaX H30paHHBIX y4acTKOB
TCHETHYCCKH POJICTBEHHON JIGKCHKH CIAaBSHCKHX sI3BIKOB. Marepuaiom
HaOJIIOJICHUI  CTald 3TUMOJIOTHYECKOE T'HE3[0 IPOU3BOIHBIX TICI. KOPHSI
*-gord- B YyKpamHCKOM U pycCcKoM s3bikax (cBeime 460 nekcem)
ATUMOJIOTHYECKOE THE3I0 TPOU3BOAHBIX IICI. KOpHA *-vold- B ykpawmHCKOM,
PYCCKOM U CJIOBAIIKOM si3bIKax (cBbime 520 jekcem).

Ha ocHoBe ananu3a, cornocraBieHus U 000011I€HNs JaHHBIX O CTPYKTYPHO-
CEMaHTUYECKHX MPeoOpa30BaHUIX B Mpe/eiax 3alaHHbIX YUYaCTKOB JICKCHYECKUX
CHCTEM pOJICTBEHHBIX SI3bIKOB MPEANPUHSATA TOMBITKA CEMAHTHYECKOI
PEKOHCTPYKIIMM HUCXOJHOW CEMAaHTUKH W YCTAHOBJICHUS PEJICBAHTHOCTH
HOJIYYCHHBIX ~ PEe3yJbTATOB ISl HMX TIOCIEAYIOUIETO0 HCIOJNb30BaHHUS B
KOTHUTHUBHBIX UCCIICIOBAHUSAX, HANPABICHHBIX HA N3YUYCHHE B3AaUMOCBSI3U MEXKTY
npoleccaMy TO3HAaHWS MHpa W TIpoleccamu HoMHHaIUK. Kpome Toro,
pE3yNbTaThl BBHIMOJHEHHOTO WCCIEIOBAaHUS MO3BOJISIOT CHOPMYITHPOBATH P
THIIOTE3, KACAIOMIMXCS TMPOUCXOXKICHUS  HEKOTOPHIX HAWMMEHOBAaHWHA ¢
HEMPO3PAYHOM, 3aTEMHEHHON 3TUMOJIOTHE.

KiroueBble ¢JI0Ba. CIIaBIHCKHE SI3BIKH, OTUMOJIOI'us, 3dTUMOH, 3STUMOJIOI'MYCCKOC
rHe3ao, CHOBOO6pa3OBaTeJII>H06 THE310, KOI'HUTHBHAasA JIMHIBUCTHKA,
CEMAHTHUYCCKAasd PCKOHCTPYKIHA, IPUHIHUIIEI HOMHUHAIIUU.
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Haranbs CoJsioBbéBa
dunonornyeckuii ¢akyabrer, besopycckuii rocyiapcTBeHHbI YHHMBEpPCUTET
uM. Makcuma Tanka, Munck, benapych

®PA3EOJIOTMYECKUM INOTEHIIUAJ CJIOBA X/1h5Dh B
JAPEBHEPYCCKOM A3bIKE
(K HPOBJIEME ONIPEAEJEHUA 'PAHULl OBBEKTA
HNCTOPUYECKOH ®PA3EOQJIOT' M)

ABTOp oOOpamaercss K IpoOiieMe ONpEeNeNeHHUs TpaHull OO0bEeKTa
JPEBHEPYCCKOM HCTOpUYEeCcKOil (pa3zeosoru Kak K OJIHOM u3 Haumboiee
aKTyaJIbHBIX Ha COBPEMEHHOM JTare Pa3BUTHS HCTOPHUYECKOTO SI3bIKO3HAHUS.
CymHocTs mpoOJeMbl  COCTOUT B  NPUHLUINAIBHOW  HEBO3MOXHOCTHU
UCIIOJIb30BAHUSI KPUTEPUSI CEMAHTHYECKOW CIUTHOCTH, JIOMUHUPYIOIIETO B
COBPEMEHHOU (pa3eosIoruu, Mpy aHAIM3E MaTepuaia JPEBHEPYCCKUX TEKCTOB B
CHWJIy CYIIECTBEHHBIX pA3IMYUN MEXAY CpPEAHEBEKOBHIM U COBPEMEHHBIM
MUPOBOCIPHUIITHEM, peIONpPeICTHUBIITNX cenuuKy CEMaHTHYECKOU
OpraHu3aluu JPEeBHEPYCCKUX CJIOB M, COOTBETCTBEHHO, UX (h)pa3eooruuecKoro
NOTEHILIMAJIA.

Ora  crnenuduKka  NpoaHaIM3UpOBaHA  aBTOPOM  HA  INpUMepe
dbyHKIMOHUpOBaHUST cioBa x1b6» B COCTaBe  YCTOMYMBBIX  (opmyi,
IIPEJICTABICHHBIX B JAPEBHEPYCCKUX TEKCTax pa3iauyHbIX TUNOB. ITokazaHo, yTo
JUISL PYCCKOM SI3BIKOBOM KYJIBTYPBl SIOXU CpPETHEBEKOBbs JekceMa xibow
BBICTYIIAET B KAYECTBE CJIOBECHOTI'O CMMBOJA, CIIOCOOHOIO K €AMHOBPEMEHHOMY
BBIPQKCHHUIO  KOMIUIEKCA  CMBICIIOB, 4YTO  00OecleyuBaeT BO3MOXKHOCTb
MHOTOYpPOBHEBOM MHTEpIIpEeTallMi TeKCcTa. Pa3BuTHE CUMBOIMYECKOTO 3HAUEHUS
ClIOBa TOJJEPKaHO U  B3aUMOJCHCTBHEM C Tped. oprto¢ B  paMKax
LIEPKOBHOCIIABIHCKUX I1EPEBO/IOB.

ABTOp MNPUXOAUT K BBIBOJY O TOM, YTO JIEKCEMBI, pa3BUBAIOLINE
CHUMBOJIMYECKOE 3HAUYEHHWE B COCTaBE YCTOWYHUBBIX (OPMYJ JPEBHEPYCCKOIO
A3bIKa JOJDKHBI paccMaTpuBaTbcs B KAauecTBE IMPUOPUTETHOTO OOBEKTa
UCTOPUYECKOM (Ppa3eosioruu, TMOCKOJIbKY aHallu3 CEMAHTHUKH CIIOBECHBIX
CUMBOJIOB MOXET CTaTb dS(PPEKTUBHHIM HMHCTPYMEHTOM B OOBSICHEHUU
MEXaHM3MOB PYCCKOT'O CPEIHEBEKOBOTO (Ppa3000pa3oBaHuUs.

KawueBble ciaoBa: Hcropuueckas ¢paseonorusi, JIpeBHEPYCCKHHA  S3BIK,
CEMaHTHKA, CIIOBECHBII CUMBOJL.
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Natalia Solovyova
Philological Faculty, Belarusian State Pedagogical University named after Maxim
Tank, Minsk, Belarus

PHRASEOLOGICAL POTENTIAL OF THE WORD XJI65'h IN
THE OLD RUSSIAN LANGUAGE
(TO THE PROBLEM OF DEFINING THE BOUNDARIES OF
THE OBJECT OF HISTORICAL PHRASEOLOGY)

The author addresses the problem of defining the boundaries of the object
of ancient Russian historical phraseology as one of actual at the present stage of
development of historical linguistics. The essence of the problem is that it is
impossible to use the criterion of semantic fusion dominant in modern phraseology
when analyzing the material of ancient Russian texts due to significant differences
between the medieval and modern worldview that predetermined the specificity of
the semantic organization of ancient Russian words and, accordingly, their
phraseological potential.

This specificity is analyzed on the example of functioning of the word
x1bow in the composition of stable formulas presented in the ancient Russian texts
of various types. It is shown that for the Russian linguistic culture of the Middle
Ages the lexeme xzbh6w Serves as a verbal symbol capable of simultaneously
expressing a complex of meanings that provides the possibility of multi-level
interpretation of the text. The development of the symbolic meaning of the word
is supported by the interaction with the Greek apzog as part of Church Slavonic
translations.

The author concludes that lexemes that develop symbolic meaning in the
composition of stable formulas of the Old Russian language should be considered
as a priority object of historical phraseology, since the analysis of the semantics of
verbal symbols can be an effective tool in explaining the mechanisms of Russian
medieval phrase formation.

Key words: Historical phraseology, Old Russian, semantics, word symbol.
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Filologicka fakulta, Opolska univerzita, Opole, Polsko

HROM V CESKE FRAZEOLOGII

Piispévek se zabyva Ceskymi frazeologickymi jednotkami s komponentem
hrom, vyexcerpovanymi z ¢eskych a ¢esko-polskych frazeologickych slovnikd.
Tyto jednotky se odvolavaji na primarni lexikalni vyznam slova hrom ‘dunivy
silny zvuk doprovézejici blesk’ a “uder blesku’, coz charakterizuje hrom jako
meteorologicky jev doprovazejici bourku, jenz siln€ plisobi pifedev§im na smysl
sluchového vnimdéni. Interpretace tohoto jevu uloZzena v Ceské frazeologii pak
poukazuje na fakt, ze se jedna o frazeologizmy, pomoci kterych ¢lovek vyjadiuje
hlavné negativni hodnoceni, jez zfeymé vyplyva z jeho dlouhodobé zkuSenosti s
timto nebezpecnym piirodnim jevem. Ten od zacatku zietelné ovliviioval lidskou
existenci, a proto se ¢lov€ék odvolava na zdkladni vlastnosti hromu, jako jsou
hlasity zvuk a nahly vyskyt.

Analyza prezentovanych frazeologickych jednotek prokdzala, Ze jednotlivé
frazeologizmy vétSinou slouzi k charakteristice télesnych a psychickych vlastnosti
¢lovéka, jeho emoci a chovani, a také mezilidskych vztahii, napt. /vdt jako sto
hromii, zustal (stat)/stal/byl jako by do néj hrom uhodil/uderil,
vpadnout/vietét/vrazit nékam jako hrom, koukat/tvarit se/mracit se jako
devét/sto/sedm hromii. Ztidka ale slouZzi k popisu jevl okolniho svéta, napt. to byla
rana jako hrom.

Sekundarni vyznamy analyzovanych frazeologickych jednotek pak
obsahuji dal$i sémantick¢é komponenty, které se =zaklddaji na posilovani
intenzifikacni slozky vybrané frazeologicke jednotky, napf. (je to) tézké jako hrom.
Cést zkoumanych frazémi s komponentem hrom se také pouziva s expresivnim
ptiznakem pfi kleni jako vyraz hnévu nebo ptekvapeni. Nadavky plni katarktickou
funkci, nebot’ napomahaji vyjadiit negativni emoce a tim se uvolnit, napt. U sta
hromui!, Hrom aby do toho bacil/uhodil!, Hrom do cepice!. Tyto nadavky odrazeji
zlomky mytologického svéta pradavnych Slovan — Peruna, boha bouie, hromu
a blesku.

Klic¢ova slova: ceskd frazeologie, jazykovy obraz svéta, frazeologické jednotky
s komponentem hrom
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HROM IN CZECH PHRASEOLOGY

The subject of the analysis are phraseological units included in Czech and
Czech-Polish phraseological dictionaries, presenting the picture of a thunder as a
meteorological phenomenon in the Czech language. The hrom occurs here in the
primary lexical meaning ‘dunivy silny zvuk doprovazejici blesk’, ‘Gder blesku’
and is understood as a phenomenon accompanying storm and simultaneously being
the basic symptom of it recorded in language which particularly affects the sense
of hearing. Described phraseological units serve to express mainly negative
evaluation which comes from human experience from contact with this dangerous
natural phenomenon. The phraseological units discussed in the present paper are
characterized by elements of the surrounding world and the physical characteristics
of a human being, his behavior, emotions and interpersonal relationships and they
record the following attributes of hrom phenomenon: ,very loud‘, ,very heavy",
,sudden‘, ,angry*.

Keywords: Czech phraseology, linguistic picture of the world, phraseological
units with the component hrom.
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Ipnna CrenaniBna Yubdop
Incruryt ¢inostorii, Kuiscbkuii ynisepceurer imeni bopuca I'pinyenka, Kuis,
Ykpaina

MI®OJIOITYHI YIABJIEHHS ITPO YAC I ITPOCTIP
B YKPATHCBKINU ®PA3EOJIOITI

Mi¢onoriune TpakTyBaHHs Yacy B KyJbTYpI CJIOB’SIH 3arajioM Ta YKpaiHIIIB
30KpeMa TOB’f3aHE 3 HOro NUKIIYHUM CHPUHHATTSAM, L0 Y CBOIO Yepry
IPYHTY€ETbCSA Ha UKJIIYHOCTI MPUPOJTHOTO Yacy — MOPHU POKY, (ha3u Micsis, AeHb,
HIY TOIIO 1 CKJIaJla€ OCHOBY HApOJHOI0 KaJeHAaps, y AKOMY Yac HaJUICHHUI
NEBHUMHU aKCIOJOTIYHUMH XapaKTEPUCTHUKaMU: CakpaJbHMM /  mpodaHHMIA,
noOpuit / moranuwit Tomo. Midosoriune CTPYKTYpPYBaHHS TPOCTOPY B
CTHOKYJIBTYPl YKpAiHIIIB TOB’S3aHE 3 YSABICHHSAMH IIPO CMEpPTh 1 MOTOMOIUHE
YKUTTS JTFOTUHU.

BepOanizamito  miosoriuHoro  po3ymiHHA =~ Yacy 1 MPOCTOPY
IHTEPIPETOBAHO K Mi()OIOTTYHO-TEMIOPANIBHUI Ta Mi(OJIOTTYHO-IPOCTOPOBUIA
MDKKOJIOBI TIEpeXo1u. Y HAyKOBIM PO3BIIII 3/IIHCHEHO aHaII3 CIIOCO01IB peari3altii
HA3BaHMX MIKKOJIOBUX TMEPexXoJiB y (pa3eoiorii yKpaiHChKOT MOBHU. 3’sICOBaHO
0COOJIMBOCTI pearizaiii MioJOriYHO-TEMITOPATIEHOTO MIXKKOJIOBOTO MEPEX0Y B
YKpaiHCBhKIA (ppa3eosiorii, 30KpeMa akKcCiOJIOT1YHE MMO3HAYeHHS MPOMIKKIB 4acy
(mobpuit/3muit — y o0obpuii uac!, 31a 2o0una; MACIVBUM/ HEIACTUBUN —
Hapooumucs y wacausy / Hewaciugy 200uHy; O1Imi/9opHuit — ceped 6inozo Ows;
HA YOpHUL OeHb), HANIUJICHHS IEMOHIYHIMH O3HAaKaMH MEBHHUX YaCOBUX MEPiOJIiB
y KUTTI TIOJUHHU (1UXa 200uHa Hece; nobuna auxa 200unHa), nepconidikaiis IHiB
TWXKHA (CKpusumucs sKk cepeoa Ha n’samuuyio; 6ooati mebe ceama HeodileHbKa
ckapana), KyabT MPEAKiB, PENpe3eHTOBAHUN Yy (Ppa3eoNOoriyHUX OJMHHUIIAX Ha
MO3HAYCHHS CAKPAJIbHUX TEPIOAIB Yacy HApOJHOTO KaJCHIApsl PIYHOTO IHKITY
cBaT ([ioosa cybooma; Hasili oenwv; Mascokuii musicoens), a TAKOXK 0COOTHUBOCTI
peamizarlii B yKpaiHChKii (pazeosiorii Midosori4HO-IIPOCTOPOBOTO MIXKKOIOBOTO
Mepexoy, M0 KOPETI€E 3 HAPOJIHUMH YSBICHHSIMU PO ,,11ei” 1 ,,Toi” CBIT (yeti
ceim; mou ceim).

JlocniKeHHsST MalOTh MIEPCIIEKTUBY B MOPIBHSAJIBHOMY aCHEKTi, 30KpeMa Ha
Matepiaji IHIIUX CJIOB’ SHChKUX MOB.

Kaw4oBi ciaoBa:  (¢paseonoriuHa  OIUHUILL, €THOKOJ,  Mi(OJIOTi4HO-

TEMIOPaTbHUN MDKKOJOBHM Tepexi;, Mi(oJOTiHHO-TIPOCTOPOBUI MiKKOJOBHMA
nepexi.
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Hpuna CrenanoBna Yubop
Hucruryr ¢punonorun, Kuesckuii ynusepcurer umMen bopuca I'punyenko, Kues,
Ykpauna

MHUPOJIOTUYECKUE ITPEJACTABJIEHUS O BPEMEHU
U IIPOCTPAHCTBE B YKPAMHCKOM ®PA3EOQJIOT U

Mudgonoruueckast TpaKTOBKa BPEMEHHU B CIaBSHCKON KyJIbType BOOOIE U
B YKPAaWHCKOM B YaCTHOCTH CBSI3aHA C €T0 IIUKINYECKUM BOCIIPUSITHEM, UTO B CBOIO
ouepe/ib OCHOBBIBAETCS HA IIUKIMYHOCTH PUPOJIHOTO BPEMEHU — BpeMeHa Toja,
¢a3el TyHBI, I€Hb, HOYb U T. JI. © COCTABIIIET OCHOBY HAapOJIHOTO KaJeHAaps, B
KOTOPOM BpeMs HAJIETICHO OTIpeICTICHHBIMU AKCHUOJIOTUIECKUMU
XapaKTepUCTHUKAaMH: cakpajibHHOe /[ TpodaHHOe, xopomee /[ 1UIOXOE.
Mudonorudeckoe CTpYKTYpHUpPOBaHUE IPOCTPAHCTBA B ATHOKYJIBTYPE YKPAUHIIEB
CBSI3aHO C MPEJICTABICHUSAMHU O CMEPTH M 3arpOOHOMN KU3HH YEIIOBEKa.

Bepbanuzanus Mu@oaornyeckoro noHUMMaHUsl BPEMEHHU U MPOCTPAHCTBA
UHTEPIPETUPYETCS KaK MHU(OIOTHICCKU-TEMIIOPATBHBIE U MU(DOJIOTHYCCKH-
MPOCTPAHCTBEHHBIA MEKKOJIOBBIE MEpeXobl. B cTaThe aHaTU3UPYIOTCS CIIOCOOBI
peayi3ali Ha3BaHHBIX MEPexoI0B B ¢pazeosnorun. OnucaHbl ITHOKYIbTYpPHBIE
OCHOBaHMSI BO3HHKHOBEHHS HCCIEIYEMBIX  (PpPa3eoIOTUYECKUX  CMHHII.
BhISICHEHBI aKCHOJIOTHYECKUE 0003HAYCHHS TIPOMEKYTKOB BpeMEHH (XOoporuii /
TUIOXOH — y 0obpuil yac!; 31a 200una; C4aACTINBBIN / HECUACTIIUBBIN — HaApoOumucs
V wacnusy/newacaugy 200uHy; OeNbIi/AOpHBI — ceped 0ino2o OHA; HA YOPHUIL
OeHv), HaJleTICHHbIE JEMOHHUYECKHMH TMPU3HAKAMU OIpEJCIICHHbIE BPEMEHHbBIC
NEPUOJIbI JKU3HK (1uxa eoduna Hece, nobuia auxa 200una), TepCcOHUDUKALINS
nHer Hemenu (ckpuseumucs Ak cepeda Ha nsamHuyio;, 6ooail mebe ceama
HeOileHbKa CcKapana), KylbT MPEAKOB MOCPEACTBOM OO0O3HAYECHHS CaKpaIbHBIX
NIEpUOJIOB B HapoAHoM KaneHmape ([Jioosa cyboma; Hasiii denv; Mascokuil
MudcoeHs), a TaKKe BbIIBICHbl OCOOCHHOCTH pealu3alid B YKPaWHCKOU
¢dpazeonornn  MUPOTOTHICCKU-TIPOCTPAHCTBEHHOTO MEKKOIOBOTO TEepexo/a,
KOTOPBIN KOPPETUPYET C HAPOJAHBIMH MPEACTABICHUSIMU O «ITOM» U «TOM» MHUPE
(yeu ceim; motui ceim).

HccnenoBanne wuMeeT TEPCIEKTUBY B CPaBHUTEIBLHOM AacleKTe, B
YaCTHOCTH Ha MaTepHase IPYruX CIABSIHCKUX SI3BIKOB.

KiroueBble cioBa: (paszeosoruyeckass €IWHUIA, 3THOKOA, MHU(OIOTHYECKH-

TEMIOPAIbHBIA MEXKOIOBBIA MEPexo], MH(OIOrHYECKU-TPOCTPAHCTBEHHBIH
MEKKOJOBBIN MTEPEXO/.
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Skratky jazykov abstraktov
The abbreviations of the languages of the abstracts

BE — bielorustina / Belarus language
CZ — Cestina / Czech language

EN — anglic¢tina / English language

PL — pol’stina / Polish language

RU — rustina / Russian language

SK —slovencina / Slovak language
UA — ukrajin¢ina / Ukrainian language
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